
April 04 


JACK Grisham 
Atreyu 
The Bronx 
Mates of State 
Scarlet 

God Forbid ! 5 

Jupiter Sunrise 
Revolution on Canvas 
Year Future 
fflLooDY Sunday 
^46 Short 
Denali 

The Caffiends 
Kiss of death 
Brazil 

Break the Silence 
Single frame 
Desperate Measures 
Los dryheavers 
The Evaporators 
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26 TRACKS, INCLUDING 17 UNRELEASED SUNGS RY: 

AGAINST ME! • ALKALINE TRIO • ANTI-FLAG • THE ATARIS 
AUTHORITY ZERO • DENALI • DESCENDENTS • EPOXIES 
THE FRISK • THE GET UP KIDS • JELLO DIAFRA with D.O.A. 
LESS THAN JAKE • MINISTRY • NEW FOUND GLORY • NOFX 
NONE MORE RLACK • THE OFFSPRING - PENNYWISE 
RISE AGAINST • RX RANDITS • SOCIAL DISTORTION 
THE SOVIETTES • STRIKE ANYWHERE • STRUNG OUT 
41 * WORLD/INFERNO FRIENDSHIP SOCIETY 

fatwreck.com punkvoter.com 
























The debut album from 


"...a fine-tuned, punk « 
rock album filled 
with string split¬ 
ting guitar chords, 
explosive melodies, 
and go-for-the-throat 
lyrics." 

- Outturn Magazine 


"...Songs loaded with hooks 
punk rock sneers and a 
powerful message, this 
is the face of punk rock 
for 2004.” 

- punktastic.com 


NEXT STOP ARMAGEDDON, j 


in Stores Now!! 


kungfurecorda.com P.0. Box 38009 Hollywood, CA 90038 FREE SHIPPING IN THE USA!! 
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"RIDICULOUSLY CATCHY 
GUITAR-DRIVEN POP THAT'LE 
HAVE YOU GOING FROM 
JPvDED to CONVERTED 
IN (>o SECONDS FlAT"-1VP 


DEBUT ALBUM 

oNsrps] 

ON TOUR NOW 


WWlV.THEKlCKS.NET Wljjj 
HEAR I T NOW AT TVTREC0RDS.COM “J“ 

































AND *■ 


•m*: 




BLUE COilM SPECIAL 

ALL OR NOTHING HC 

THE PUT-ONS 


PIECE BY PIECE 
THE WARRIORS 
internal affairs 
take the CROWN 


(|^viANNTI5 

Elements ef Envy 

SE-3ATTEK 
(Broken Horizon 

PIUS SPECIAL GUESTS 


the lab rats 

THE FINAL SOLUTION 


die with you 
sinik^l * exalted 
wifebeater * grim 
liquid dedd * aura 
the death of apath 
pigtooth * bad idea 
organize noise 


Onc*# 


RoSSBvRS 

A LDfiHO TRIBUTE 
TO 45 CRAVE 
THt COFFIN DRACCCRS 

lucky botnlA 


T mzMzm 


Still the #1 All Ases Venue 
in southern California 


PHOBIA 

rotting stiffs 

sacriiidal slaughter 


' 8 ^SviP 


annex 

the scarred 
abiotix 


n 

Shaunteclair 

> 

Verona 

2 

vela 

£ 

LL 

Riverside Drive 

L 

PLUS SPECIAL GUESTS 


. *' 

showcA se 

0 ) 

showdown 

> 

QUALIFIER 

< 

SPROCKET*FATAL LOVE 

s 

SPOUSE * LEST1PERISH 

z 

FRYING RAN DEATH FRACTION 

3 

LASTING IMPRESSION * THE OWL 

( A 

TO SOMETHING BEAUTIFUL 
PARIAH * WITHOUT RESTRAINT 

Lm 

ANATOMY OF A RAPTURED HEART 


in 


THRETNfNG VERSE 

siDE KiCK 

terminal helecaust 

PftPiNC PCftVZ 
WlR.?VI 




BLOOD STANDS STILL 
SKARE TACTIC 
THE WARRIORS 
WITH OR WITHOUT YOU 
EVERY MAN 4 HIMSELF 


IBilB 

SHOWCASE 

in 

SHOWDOWN 

r 

SEMI-PINAL 

5 

CINEMATIC EMPATHY 

s 

NEEDLESS TO SAY 

SOMEWHERE CLOSER 

H 

DRIVE-IN SEQUEL 

< 

SENSELESS AGGRESSION 

tn 

DDWNTQWN MASSACRE 

UUPUI 

XDB * THE VICE VERSA 


intake 

Pencil# 
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MOFIOiWI 

s 

REMEMBERING NEVER 

£ 

THE MISTAKE 

mm 

0 

BOUND IN BLOOD 

s 

SUICIDE SILENCE 


77777777 . 


SHOWCASE: 

SHOWDOWN 

SEMI-FINAL 
VOICELESS SHE CRIES 
TLD* MAGNOLIA* CLYDE 
FACING DEATH* THE CORKS 
STILLETO * B-SHARP 
GRAY HAVEN 


FEATURING 

MICHAEL GRAVES 
of THE MISFITS 
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a W3iiye 

the deal 

the hand'd' s^rfs 
the scaled 
hit the deck 
the figtting Jacks 
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May 29th& 30th 


ANAHEIM CONVENTION CENTER 

HALL - E 

FEATURING 

★ Renowned Tattoo Artists ★ Live Music ★ 

★ Piercing Jewelry ★ Tattoo Flash ★ 

★ tattoo Merchandise ★ Food & Beer on Sale * 

★ Over 40 Popular Tattoo Artists Working On Site * 

www.easyridersevents.com 

Interested Tattoo Artists or Exhibitors call (800) 962-9857 
Promoted by Action Promotions, Inc., Tattoo name licensed to Action Promotions, Inc. 
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s . CONCERT LINE 7l4.b35.bOb7 
yt* Ib52 W. LINCOLN Ml ANAHEIM, CA 12801 

MOST SHOWS START AT 7:30 PM 

FOR A COMPUTE LINE UP CHECK OUT THE WEE SITE: 


www.allages.com 


QIIHiJVtttP'O'OlftB Siai lalWDlE ROCK SSI 


DARKEST HOUR 1 Palisade 

CURL UP AND DIE Hf-#sKungFuMonkeys 

SCARS OF TOMORROW EjRevo • The Higher 
Plus: Watch Them Die IS TheWestmark 
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PUNK $101 


‘PULLEY 

EThe Silence 
s < 1208 > 

Zd National Product 


SI1HDI6ROCKPI 5 


The Catheters 

Sing the Body Electric 
The Confident Years 
Auditory Aphasia 
Fred’s Garage 


R8CORD RELEASE $8 


u 



HOCK tiOl lallHPil BOCK!? 


Jonah’s ISMS? 

OneMramng IfSj K»* 

Plus Special Guests SThe Status Symbols 


“ 

§ 


razil 


5ISBCA 1 IWDIE jS*13llg WBOORP RELEASE Sal 


RX Bandits' Melee 


Brazil • Chris Murra 


1I1ND1E ROCK $»1 



Bullet Train to Vegas 
Feeble Weiner»Play 
Mv Hotel Year • Faulter 


ROCK $8| IHSKA SKA SKA $8| 


Moneen 0La Banda Skalavera 

Northstar LjCaffeinated Superheroes 
Chronic Future iPlus SoeciafGuests 


ROCK 88] 


Mind Driver 

Jupiter Sunrise 
Sunday Driver 
The Big Collapse 


alllMMl ROCK tIOllSHWPli ROCK 09 


Casket Lottery \ Boys Night Out 

" IS 1W • Haifa 

Plus Special Guest I Beyond Conception 


Gone Without a Trace 
Cydne Raven • Amaranth 
Bound in Blood 
Kvds vs. Columbus 


m TICKETS FOR ti cketmaste r TOWER RECORDS • ROBINSON MM * THE WAREHOUSE 
AU SHOWS AT: WWW.TICKETMASTER.COM am .jo-3232 • am mam • ms) sswoo • am no-ms 





























































I. KING NEPTUNE’S 

17115 Pacific Coast Hwy, Sunset Beach 

562 592-4878 

ttPRIl/MA Y CBIENDBR OF EVENTS 


SUN 

MON 

TUES 

WEDS 

THUR 

FRI 

SAT 

RESTAURANT AND BAR ^ 1 

OPEN 7 DAYS A WEEK M 1 

DINNER SERVED 5 UNTIL 10 NIGHTLY. ^ 1 
COME FOR THE FOOD, ^ 

STAY FOR THE FUN 

DO 

4 

4 

Open for 
breakfast 
10am 
Liquid 
Brunch w/ 
George Friar 
combo 

5 

6 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

7 

Happy hour 3-6 
Mon thru fri 
2.00 draft beer 
2.00 well drinks 

8 

Sollo Cique 

9 

KEGEL 
Sunn City 

10 

Greatful Deed 
Style 
DELILAH 
JONES 

11 

EASTER 

SUNDSAY 

breakfast 

10am 

No band today 

12 

13 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

14 

15 

T.B.A. 

16 

Parkaimoon 

17 

Grampa 

Grass 

18 

Open 10am 

Food All Day 

George Fryer 
combo 

19 

20 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

21 

22 

T.B.A. 

23 

THE BUZZ 

24 

Grampa 

Grass 

25 

Liquid 

Brunch 

26 

Early Bird 
Sunday thru 
Thursday 
5-7pm 

27 

Two Dollar 
Tuesday 
$2.00 draft beer 
$2.00 Well 
drinks 

2 Tacos $2.00 

28 

29 

Jazz with 

Lost 

Grooves 

30 

DJ. The 
All Mighty 
Nectar 

1 

MAY 

Vintage 

May 2 

George Fryer 
combo 

Liquid Brunch 
2-6pm 


Taco 

Tuesday 

CINCO DE 
MAYO 
PARTY 
TOMMOROW 

May 5 

PARTY! 

Live Music 
Food and Brew 
Specials 


May 7 

Jazz with 

Lost 

Grooves 

May 8 

7/k 

David 

Turbow, 

Slab 
































TOLL FREE 
877.246.3132 


JAKPRINTS, Inc. 
1300 West 78th Street 
Cleveland, OH 44102 


Hours: M-F 9:00am - 5:00pm EST 


lOO 


T-SHIRTS 


Fruit of the Loom * Any 1 Color / 1 location • 50/50 or 100% Cotton 
Price Based on White Shirts • Add only $1.00 ($3.75ea.) for Darks 


$2.75 


ea. 


500 



11"x 17" • Full Color (1) Side • 1001b Gloss Text • 1.000 Only: $350.00 
500 - 18"x 24" Posters $525.00 * 1,000 18"x 24" Posters $575.00 


$300.00 


lOO 


ZIPPER HOODIES 

Jerzees Heavy Brand * Any 1 Color Ink / 1 location • 50/50 Cotton 
Price Based on White Hoodies • Add Only $.50 ($13.50 ea.) for Darks 


$13.00ea 


lOOO 


3.5"x 2 " • Full Color on Both Sides • 14pt C2S Heavy Cardstock 
Free Aqueous Coating • 5,000 Business Cards Only: $100.00 


$75.00 


lOOO 


VINYL STICKERS 

4” Circle or Square • (1) Color Print • 21 Ink Colors Available 
Add $30 for Halftone/Gradients • Individually Perforated on Roll 


$99.00 


lOO 


LONG SLEEVES 

Fruit of the Loom • Any 1 Color / 1 location * 50/50 or 100% Cotton 
Price Based on White Shirts * Add only $1.00 ($6.00ea.) for Darks 


*$5.00 


lOOO 



$125.00 

lOO 


HOODIES 

Jerzees Heavy Brand * Any 1 Color Ink / 1 location * 50/50 Cotton 
Price Based on White Hoodies • Add Only $.50 ($10.75 ea.) for Darks 


*$10.25 

* Plus One (1) Screen Charge of SI5.00 

























Emily 


10% OFF 

111ITH THIS COUPON 


IIMOE SELECTION OF OLD-SCHOOL SKATE & PUNK ROCK 
CLOTHING, SHOES & RCESSORIES.^ 

BRNO T-SHIRTS, BUTTONS, PATCHES, BELTS, BUCKLES 

item * CREEPERS, DOCS, RDIORS, PUMAS, URNS Wjjj 

Hl AND MUCH MORE!!! ..gflflW 


WE CARRY 
PAUL 
FRANK 


Mean? 


ier customer 




I^^Riverside 

10115 Hole Ave. 

@ Magnolia 
909.352.5868 


com 


1 st Saturday 
every month 

20% OFF 

All Clothing 


Sell your 
clothes for 
cash or 
store credit! 


Costa 

1500 Adams 
@ Harbor 
714.979.1968 

































































103.9 Presents: 




" ed Tour 


ItlllE 30TH 

Peoria Sports Complex 
Phoenix Arizona 

TicNets on-sale Rpril 10 @ Tichermaster 
iDiuiu.tuarpgiirouf.com/iitui iu.theedQel039.com 









































































































































































































WELL, WE'VE 
RECORDED ALL THE 
PUNK ROCK GODS 
AND YOUR 
BAND'S NEXT. 



WC9T0PACH 

BKOOnOljkS 

WESTBEACH 
RECORDER 

323 461-6959 

6035 HOLLYWOOD BLVD 
Los Angeles, CA 




PRINTED 

T-SHIRTS 

As low as 

White Shirts One Color/One Side 

$2.75 

per shirt 

Hey that’s 

S33.00 adoz. 

Black Shirts White Ink/One Side 

$4.75 

per shirt 


r BUTTONS 

Full Color or Black and White 
It’s ail the same price - what the hell?!?!? 

DIYH COLOR 

Vim Stickers 

DIY, you say? Yeah, we print 'em 
YOU cut 'em - we re fast too! 

But if you want somethin' fancy go to 
the BIG GUYS - 

and don t break my balls about it. 
Well, I don't actually have any balls, 
but if I did, I wouldn t want 
you breakin' 'em 


PRINTED 

PATCHES 


Order some damn 
shirts from us now! 

818 - 342-0521 

www.angrygirl.org 

or email: michelle@angrygirl.org 


Wo know who 
van ora nod 
wtiara van Hue... 
So order NOWI 

or a big scary monster 
will eat chooo 



















143 E. Rowland Covina,Ca 


(616)966-911? 


WELCOME 70 




New & Used 


ponV '2 

NewWave J 

-Metal 

. .V><n '» 


-vinyl " 
-Posters 
-CDs J 
-Videos * 
-DVD* | 
-Hooks * 
t- more 


Mon.-lhurs. 12pin~9pm 
Fri.&Sat, 12pm-10pru 
k Sine-Ipra-Tpm^^J 


10 Fwy. Fast off on atm«/NortJ\ mi Uuu* fleft) 
pighi ou Rowland (Store <hi left skte)^^ 



PUBLISHITTEB: 

SCOTT PRESANT 

COMPUTER 

BIEKS: 

SCOTT PRESANT 
MATTHEW ENCINA 
SCOTTANDRESEN 

WANNABEE 

loinminTSTs: 


JOE DE ANDRADE 
ANARCHY ALICIA 
RICH BALLING 
DENISE BLAZ 
ANGELA BRANDT 
BETH VAN BOXTEL 
JACK BROWN 
CASSIE LYNN BURKE 
CARLEY CHARPENTIER 
VANESSA CHIBBA 
CASEY CLAGUE 
KEVIN CONWAY 
FRANCIS CORVA 
CARLOS CUESTA 
ANTHONY DE LA CRUZ 
COURTNEY DAVIS 
DARREN 

DONNA DELSHAD 
BREANNE DUNN 
ALAND FAILDE 
JULIE FREDRICKSEN 
DUG FREDRICKSEN 
NICK GOLLING 
NORBERTO GOMEZ, JR. 
CHRIS GUERRA 
CHRIS HENEDRICKSON 
LARRY HERNANDEZ 
MATTHEW HOCKING 
JASON JACKOWIAK 
RAY HARKINS 
ZAC HIBBARD 
ADAM HUDSON 
CANDICE JACKSON 
DANE JACKSON 
NINA JOHNSON 
JANELLE JONES 
DAVIE KAUFMANN 
DAVE KARGOL 
JASTEN KING 
JILL KING 
SARAH LAIDLAW 
AARON LEFKOVE 


JEFF LORBER 
ROB MACY 
TODD MARKEL 
MELYSA MARTINEZ 
LESLIE MCSHANE 
CASEY MURPHY 
GREGGORY MOORE 
JENNIFER MONCAYO 
CHAD NIEBOER 
LIZZY O'HARE 
LIZZY O’BRIEN 
FRANNY OLSEN 
ANNETTE OVANESSIAN 
RYAN PANGILINAN 
SCOTT PRESANT 
MARLEIGH RIGGINS 
JESSICA RIHAL 
COURTNEY RIOT 
CHARLENE ROGERS 
JUDE RUIZ 
DON SILL 
LUKE SIMPSON 
LUKE SKYWALKER 
BRIAN SPIEGAL 
MARCUS SOLOMON 
MIKE SOS 
MARCIA TAYLOR 
TOM TEARAWAY 
TEKOLOTE 
MARK A. WHITAKER 
ANDREW WIESTOCK 
JOE WILSON 
IAN WILKINS 
PHAM WOLFE 
MELISSA WONG 
X RAY 

JOHN WOODS 
H. BARRY ZIMMERMAN 

CONTRIBUTING 

FI.ASUEBS: ~ 

ANARCHY ALICIA 
DAVID BEACH 
VAUGHN BELTON 
MATT FISHER 
JIMBO GRAY 
ELIZABETH HARE 
SHANNON HASLINGER 
HEATHER JAGGER 
JANELLE JONES 
JASTEN KING 
ERIC LAWSON 
TODD MARKEL 
JOAQUIN MARTINEZ 
JAKE MICHAELS 


ERIN MCGRATH 
ANNETTE OVANESSIAN 
MINDY PODER 
CHAD SENGSTOCK 
MARCUS SOLOMON 
MARK A. WHITAKER 
JONATHAN WILLOUGHBY 
JOHN WOODS 
SCOTT WULFESTIEG 

FRIENDLY PBESS 

COORDINATORS: 

TIFFANY CHOW 
MICHELLE KANDALAFT 

SEMI 
LITERATE 
COPY IDITOB: 

GREGGORY MOORE 

INTERNS WITH 

FAB. 401K PLAN: 

DIANAT-URNA?- 

CAGNEY 

ADVERTISING 

A-NOUS: 

SCOTT PRESANT 
STEPHANIE HOLLAND 
•MATT FISHER* 

JESSICA RIHAL- 
ELIZABETH ACKERMANN 

SLOPPY 

LNimCIENT 

DISTRIBUTION: 

I AND I ENTERPRISES 
AZ PUNK -XMATTX- 
FIDELITY-THICK- 
JIMBO GRAY-1 WORD 
SOLUTION-PUNK ROCK 
TV -NKB RECORDS- 
STREET ANTHEM 
-INFRACTION- SHOE¬ 
STRING-HIGH FIDELI¬ 
TY-MATT FISHER 
LINDSEY KOWALSKI- 


" , 1 contacts : 

scott: multitasker/ads/head hancho(scott@ skratchmagazine.com) 
Ecomps: promo comp go-to-guy (matt@skratchmagazine.com) 
Ithe press coordinator: (press@skratchmagazine.com) 

•send sample articles/photos: (articles@skratchmagazine.com) 
f street team corporal: (skratcharmy@skratchmagazine.com) 
^gimme: subscriptions (subscribe@skratchmagazine.com) 
submit your band’s showdates: (reviewshows@hotmail.com) 


Cover art by BRIAN EWING 
AiiiiP http://WWW.BlliaNEWING.COM 


( 3 0,000 i readers monthly 

email: ads@skratchmagazine.com for 2004 ad rates 



WHERE IS SKRATCHP , »,i i« »•, i.,. i 

CA, NY, NJ, PA, MA, CO, WA, IL, AZ, NV, OH, FLA +.. 

"send writing/photo samples.^ 

to: tiffany@SKratchmagazme.com 1 

PMB 1231730017 th St. Suite 1 

Tustin.Cfl 92780 

714 639-5000 

need ad raies/serid letters.... , 

Jo: scolt@skratehmagazine.com ^ 


I ate way too much meat today. Forgive me. Please. 


-scott, skratch 
scott@skratchmagazine. com 


| The editor does not necessarily share the opinions expressed in this publication and assumes no 
I responsibility for the advertisers within its pages. The editor should stay away from this section. 
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MOREH 

IH OUR MAILBOX 






lyo! 

■ this is oddball again from la puente. well 
Inot much has changed, but i did in fact take 
Iheroin.coke, and drank my ass off to see 
Iwhat the punk lifestyle is saposed to feel 

■ like, and let me tell you...it sucks major ass 
|H! All these damn little kids wear fucking 

■ uniforms, that make them so called punk, 

■ yet isnt that what punks against like the 
[goverment and the military. No ones origi- 
Inal any more, cause ever thing already 
I been done. Ive been into the punk scene 
Isince i was 14 and i got to tell you its get¬ 
ting to be a routine for me to see my friends 
[locked up for beer runs, or stealing from 


ever happened to those sounding bands? 
Those new hardcore bands suck balls 
and the old hardcore was SSSOOO much 
better. Thanks for answering my question. 

From, 
Anthony M. 

Hey Anthony, 

Your letter is interesting and likely you 
expect an answer. In fact, that s what this 
section is for. My father once told me, tell 
the people what they need to know and 
they will come. I lie sometimes and my 
pops don t read this section. What are you 
kidding me- filled will all the fluff and fun, 
peppery-hot adjectives that flood these 


favorite quote from our crapbox: 

any way you have my e-mail let me know when any 
punk rock show are going on cuz I haven t been 
_ to any for a while. 


■ record stores, and that saposed to be 
Ipunk?? oh enough about me heres my real 

■ question, well im looking to start my own 
[promotion agency, ya know making flyers, 
[posting up posters for shows, can yall help 
[a brother out? 

[thanks for keeping it real. 

your La Puente corrispondant 
oddball 

[Hello oddball, 

[Wow, You re our correspondent? Did you 
[fill out a W-9, get your flu shots, ahve your 
[inspection with our in-house physicians, 
[meet California s respiratory qualifications. 

| If you made it through all that red tape, you 
[are good as gold my friend. 

Iwhat can we do to help a brother out? 

I Do you know who you are speaking with? 
[This lingo is hard for me to translate. Sure, 

II always comply when my brother calls and 
Isays, Hey, Help me paint my garage . I am 
Iconfused and is/are new to such phrases 
that are derived from the hood slang. I 
pose this to you my fellow dude, what up 
and yippeekiyah. I claim G5 1.8 ghz 
|l024mb. Oh, try spell-check. Its fun. 

I m fresh outta wax boyee, 
Scott, Skratch 

I Hey Skratch, 

Here is something I ve been ponduring, 
Why did hardcore turn into a bunch of 
skinny white males with long hair scream¬ 
ing and bitching at the top of their lungs? 
[What happened to the classic hardcore? 
.Bands like G.B.H and Minor Threat, what¬ 


lines of propaganda we slew like warriors 
and knights in a punk rock forum. 

I think you better pull out your old records. 
There is some hope and many new bands 
are bringing it back, just search a little. 

Writing answers daily, 
Scott, Skratch 

I ve never heard about scratch until I came 
acrooss you guys online. I am in the New 
York area and want to know where I can 
pick up a zine. Who carries Skratch in 
Manhattan or in Long Island? Also, where 
does the artwork come from? Who does 
your covers? 

-Pisces Punk 

Pisces, 

What s scratch? Why, I oughtta break you 
into Pisces there. The artwork comes from 
artists. Artists do our covers. They use 
paint, computers, pen, ink, and sweat. Art 
is good. Art is fun. Art to me is #1. 
Weeeeeeeeeeee. 

In Nyc, steal a mag at Generation, See 
Hear, CBGB’s, and more I can t think of. 
One more time kids and sing along.. Art is 
good. Art is fun. Art to me -is #. 
Weeeee....(Hey pianist, you missed a 
note...How can we take this on the road 
with you f n up!) 

Dueling pianos nightly, 
Scott, Skratch 


Hey Skratch! 

Well heres my problema. I love skratch| 
magazine (thats not the problem). To me,| 
its a unique zine and I d like to write for it. I 
But I m only 16, I don t really have experi-| 
ence except for essay and poety competi-l 
tions between schools in this valley, and| 
seriously, i dont think you guys would hire a| 
16 year old. I just want some experience| 
writing for a zine, because what i want to| 
do once i get a job, or somehow obtain] 
some cash, is start my own zine. In this I 
shithole i call home, there s nothing like I 
zines. We have a slight music scene going] 
but i dont really care for it. Everyone calls] 
everyone else posers unless they re| 
friends; its pathetic. Not even the newpa-| 
per journalists (dare i call them that) havel 
any zest or passion in their writing; they! 
just seem to be dragging along. WHAtI 
THE FUCK IS A KID LIKE ME SUPPOSED! 
TO DO?! 

From,| 
kid like me| 

Hey kid, 

Congrats! You just received some experi-| 
ence. Now, how did that feel? Send us| 
well-written samples to: articles@skratch-| 
magazine.com 

Good Luck, | 
Scott, Skratch] 

hay your mags pretty cool but you guys] 
gotta let people know more about punk| 
rock shows real punk rock like the unseen, 
or the casualties not nofx or pennywise well| 
any way you have my e-mail let me know| 
when any punk rock show are going on cuz| 

I haven t been to any for a while 

From,! 
George L.| 

George, 

Sure, buddy. I II get on the email right awayl 
and personally email you with hourly! 
updates. Oh, yeah. I got plenty of time tol 
do that. In fact, I am multi-tasking right now! 
sending you with the newest and freshest. [ 
There is nothing I like to do more. Anything| 
else I can do for you? Just email me. Jerk- 
off. All it takes is a moron and a keyboard. I 

Love,! 
Scott, Skratch| 

"got'something" 

TO SAY? 

email us a letter, well try to be nice. 

write it to: scott@skratchmagazine.com 

do it. do it now. 
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We are Proud to Welcome Narcoleptic Youth 
YWJTH to the LocalPunks Familia* 


















AY JULIE 


MfSWTUST 


by Julie Fredericksen 


This column is all about things that bug me, so hold on to 
your butts. Today I went to go see ETERNAL SUNSHINE 
OF THE SPOTLESS MIND. It was really good, but that s 
not why I m here. I went to a matinee literally, the 
noon showing and it cost seven bucks to get 
in. WTF? I needed sustenance to 
get through Charlie Kaufman s 
wordy script, so I bought a small 
popcorn ($3.75), a small Diet 
Coke ($3.75), and (I admit it) a 
bag of Snicker s Pop Ems 

($2.75) which are bite-size 

candy-bar bits, so you barely have to chew. You 
could be paralyzed from the neck up and still enjoy a 
Pop Em. (And the popcorn comes in little bags now, not 
tubs and the wispy-mustached guy who sold me the 
popcorn and barely looked me in the eye knocked the bag 
over, since little narrow bags don t really want to stand up. 
And last time, I did the classic, vaudeville move on acci¬ 
dent: I was holding the popcorn bag, moved my wrist to 
check my watch, and dumped out the popcorn. Doh! I 
looked around, but no one seemed to be watching.) So 
the grand total of catching a movie and a snack on a 
Sunday afternoon? $17.25.1 sold crack to all the kids over 
in SCOOBY DOO 2 just tp break even. I haven t even 
mentioned the shame of the candy counter yet. I suspect 
that Edwards/Regal has an exclusive contract with Coca- 
Cola and its subsidiaries, so that means no Red Vines, no 
Goobers, no Junior Mints, just a small array of sub-stan¬ 
dard candy. Does anyone really like Milky Ways? No one 
likes nougat. 


tional? Maybe it s because I hardly ever make phone calls 
and feel that if I do I m using up someone s valuable free 
time that this cult of the cell phone just baffles me. And the 
calls just seem to be free association, running commen¬ 
taries. Hi, baby. [Pause] Yeah, I m at the store. I m look¬ 
ing at apples right now. [Pause] Uh huh. The green ones 
look a little bad today. [Pause] I like those red ones. III 
just walk over there . What are you doin ? [Pause] Uh 
huh. How s your headache? [Pause] Hey, did Freddie call 
you? He was supposed to. Christ on the cross with nails 
through his hands and feet, who needs to hear this?! And 
these calls are all delivered in that special, loud cell phone 
voice. Why aren t people who talk loudly on cell phones 
more interesting? I d love to eavesdrop on, say, Rob 
Zombie. I d follow him around the grocery store. And the 
people who use the earpiece cell phone who just look 
crazy because you can t see the phone, they re nattering 
away on, like they re walking along talking to their invisi¬ 
ble friend? There will be special torture for them in hell. (I 
wish adults had invisible friends. That I would welcome.) 

Not being able to poop at work. I won t go into detail here, 
but you know what I m talking about. You need to do a 
major job. You re at work, the staff restroom is just too 
public and too close to people s work areas and there s 
performance anxiety factored in. Forget it. You re doomed 
until quittin time, and then when you get home there s no 
way to get that window of opportunity back. You ve been 
punk d by your own butt. 

Low-rise jeans on the wrong girls. Now, part of me is glad 
that teen girls aren t all hung up on their body images. 
How they re not, III never know, what with the magazines 
and the TV shows and everyone pressured to be all skin¬ 
ny. But some of these girls who are obviously fond of 
extra sour cream with their burritos are a little TOO com¬ 
fortable with themselves. Cropped tanktops proudly 
showing off beer bellies, love handles cascading over the 
tops of their low-rise jeans, big tattoos covering 
big expanses of back fat. Girls, girls, girls! 

Wear the low-rise if you must, but 
invest in a longer shirt, will 
ya? Hey, I d tell a dude 
the same thing: 

Put that 


W “no N u°g°a? 


likes 

JJ 


Cell phones, and people constantly being on them: stop 
it. I m sick of hearing about your trivial shit. Who are all 
these people calling? When did people get so conversa¬ 


T-shirt back 
on, Bubba. 


Going to the gas station. This remains tiresome, a neces¬ 
sary evil. This is a prime area in our lives that needs bet¬ 
ter marketing. How about when we re at our cars standing 
there waiting for the endless pump to do its thing (and 
some of them are very slow), we get some free entertain 
ment? Just standing there is so played. How about pup¬ 
pet shows, or contortionists? Maybe stand-up comedians 
could roam around the gas pumps and tell jokes. Or magi¬ 
cians could do some sleight of hand tricks. Or fast-food 
companies could pass out samples of new products: Try 
our new taco shake! Or how about our new low-carb fried 
ball o fat? We could try it, then give instant feedback 
( Except for the petroleum aftertaste, this taco shake is 
tasty! ), solving their test-marketing problems. Or, there is 
whoring. Or medical procedures. I could get a Botox injec¬ 
tion while I m waiting! Or a brain scan! Tell your local gas 
station that you want these services NOW. 
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delivering the real news to you fast and friendly, fuckers! 


I HEY, YOU SHOULD SHARE THAT! 

I Your mother always taught you to 

■ share, and that’s exactly what Audio 
I Karate is doing. Sharing the road and 
Ivenues with Tokyo Rose, and Big 
I Collapse! These east coast tour virgins 
lare having a great time getting there 

■ name out and meeting the fans who 

■ already not only know there name, but 
lall there songs! Audio Karate also 
I recently finished up the cover art for 
I their second album, which is sure to be 
la treat! Make sure to get to one of their 
Ishows; there are plenty of dates, 
I including a bunch on Warped Tour. Get 
Ithe list at www.audiokarate.com! 


I TWO THUMBS UP! 

1 Everyone loves a good movie, and why 

■ wouldn’t they? Why not ditch the chick 
Iflick you had planned for tonight, and 
llog on to www.punkrockvids.com for 

■ some exclusive access to the Drive- 
iThru UK Invasion Tour videos! So why 
Inot pull the couch in front of your com- 
Iputer, grab some popcorn, and get all 
I action that you couldn’t get from buying 
la ticket. Call it a “nice night at home” 
land your girlfriend won’t have to know 
I you’re broke! 


I READY, AIM, FIRE 

I Loaded Bomb Records is about to 

■ explode with the help of a new artist! 

■ Recently signed, Puthetik will surly 
I take their tunes and beat their way right 
I into your heart this summer when their 

■ album hits the shelves! Keep your eye 
Ion these crazy kids, and your ear on 
|their tunes! 


I CHICKS DIG NERDS! 

■ Everyone loves a good nerd, and if 

■ you’re anyone, you’ll be in love with 
I these guys. The Hired Geeks, hailing 
Ifrom Kenosha, Wisconsin, have 

■ recently teamed up in the studio with 
I solo artist Coolie Ranx (formerly of The 
■Toasters, and The Pilfers). Coolie is 
I featured on the first track of the Geeks' 
1 upcoming full-length album. The guys 
lare expecting to throw a CD release 

■ party this June and Coolie will be flying 
lout from NY to join them for a special 
I live performance. Defiantly not some- 
Ithing you’ll want to miss! Check out 
lwww.hiredgeeks.com for all the goods 
land gossip on the band. 


ON THE OPEN ROAD 

Moneen is hitting up the open road! 
You’ve seen em on tour with bands like 
Brand New, Alkaline Tri, and Taking 
Back Sunday, but something will be a 
little different this time around. The 
guys are taking off on tour solo style 
this time. They kick off the tour April 
18th, and hit up over 30 national cities 
across the U.S! Check out 
www.vagrant.com for the complete tour 
line up! 


IT’S GONNA TAKE HOW LONG?! 

The organizers for Lollapalooza 2004 
are gathering so many vital artists for 
this year's traveling caravan; they can't 
fit it all in one day! Thusly, Lollapalooza 
2004 - in it's 9th Year - has emerged as 
the first 2-day music festival on wheels! 
Morrissey, String Cheese Incident, 
Sonic Youth, Flaming Lips, Modest 
Mouse and Polyphonic Spree are just a 
taste of what this year's Main Stage 
has to offer. More incredible artists 
joining the line-up, full routing, and spe¬ 
cial guests will be announced in the 
coming weeks. Only time will tell what 
other tricks the Lollapaloozians' have 
up their sleeve for 2004! 


TAKE A LOAD OFF 

Down time? The guys from The 
Beautiful Mistake haven’t had much of 
that lately! The guys recently returned 
home from tour, and are busting ass to 
get things in place for the May 4th 
release date of their new album, This Is 
Who You Are. Also they are looking for¬ 
ward to this summer with anticipation, 
as they will take on The Warped Tour! 
But don’t worry; they always have time 
for their fans! www.thebeautifulmis- 
take.com 


IT’S IN THE AIR 

Spring is in the air, and all kinds of artist 
are letting it be known, with new tours, 
new releases, and lots out scheduled 
out door shows! Are you in a band that 
is looking for a way to get their name 
about, and get in on all the perks of 
being known? Of course you are! Well 
here is some good news for you then. 
The Nashville New Music Conference 
is now accepting submissions. This 
educational and showcase event is 
open to all musicians in all generas. 
Check it out at www.2NMC.com. 


AND THE WINNER IS... 

The 2003 Orlando Punk and Ska 
Awards were held in January in 
Orlando, FL. And that was a good time 
for Mikey Cortez from the Spitvalves! 
Mikey walked away from the awards 
winning Guitarist of the year. And if that 
wasn’t enough good news for the 
Spitvalves, Chris Young and Rick San 
Jose walked away winning Horn 
Section of the Year. These guys kick 
ass, and everyone knows it. If you 
don’t, get off your ass and check em 
out at www.spitvalves.net! 


STRING CHEESE WITH YOUR 
CRACKERS? 

The internationally known String 
Cheese incident is off on an interna¬ 
tional tour! They’re hitting up Japan, 
Australia, and Europe to follow up their 
February release of “Untying the Not.” 
The band is starting off their tour in 
Interlaken, Switzerland and will contin¬ 
ue onward to the rest of the world. This 
is not something you’ll want to miss! 


TRAPPED IN SUBURBIA? 

With the recent release of “Last Stop 
Suburbia”, Allister is on their last 
nationwide tour. As a special promotion 
with preordered tickets, the band will 
be giving away FREE limited edition 
posters (While supplies last) with every 
preordered ticket purchased! Check 
out their site for details and tour dates, 
www.alisterrock.com or Drive-Thru 
records site www.drivethrurecords.com 


SKAPPLES? 

On April 17th the Ska is Dead Tour is 
teaming up with piles of area 
Wisconsin bands and beyond for a full 
day of reckless skanking at the annual 
SKAppleton festivities in Appleton, Wl. 
The amazing line-up includes Big D 
and the Kids table, Mustard Plug, 
Catch 22, and the Planet Smashers 
from the Ska is Dead tour and locals 
The indecisives, I Voted For Kodos, 
Something To Do, Stamp’d, The Otis 
Coates and more! More info on 
www.skaisdead.com or www.skapple- 
ton.com 

BATTERIES ANYONE? 

Alkaline Trio has just announced that 
they will be performing once again on 
the main stage at this year’s Warped 
Tour. Dates and cities are posted on 
the Vans Warped Tour site 


www.warpedtour.com. 


TWILIGHT ZONE 

Having completed a triumphal five- 
week tour of Europe, the twilight 
singers are preparing to record an EP 
of covers. The’ve arranged seven 
songs that they plan to record and 
include on the EP which will be known 
as: "she loves you." More info at 
http://howlinwuelf.com 


HANDSOME? YOU BET! 

Strapping Young Lad has recently re-1 
signed with Century Media Records 
and are working on a follow-up album! 
A DVD has also been created and will 
be released this Summer!! Check out 
band info and more at www.strappingy-| 
ounglad.com 


SPLIT UP 

The Hope & Suicide / Emmaneul.7 splitl 
CD is out now through Protocol One 
Records. Both bands will be on tour 
throughout the summer with confirmed 
dates being announced soon. Make 
sure and check out 
www.Protocol1.com for the latest infor¬ 
mation on tours and to check out mp3s| 
from the release or to order it. 


A CULT.... OF SUGAR? 

Sugarcult are proud to announce the I 
release of their sophomore album Palm! 
Trees and Power Lines set to hit stores! 
April 13th. They’re planning on joining! 
the Vans Warped Tour on the main! 
stage this year after their own tour, but! 
the tour is on hiatus due to medical! 
condition. They will return on their tourl 
when they feel the singer is not at risk! 
on stage and when they return they will I 
be doing special acoustic shows to I 
assist the singer’s tinnitus (ringing of| 
the ears). 


ANOTHER ROCKN’ EPISODE! 

Episode 11 of the oh-so-popular DVDl 
series, ‘The Show Must Go Off” is now! 
available to the masses! “Goldfinger,! 
live at the house of blues” has been! 
getting rave reviews and is sure to I 
please with killer extras like bonus! 
footage, a photo gallery, and some ran-[ 
domness thrown in by the band them-J 
selves! Don’t let your series lack anl 
episode so get your greedy little hands| 
on it at www.kungfurecords.com! 
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HEAR MP3 SAMPLES FROM THE NEW NARCOLEPTIC YOUTH ALBUM!!! 
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JACK GRISHAM 

By Janelle Jones 

A punk-rock icon. One of the founding fathers of 
American hardcore. The man who would be gov¬ 
ernor of California (if people in the know had 
their way). The one, the only, Mr. Jack Grisham. 
If ever a person has lived a full (if sometimes 
sordid) life, it is this man. Not to get too senti¬ 
mental and melodramatic, but Jack has led an 
amazing life, been through so much, and now-a 
bit more mellow than in his youth-seems to have 
changed his ways...while still creating incredible 
music (despite what he may think!). Why, just 
last year he released some brilliant new materi¬ 
al that can be found on The Joykiller career ret¬ 
rospective, READY SEXED GO; and put out 
DIVIDED WE STAND, an outstanding tour de 
force that shows that TSOL still have it after all 
these years. 

Here is an intimate look into the mind of a 
genius. 

SKRATCH: About READY SEXED GO; why the 
decision to release it last year? 

JACK: Well, basically, to get it out somehow! 
[Laughter] I mean, there was never any band, so 
they didn’t really wanna release the record at all. 
We basically made this record, and it was just 
sitting around, but there was no like band, so it 
wasn’t gonna come out. The only reason it even 
got to come out was they did that Joykiller best- 
of compilation, and then put the READY SEXED 
GO stuff with it. That’s why. 

SKRATCH: Weren’t you supposed to release it 
under a different name, those last eight songs? 
JACK: Right, that’s what I thought you were talk¬ 
ing about. The band was called The Go, [ ] but 
then there was another Go up in Seattle or what¬ 
ever, so then [...] they called me saying, "Please, 
we’ve got this band and we’ve been doing this," 
and I said, "Yeah, I don’t care." It’s like, We’ll do 
something else. So then we were just gonna 
release it under Gentleman Jack Grisham, [...] 
and then we just never did that. So yeah, we 
were gonna release it as something else, but we 
didn’t. 

SKRATCH: And regarding the compilation part, 
was it hard to decide what songs to use from the 
album? 

JACK: Well, yeah, ’cause I wanted the whole 
album on there. There’s actually [...] two, like, 
Gentleman Jack or Go records after all The 
Joykiller stuff, and one of ’em’s real kinda lo-fi, 
just real garage-y sounding, and the other one’s 
like a lot slicker. I wanted to put both of the 
records on there, but we just didn’t do it. So 
yeah, in a way, I guess it was kinda harder to 
pick out what songs to put on there. And the 
record company has a lot to do with that. [...] 
They have a lot to do with it, ’cause they have 
the money, you know what I mean? It’s like, they 
pay for it, so it’s hard to tell them to "F 
off" though I have quite a few times. 

SKRATCH: [Laughter] Pcan imagine. 

JACK: Sometimes I’m not very pleasant. 
[Laughter] 

SKRATCH: Do you think you’ll ever put out any¬ 
thing new as Joykiller again? 

JACK: Well, probably not, ’cause we 
just...there’s no band. That’s the trouble. Like. I 
really love that band, I had a lot of fun with those 
guys, that was a fun band, but the trouble is that 
we just couldn’t afford to do it. It’s, like, people 
don’t understand. I’m, like, an adult. We weren’t 
making any money; we were constantly broke, 


and we were struggling just to get by. So I’d go 
on tour for a month, and I’d come home with like 
$500, and I’ve got a wife and two kids. That’s, 
what, 30 cents an hour or something? [Laughs] 
15 cents an hour? So it was just really hard to go 
on tour and do anything, so that was kind of the 
end of that band. It’s really a drag, but that’s the 
way it is. It’s hard, and I don’t think anyone’s 
really willing to put out a record with a band 
that’s not going to tour. They figure, Why put out 
a record with these guys? you know? 

SKRATCH: What initiated coming back with 
TSOL in ’89 for that little period? 

JACK: Back in ’89, somebody asked us if we 
wanted to do some shows, and the first time we 
came back...I will be straight honest with you: it 
was strictly for money. [ ] Someone was offer¬ 
ing us a lot of money. Basically, it was a lot of 
money to do this thing, and at the time I was 
broke, I had no money, and that sounded real 
good to me. But then after we got together and 
started playing, I realized it didn’t matter how 
much money they gave 
me: it was not worth it. 

And so I just stopped 
doing it. It just wasn’t 
worth it. It wasn’t time 
for us to be back 
together again. We 
were arguing, and 
there was a lot of drugs 
involved, and I had 
stopped getting high at 
the time, and it was just 
really hard to deal with 
those guys. I remem¬ 
ber one of the shows I 
made them pay me 
more money. I just told 
them, [...] "You know 
what? You can stick 
this money. I don’t want 
it. I don’t want this 
money. You can cancel 
the show." The guy’s 
going, "You can’t can¬ 
cel the show!" [Laughter] I go, "Yeah, I can! I’m 
not doing it. It’s not worth it to me. I don’t care 
what you give me." And the guy finally goes, "I’ll 
give you this much more!" [Laughter] I’m like, "All 
right, I’ll do it for that-but that’s it." It was strictly 
for money at the time. And then when we got 
together later on, it was strictly for fun. 

SKRATCH: How do you feel about the direction 
TSOL took after you and Todd left? 

JACK: Well, I didn’t like it at all, I’ll tell you. It’s 
not so much the music, ’cause we’ve all done 
shitty music. I’ve made a lot of shitty music. You 
can’t stay around for very long...I mean, you can 
hardly name a band that hasn’t turned out some 
pile of shit [ ] at one time or another. [Laughs] 
Like, even your favorite band.... A lot of them 
have just turned out some real crap sometimes, 
and that’s expected. So it wasn’t even so much 
the music as it was the attitude of the guys in the 
band. That is what I had the real problem with: it 
was the way the band acted. Basically, how they 
acted was what we were against. What they 
were doing was what we had been against the 
whole time what we were raised saying, "Hey, 
look, we don’t want this." It was that whole rock- 
star, hang-out trip, and I couldn’t get behind it. I 
hated it. But the music, hey, do whatever you 
want. I mean, whatever, you know? 

SKRATCH: Do you find that people have mis¬ 
conceptions or myths about you? 

JACK: I mean, not really. To tell you the truth, I 
don’t think people think about me all that much! 



[Laughs] 

SKRATCH: Well, I mean, I don’t know, maybe 
based on the history or something people think 
you’re I don’t know fill in the blank. 

JACK: Yeah, yeah, sometimes I get that from 
people, like, you know, "This guy’s gotta be an 
asshole" or "He’s gotta be this" or "I’ve heard 
this." So, of course people make that kinda stuff, 
but what can I do about it? Nothing. I mean, a lot 
of people end up meeting me and say, "You’re 
nothing like I thought you were gonna be. [...] I 
heard you’re an asshole." [Laughter] And some 
people meet me and say, "God, you’re suppos¬ 
edly so nice, and you’re a jerk!" [Laughter] So I 
guess it goes both ways. 

SKRATCH: Back to the music Is there any 
record that you’ve done with any of your projects 
that perhaps you feel epitomizes the essence of 
Jack Grisham? 

JACK: Well, I’ve never really been happy with 
anything I’ve done. I mean, I’m just not. It’s never 



good enough, as far as I’m concerned, ’cause I 
look at stuff that I love so much-like, I’ll hear 
other bands and their songs and think, "God, 
that’s so cool." You know, my daughter had to tell 
me one time. We were talking about music or 
something, and I go, "God, man, I wish I could 
write a song that made people feel like that." It 
was some song we were listening to [...] some 
old song I always loved when I was a kid or 
whatever, and my daughter told me, "Dad, you 
do write songs like that. There’s a lot of people 
who like your songs." [Laughter] But I don’t see 
it that way, you know what I mean? ’cause I’m 
looking at it from me, and I don’t see it like that. 
I’m always judging myself really hard about what 
I’m doing or whether I’m happy with it or whether 
it’s good enough-’cause it’s never good enough, 
as far as I’m concerned; it always sounds bad. 

SKRATCH: So you’re a perfectionist. 

JACK: Yeah, a perfectionist who can’t do any¬ 
thing right! [Laughs] That’s really it. That’s the 
trouble with that. But a lot of stuff-like I like the 
latest TSOL record we just did: I really like that. 
You know what? There’ll be records that it’s eas¬ 
ier for me to deal with, like I’ll feel satisfied at the 
time that I did the best job I could do on that 
record. And I’ll tell you my favorite records. Out 
of all the records I made, I like Joykiller THREE, 

I like the third one of that; I like the Tender Fury 
record called IF ANGER WERE SOUL, I’D BE 
JAMES BROWN (that’s really hard to get, but I’m 
really happy with that record); this latest TSOL 
record; the DIVIDED WE STAND record; and the 












* 


Gentleman Jack stuff, the songs that are on the Joykiller com¬ 
pilation thing. I like that Gentleman Jack stuff. I’m real happy 
with it-l mean, as happy as I get! [Laughter] 


SKRATCH: How about BENEATH THE SHADOWS? When 
that was released, do you think it was ahead of its time? 
*\j Because a lot of people didn’t really "get it." 

JACK: Well, a lot of people didn’t "get it," and what made 
me mad about it was we were trying to do 
what we had been taught to do by the 
people that were supposedly punk- 
which is what makes it so funny. 
It’s like all these people, they 
talk about, "You gotta experi¬ 
ment. Don’t be like this, and 
don’t fit in the mold." Well, 
yeah, but if you do some¬ 
thing out of the mold, 
they freak out-and these 
are people who are 
supposedly trend-set- 
I ting punk-rock guys. 

[ So it was rough. We 



I’M ALWAYS JUDGING.MYSELF 
REALLY HARD ABOUT WHAT I'M 
DOING OR WHETHER ITVI HAPPY 
WITH IT OR WHETHER ITS 
GOODENOUGH 


got a lot of crap for that record. And I like it. I thought it was a 
good record. I still like it now. It’s real child-like. I mean, there’s 
stuff that I like the record. I think it came out good. [Laughs] It 
was a ballsy move. We didn’t know any better. We just said, 
"Hey, let’s try this." And it was pretty funny, ’cause the guys in 
TSOL after I left the band, they actually blamed me for that 
record-you know, basically saying, "Well, yeah, look what we 
did. We’re back to rocking now that he’s gone." [Laughs] You 
know, "Now that that bastard’s gone, we’re back to business!"- 
which is pretty funny. 

SKRATCH: I mean, that record, I think that’s one of the best. 
Definitely. 

JACK: Thank you. I really like it. I think it’s a cool record. We 
took a chance. [...] Like I said earlier, we did what we were 
taught to do. This is what you do: you make records like this. 
You experiment, you try new things, you don’t worry what peo¬ 
ple are gonna think about you, you just do it. You do it because 
you wanna do it. That’s what this whole music thing was sup¬ 
posed to be about. And a lot of people forgot that. That’s what 
makes me mad about a lot of these bands. You know, its like 
everyone talks about how cool they are and what they do and 
stuff, but a lot of ’em at the time were assholes; they were no 
better than the rocker bands we were trying to get rid of. There 
were people in those rocker bands that were more open-mind¬ 
ed than these supposed punk guys. 


Obviously, this is only a taste of what Jack had to say, but, you 
know, space constraints and everything. As for touring, sadly- 
but understandably, taking into consideration where he is in life- 
jack and TSOL are basically just playing shows in 
California...so the rest of us will have to make due with listen¬ 
ing to the records! 
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ATREYU 
By Janelle Jones 


Atreyu-guitarists Dan and Travis, drummer/vocal- 
ist Brandon, new bassist Marc, and vocalist Alex- 
have much planned for 2004, including a new 
record, titled THE CURSE, on Victory (their follow¬ 
up to 2002's SUICIDE NOTES AND BUTTERFLY 
KISSES) and their first jaunt on the much-herald¬ 
ed Ozzfest over the summer. 


During a harrowing day of major media blitz, I 
spoke with a press-weary Alex. All kidding aside, 
he was really alert despite undergoing the hellish 
question-and-answer ordeal that goes along with 
being one of the most talked-about metalcore acts 
around. 


SKRATCH: 

You recently got a 
new bassist. Was it hard to 
find him? Did you have to go 
through a lot of people? 

ALEX: The day Chris quit, Marc joined the 
band pretty much. He had quit the band he 
was in {viz., Nightfall] and we welcomed him 
with open arms. 


SKRATCH: So, you guys are playing Ozzfest. 
That's pretty exciting. 

ALEX: Yeah, we're really, really stoked about it. 

SKRATCH: What are you most excited about? 
ALEX: Just pretty much drinking. 

SKRATCH: Ah! Okay. 

ALEX: (Laughter] No, I'm kidding. Hanging out 
with our boys in Lamb of God, Bleeding Through, 
God Forbids [...] Oh, dude, Judas Priest is gonna 
be pretty fuckin' incredible. 


SKRATCH: **tlP 

What were you guys 
going for lyrically and musical- 
ly? 

ALEX: Lyrically, I really wanted to write 
something that was just a little more intense 
and a little more specific and focused than 
SUICIDE NOTES. On SUICIDE NOTES, a 
lot of the lyrics to me are real open...not 
open to interpretation, but just real...I don't 
wanna say artsy, but kind of artsy and 
abstract; and [the lyrics on the new album] 
are a little more direct and to the point and 
heartfelt than the SUICIDE NOTES lyrics. 
[...] And musically, we just wanted more 
metal, more heaviness, arid more melody- 
and we brought all that. 


SKRATCH: What has he brought to the 
band? 

ALEX: He's a really competent, extremely 
tight bass player, which is something that we 
definitely could use, and he just [...] goes off 
live. We're looking forward to rocking with 
him. 


SKRATCH: .You guys had been confirmed for the 
Warped Toi|r. What happened with that? 

ALEX: We were confirmed for the Warped Tour for 
a day, but we were only offered two weeks, and 
then we got the Ozzfest offer for two months the 
next day. VVe cancelled [Warped] right away, but 
evidently, for some reason [...], we're still billed for 
it; but we'rejtrying to get out of that. 

SKRATCH: jYou're not out of it yet? 

ALEX: No, We're out of it.... 

II 

SKRATCH: |slo, I mean, they're still... 

ALEX: I thiffc I saw it Qn the Webpage a week or 
two ago, so hopefully we' re off of this Webpag e by 
now. On our Webpage it was off immediately, and 
we put something up [saying] we actually have 
cancelled it JWe'll see what goes on. 

ISKRATCH: Okay. Give us an incentive to see you 
guys live. 

ALEX: We're gonna leave you breathless one way 
or another. ^Ve just have a good time when we 
play live, and I think that translates. It gets pretty 


SKRATCH: You have a new record coming 
out. Can you talk about it? 

ALEX: Yeah, [it's] called THE CURSE. It 
comes out June 29th on Victory Records. 
We just got back from recording it in Canada 
with Garth Richardson [a.k.a. GGGarth], and 
it was mixed by Josh Wilbur. Garth has done 
like Rage Against the Machine, Spineshank, 
Chevelle, Kittie, FATA, Beloved...He's got a 
lot of bands under his belt. And we were up 
in Canada for five weeks working on it, and 
it's pretty much finished. I think we get the 
mastered one tomorrow. 


SKRATCH: Being that SUICIDE NOTES has 
done so well, did you feel a lot of pressure 
when you were writing the new material? 
ALEX: [Laughter] Yeah, it resulted in a lot of 
drunken nights, 'cause we couldn't sleep. 
We were just worried about things, this and 
that getting taken care of; but it's coming out 
great. As a band, when you hear your final 
product of a new album and you actually like 
everything on it, I think that's rare-and I can 
honestly say I like everything on this record. 

SKRATCH: Can you give any song titles or 
anything? 

ALEX: The first single's gonna be called 
"Right Side of the Bed", and we should be 
getting promos out and stuff like that real 
soon. 


SKRATCH: So, what can we expect? Any 
surprises? 

ALEX: We're throwing some curveballs here 
and there. I don't really wanna ruin any sur¬ 
prises, but it's a more intense record than 
SUICIDE NOTES. SUICIDE NOTES 
seemed really kind of loose to me, and this 
record seems really tight and punchy and in- 
your-face, and just a bigger record with 
some weird stuff here and there. 


intense sometimes, and fun. 
















SKRATCH: So you were saying how it differs from 
your first full-length. What about from your EP? 
I've never heard that. How have you changed? 
ALEX: I think bands grow and change. We've all- 
become more comfortable and I think proficient at 
what we do. You know, from your first demo 
recording, you're kinda tike, "Oh, man, what are 
we doing?"[...] Then we did FRACTURES, the EP, 
[which] wasn't real rushed: the songs had been 
written for a long time, we just never did anything 
with them; and we finally decided to. We just grow 
and things get different as time goes on, and I 
think this is our biggest growth yet ([i«e.,J from SUI¬ 
CIDE NOTES to THE CURSE). We've had basi¬ 
cally two years to work on stuff, and we've been 
on the road and a lot of stuff has happened in our 
lives, so it's different. 


SKRATCH: Do you feel there are any misconcep¬ 
tions people have of Atreyu? 

ALEX: Well, one is that we are or were ever a 
straight-edge band, which a lot of people-espe- 
ially in Orange County-wanna have as rumors 
and talk shit, and I've never been straight-edge, 
and no one in the band has ever been straight¬ 
edge, except our drummer [Brandon], and it was 
something in his life that he was never militant 
about; it was just something he really believed in. 
[Then] things changed a little bit, and his views on 
things changed. People grow as adults. He's 
young-1 mean, he just turned 20 a little bit ago. So, 
we're not a straight-edge band. You know, we're 
not anti-religion or anything stupid like that. We're 
just a rock band. And we're not drug addicts, 
either. That's another one IVe heard. 


SKRATCH: Oh, okay. But these rumors have to 
come up somehow! 

ALEX: Dude, where are you from? 


SKRATCH: Long Island. 

ALEX: Okay, where do you live now? 

SKRATCH: Long Island. 

ALEX; Oh, okay. I don't know if you've ever been 
to Orange County, CA, or know anybody who lives 
there, but a lot of people have big mouths and 
wanna talk shit and wanna create drama and 
wanna act like they're in the know and they know 
what's up; and they don't care who they hurt or 
who they make up [stuff] about. Not that it hurts 
us, but people just wanna talk shit sometimes. 

SKRATCH: Yeah, I think that's all over, though. 
ALEX: Yeah, exactly, [but] Orange County is a 
Mecca for this. 

SKRATCH: What bands today do you feel are 
essential, that most people should know about? 
ALEX: Well, I mean, off the bat, like, AFI I think is 
one a lot of people are learning about. AFI, 
Alkaline Trio, I love Him. I've loved Him for kind of 
a while. That sounds weird that I'm saying, "I've 
loved Him for quite a while!" It sounds funny if you 
don’t know about that band. [Laughter] Sorry, it's 
been a long day and IVe been talking for a while, 
so I'm starting to get a little slap-happy. [...] This 
band called Him is. awesome. Our boys in 
Eighteen Visions should get a lot more credit and 
respect than they do; they deserve a lot. Our 
friends in Scars of Tomorrow are really awesome, 
too. 

SKRATCH: About the writing process, are you the 
sole lyricist? 

ALEX: Yeah. 

SKRATCH: Ahd then everyone works on the 
music? 


ALEX: All the other guys writefITravis, Dan, anc 
Brandon wrote SUICIDE NOTES, and they wrote 
THE CURSE, as well, and I did all the lyrics fo 
them. (Chris never wrote anything.) So, they come 
up with tunes-you know: they write 'em and worl 
'em out, and they bring 'em to the whole band, anc 
then we all as a band go, "This part's cool, thu 
part could be different,“ you know'what I mean' 
And then Hi add lyrics over them. 

SKRATCH: What inspires your lyrics? 

ALEX: Just everyday life, like things yoi 
encounter: relationships with people, betrayal, dis 
trust, love, everything. 


Check out www.atreyurock.com and www.victo 
ryrecords.com for info on Atreyu's spring tour witf 
From Autumn to Ashes. 


We y»»* s roW 

,\me <,•>'» *"* 

qrowtk H e *- 


Hey Bands! 

1000 Retail-ready CD's 

- 3 color disc replication 

- 4 panel 4/4 and traycard 4/4 (full color!) 

* jewelcase and choice of clear, black or white tray 

- assembly and overwrap 

- all setup and proofs 

1000 11x17 posters 


full Color One Side 


5000 4x6 postcard/flyers 


r 


- full Color Both Sides 


Get Our Complete Band Package for only 


$ 1895 ! 


- FREE barcode - FREE overruns - FREE sign up 
with CD Baby (sell your cd to the world!) 

Plus, mention this ad and receive 250 band stickers FREEH 


I 


877 . 771.7276 

Better Deals, Better Service, Better Call! 


We also do: 

DVD • VINYL * WEBSITES 
• ENHANCED CD's * 
GRAPHIC DESIGN 

NEED MASTERING? 
Check out our neighbors at 
www.freqmastering.com 


I 

















.W . .T 

‘JBIBLil* * • 



The Bronx 

By Rich Balling and Charlene Rogers. 

Everyone seems to have their own handle on 
what it means to be punk. In the following inter¬ 
view, you won't learn what punk is from Joby J. 
Ford, guitarist of The Bronx. What you will get 
from Joby is the raw, unprecedented attitude that 
has established this blistering new crew of rock¬ 
ers and their debut CD WHITE DRUGS (Ferret 
Records) in the circle of the punk elite, proving 
again that those who claim to be punk are not, 
and those who live it without the need to bran¬ 
dish it are. 


SKRATCH: DEFINE "PUNK." 

JOBY: NOPE. 

SKRATCH: What is the story behind the cover art of 
your new CD? 

JOBY: I like really bad covers. I actually buy records 
just because the art is so terrible. 

SKRATCH: What is your reaction to today's industry 
and scene, where image is prioritized above content 
and musicianship? 
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JOBY: Anything that is recorded by people who don't 
speak English. The Surfers, Trinidad Steel Band-any 
kind of world music that makes you feel like you are on 
an island. 

SKRATCH: Where do you draw inspiration for lyrics? 
JOBY: Matt, our singer, writes the lyrics. They are all 
personal experiences he or we have gone through. 

SKRATCH: There are countless bands out there shout¬ 
ing about everything from parties to politics, and it is 
apparent that a great majority of them are doing it 
because they think it's fashionable. What makes your 
music sincere? 

JOBY: I think the fact that our music is decidedly insin¬ 
cere. 

SKRATCH: Do any of you read in your spare time? If so, 
what? Is reading important? 

SKRATrM JOBY: I don't really read. I 
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Mates of State 
Interview by Melissa Wong 

She plays the organ and he plays the drums. They sing to 
each other, and it is too freaking adorable. They are the 
band Mates of State, the couple Kori Gardner and Jason 
Hammel. The band released its third album, TEAM BOO, on 
Polyvinyl Records in September of 2003. The two were on 
their feet all last year, as they toured Europe and settled into 
a new home on the East Coast. The band originated in the 
Midwest, where they met (at the University of Kansas), and 
shortly after they moved out west to San Francisco. In 2002, 
they relocated to New Haven, CT, to focus on their third 
album. 

I spoke with Jason and Kori over the phone about their tour 
in England (where they had personal items stolen) and their 
success of turning their dream into everyday life. 

SKRATCH: How long has Mates of State been around? 
Where are you originally from? 

JASON: Seven years. The band? The band is from 
Lawrence, Kansas. I'm from the Midwest, from Minnesota; 
Kori is from Connecticut. We met about six months before 
MOS. We were both in bands at the time-regular bands with 
guitars-and we got kind of tired of it, so we looked to other 
stuff. We played around with this old organ and started writ¬ 
ing some songs, and it just took off from there. 

SKRATCH: I'm from the Midwest! I have a few friends who 
go to KU. It's a great school-boring on the social scene, 

BUT GOOD FOR LOCAL MUSIC. So, YOU GUYS MET SCHOOL? WHAT 
HAPPENED TO SCHOOL AFTER MOS BEGAN TO FORM? 

JASON: I was there for four years, got my degree, and split. 
She was there for six. She was working on her undergrad¬ 
uate degree for five years and one year for her Master's. 
We graduated and headed straight to San Francisco in 
1998 and stayed there for five years. And then, about a year 
ago, we moved to the East Coast. I still like the West Coast 
better, but, I mean, it's hard to tell. Living here (in CT) com¬ 
pared to living in California ms such a huge difference. I'm 
sure you understand. 

SKRATCH: [Laughs] Yeah. Talk about high cost of living. 
New York City is CRAZY-but it's worth it. I live in an apart¬ 
ment THE SIZE OF A BOX. I'M SURE YOU KNOW WHAT IT FEELS LIKE. 

JASON: [Laughs] Yes. We had a studio apartment, and it 
was ridiculous how much we were paying out there. The 
beach and the city of SF was beautiful, but sometimes when 
we practiced there were distractions; and we could have 
bought a house somewhere else with the rent money. But 
yeah, it's such a difference between the coasts. Just the 
pace of everyday life is hugely different. We moved kind of 
temporarily. We wanted to write a new album without dis- 
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tractions, so we figured, Why don't we tem¬ 
porarily move? So we bought a house, 
fixed it up, and focused on writing the 
record. We practice in our basement. This 
house is a great place to come home to. 

SKRATCH: Of all the places you have 

TOURED, WHERE ARE YOUR FAVORITE CROWDS 
OR VENUES? 

JASON: There's good and bad in every 
town. We love San Francisco, 'cause it's 
home. We like Chicago, New York, Austin, 
Portland, Sweden, England, Germany, and 
many other places. I love to travel. I love to 
see different ways of life from a podunk 
town in Iowa to Tokyo. 

SKRATCH: How was your European tour 

LAST SUMMER? 

JASON: It was a month-long tour. It start¬ 
ed in Sweden, and we went through 
England, Germany, France, Switzerland, 
Denmark, Holland-basically making the 
rounds out there. But on the third day of 
our 30-day tour, our shit got stolen. 
Somebody broke one of our windows and 
grabbed my personal bag-the clothes, 
passports, all that stuff. So we had to 
spend some time at the [U.S.] embassy. It 
sucked, [Laughs] it was a total downer,. 
[Laughs] but we persevered. When we got 
to Sweden, it got better. The people [there] 
are great; they're very positive. I mean, 
they have it nailed when it comes to their 
government. I can see why people think 
Sweden is cool. But it's weird sometimes, 
because the apartments and everything 
are perfect. It looks like a giant IKEA store. 

SKRATCH: What will you be doing in 
2004? 

JASON: Same thing we always do: touring 
a little bit and writing music. 

KORI: We're probably putting out an EP to 
space out the time between the latest 
record and a new one. We're talking about 
some cover songs. We didn't understand 
why people did them so much, but we've 




thought about it, 
and they're so fun, 
[Laughs] so maybe we'll 
throw one on the EP. But who knows? 
That’s probably what we'll evolve into. 
[Laughs] 

SKRATCH: [Laughs] I hope not-but maybe 
it will be a cool combination. Tell me about 
your new album, TEAM BOO. 

JASON: It was recorded at Willie Nelson's 
property, about 20 miles outside of Austin, 
TX. We brought in a couple guys to help us 
produce it. Everyone threw out ideas, and 
we worked on it for three weeks. And we're 
very proud of it. 

SKRATCH: What do you enjoy most about 
SONGWRITING? 

KORI: I guess that there's no plan 
involved. Whatever we feel, we keep it. 
The spontaneity... [Jason mumbles some¬ 
thing in the background] He says its spon¬ 
taneity. [Laughs] He's correcting me. But I 
guess the spontaneity of how it comes 
together in the end. 

SKRATCH: [Laughs] Awww, too sweet. 
But I think you're right, though. Oh, well, 
just don't tell him we said that. Are you 

TWO CURRENTLY READING ANY BOOKS? 

KORI: I'm reading ALL OVER CREATION. 
We're both reading DUDE, WHERE'S MY 
COUNTRY by Michael Moore. 

SKRATCH: What kind of shoes are you 
WEARING? 

KORI: I'm wearing a pair of New Balance 
running shoes, and Jason is wearing a pair 
of Adidas from high school. Man, those are 
so old. [Laughs] 

SKRATCH: Any celebrity crushes? 

KORI: I really like Drew Barrymo re-eve ry- 
thing about her, not just 'cause she's dat¬ 
ing a Stroke. [Laughs] I mean it. What do 
you think of The Strokes' new album? 



















SKRATCH: [Laughs] I love her, too! Hmmm. 
IVe only heard two songs, so I couldn't 

GIVE YOU A REAL HONEST, THOROUGH OPINION. 

[Laughs] Sorry. 

KORI: [Laughs] It's okay. I'm curious to 
know if it'll have the same success as they 
had with the first album. The only negative 
thing is that they have the same formula. It'll 
be interesting to see if they're going to have 
to evolve. 


SKRATCH: What's in each of your CD 

PLAYERS? 

KORI: Cass McCombs (a band from San 
Francisco). Oh, and in the car there's a 
Brazilian CD mix we got from a girl we met 
on tour. 


KORI: 

I guess not to take yourself too seriously and be 
inhibited. I've learned that it takes work, and 
that you have to challenge yourself. You have to 
make it interesting so that you don't get bored. 

SKRATCH: What do you miss about your day 


SKRATCH: How would you compare the 

GROWTH OF MOS'S MUSICAL DIRECTION 
BETWEEN YOUR THREE RECORDS (TEAM BOO, 
OUR CONSTANT CONCERN, and MY 
SOLO PROJECT)? 

KORI: I think our songs are similar in style, 
but I guess they've gotten more complex. 
We're better players and singers [now], too. 

I think we're a slow-growth band, but as 
long as we continue to challenge ourselves, 
we learn more ways to piece parts together. 


SKRATCH: I've noticed that many successful 

BANDS ARE ONES THAT STARTED AS SIDE PROJECTS 

or "for fun" gigs. Since MOS is a part of that 

GROUP, WHAT HAVE YOU LEARNED MOST ABOUT BEING 
MUSICIANS? 


JOBS FROM BEFORE MOS? 

KORI: I was teaching elementary 
school, and he was working at a 
women's cancer center. We talk 
about what our lives could have 
been like with that kind of stability; 
but we're making the money, we 
have the freedom to tour and go 
places we enjoy, and we get to 
decide how long the tour will be. I 
mean, all these things are great. 
We have more control, and we're 
playing music, which is what we 
love to do. We can't ask for much 
more, because we were able to 
take something like a project, turn 
it into real life, and continue doing it 
while making a living. 


Thank you, Kori and Jason, for 
speaking to me. Good luck with the 
rest of your tour-and goodness, 
take a break! To check out Mates of 
State, visit http://www.matesofs- 
tate.com. 
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afternoon. 


one glotmiv Monday afternoon. 

SKRflTCH: From wftat l can ten. you 
like to create an air of mystery, as 
the band never olaces your pictures 
in the layouts of your CPs. What is 
the point behind ibis? 

Jflifc Tito sewer of anonymity in art changes tee 
artist into a movement rattier than a person. 
Urn personal detachment In Scarlet is to shift 
tee teens away from tee members and towards 
tee music aim tee message. 


SKRflTCH; Drugs and medication seem 
to play a part si the lyrical earnout. 8s 
you fee) tee American culture is too 
drugged up te realize what gees on 
around teem? 

ION: Those nartieuiar lyrics are mere in 
reference te a feeling ei helplessness 
and escapism, ft wasn't intentionaiiv 
directed toward American cuiture- 
although it could definitely he applied 
te the weight of the American media's 
force-fed paranoia. 
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mm FOCUS AWY FROM THF MSKBEdS AND TOWARDS THE 

em SKRflTCH. What motivates yen to perform live with a light 
Bo show? 

toe WH: The whole reason is artistic vibe of Scartet. We wantte 
on catch our audience in a certain mindtramo. The light show 
is test a vehicle to get te that point. When fans listen to our 
) iu record ami watch us play, we want teem n feet humbled in 
rss an analytical way. as though they need te analyze them- 
ilty selves and set take things for granted, 
re¬ 
ed 
as 
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“fast-slow build on "Big Dumb Smile" 
matches the tale of adolescent mischief, 
and the gorgeous “Stop/Start* packs a 
lasting emotional punch. “ 

■ROLLING STONE 



THE PALE/ COPELAND 

limited split picture disc vinyl 
(mailorder exclusive) 

OUT NOW 



Check tokyorosenj.com for info 


On tour w/ 
Digger 5.1-5.7 


On WARPED TOUR 
6.25 • 7.11 and 
select other dates 


“Reinventing A Lost Art” 
OUT NOW! 



S/TEP 
OUT NOW! 


the * mj 
mistake ~~ 


Headlining tour with Anatomy Of A Ghost. Emery and 
the AKA’S starting 4.1 


check thebeautifulmistake.com for more info 
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Intcrvewby Beth VanBoxtel 

God Forbid, native to New 
Jersey, has taken the metal 
scene by storm since 1996. 
Recently added to Ozzfest 
2004 lineup, God Forbid has 
been working harder than ever 
to rebuild the tenacity and vol¬ 
ume of the band by identifying 
each individual’s talent and fine- 
tuning their skills to create the 
masterpiece known as GONE 
FOREVER, released on 
February 24 on Century Media 
Records. 

SKRATCH caught up with gui¬ 
tarist Doc Coyle at home in- 
between tours in support of 
their new album, plotting his 
next move to increase their 
metal fan base across the 
world, and taking a deep breath 
before embarking on one of 
summer’s biggest tours. 

SKRATCH: Where did you get 
the idea for the new album title 
"GONE FOREVER"? 

DOC: It actually has a lot to do 
with what happened to us while 
we were working on the album 
and kind of all the hard times we 
went through. I think making the 
album was really hard. Some 
guys almost wanted to quit, and 
we were kicking people out. It 


riffs. We wanted the songs to 
groove more, rock out more, 
and have a nice flow that would 
really work out well live. We 
really focused lyrically and 
vocally on having the vocals 
take more of a forefront, so 
everything was catchier. We 
wanted the words and what the 
songs are about to resonate 
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there was really no hope. 
There’s actually a song caHed 
"Gone Forever. We decided to 
call it that because, really, that 
was us: we were done. [But] 
we’re not gone forever; we’re 
still here, and it’s pretty amaz¬ 
ing. 

SKRATCH: Which song on the 
album is going to be released 
as the single? , 

DOC: The first single is called 
"Better Days”. We released a 
limited-edition EP single with 
that song and a B-side of some 
older track just kind of as a 
teaser; but I guess, in essence, 
it is a single. We filmed the 
video for ’’Better Days” back in 
the fall and that debuted on 
MTV2's HEADBANGERS BALL 
on February 28. The video 
came out really good. It will be 
good to finally get on TV and m 
get that exposure. 

SKRATCH: Are there a ^ 
couple words you ...J l 

could say about the ^ 
differences v -Vjy 
between your pre- mm JR 
vious album, OUT flf ‘ 9| 
OF MISERY, Mg g 

released in 2001, flr * 

and mis new ML . ^ 

Personally, I JBF w 
think there is a ■ ' 

world of differ- Bjfe 
ence, in every 
facet, starting fEWj 
with the song- m 
writing and our W 
approach to hav- 4 ^% 
ing the songs we 
wrote bigger, bet- mr? 
ter, ana more r 
memorable classic 
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Although it is very aggressive 
and harsh-sounding, we want¬ 
ed to be clear. That was very 
important to us. And also with 
the addition of clean and melod- 
ically-sound vocals, it adds a 
new depth and dynamic to the 
band that was something that 
we really worked a long time to 
bring in a good way to the 
music. We could have easily 
become very cheesy by adding 
to the same vocals. We really 
wanted to take out of the best 
albums that weVe done before 
and incorporate that into every 
song to really solidify what our 
style was. I think in the past 
we've tried to be a little too var¬ 
ied, where one song would be 
crazy and thrashing and anoth¬ 
er song would be, like, melodic. 
We spread ourselves a little bit 
too thin. 

SKRATCH: You touched on 
something about the lyrics and 
writing processes. What inspira¬ 
tions were drawn to write these 
lyrics? 

In the past, our singer would 
write maybe 90% of our lyncs. 
This time we’re spread out 
between myself, my brother 
[Dallas Coyle], and Byron 
[Davis]. The lyrical themes are 
quite varied. The topics range 
from the current political status 
of the world, our country, and 
our president, The first song, 
"Force Fed", applies to the 
cookie-cutter generation of how 
pop and rap music, ail this bad 
music, is forced down your 
throat-and people buy into it. 
That really ties to our general 
mindset of our bands. If there s 
definitely anything we want to 
tell people or enforce, it's indi¬ 
viduality. 

SKRATCH: What is your 
favorite. song to 


say "Anti Hero". But since the 
album is just being released 
and we only play about half of 
our live set off mat album, It’s 
hard to say. In a year I’ll proba¬ 
bly have a different answer. 

SKRATCH: This year, what are 
your main goals for touring? 
DOC: Right now we actually 
have about two months 
planned. We’re doing two 
weeks of headlining. We’ll be 
playing with Walls of Jericho. 
Chimaira, and it looks like we ll 
be going out with Devil Driver 
for about a month. Then one 
week on the Slipknot/Fear 
Factory Tour in the Midwest. 
Then we’re doing the New 
England Metal Fest. There are 
some pretty big plans ahead of 
that. We’re definitely trying to do 
the biggest and best metal tours 
in America and Europe. Our 

"IF THERE'S DEFINITELY 
ANYTHING WE WANT IQ 
TELL PEOPLE OR 
ENFORCE. ELS INDIVIDU¬ 
ALITY.” 

new album is definitely suited 
for a wide variety of metal fans, 
like people who buy Pantera, 
Slayer, and Metallica records. 

SKRATCH: What’s it like play¬ 
ing overseas compared to play¬ 
ing in America? Is there a differ¬ 
ence in crowds or general feel¬ 
ing at the shows? 

DOC: Our experience overseas 
is actually t pretty limited. 
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because we’ve only done two 
tours in the U.K. with Stepping 
Ground and another headlining 
tour. People are very open and 
have a lot of fun. There s a lot 
more girls that come out. The 
girls are more interested in the 
music-and it’s not just like 
they’re there to hit on guys. 
Metal is just more accepted in 
Europe as something that s nor- 
mal-as opposed to America, 
where a metalhead is consid¬ 
ered an outcast or a gothic^ 
scary person or "white trash. 
It’s kind of looked down upon as 
being kind of an underclass, 
non-intelligent type of music. 
But i think that’s really going to 
change with this:^ ^ 

. ® ' 


music. It is a lot more intelligent. 

SKRATCH: How do the West 
Coast shows differ from the 
East Coast shows? 

DOC: Northeast is as hard as 
you're going to get, based on 
just the pits and the aggression. 
People around here [New 
Jersey, New York, 
Massachusetts, Philadelphia, 
D.C.)...it’s crazy. You see tons 
of fights and people getting car¬ 
ried out. That's one tiling you 
really don’t see as much in the 
rest of the country. In the rest of 
the country, it’s less confronta¬ 
tional, more like everyone’s just 
there to have fun. That’s just 
one thing I notice. Florida has 
its own fning, the Midwest has 
its own, and the West has big 
crowds and people who are 
more excited and enthusiastic. 

SKRATCH: During the tour with 
Underoath and Darkest Hour, it 
was rumored that you lost a lot 
of money, you had problems, 
and you almost had to drop off 
of the tour, is this true? 

DOC: We had some money 
problems, but that was because 
our van broke down like five 
times. But Darkest Hour got 
$12,000 stolen from them. They 
had to leave the tour. We were 
almost going to leave the tour 
because of our van problems, 
but we just stayed on the tour. 

SKRATCH: Are there any new 
bands that you’ve been listen¬ 
ing to or think should get more 
exposure? . , 

DOC: I haven’t been listening to 
too much metal lately. Just 
recently I was listening to The 
Darkness and Coheed & 
Cambria. The newest Thrice 
album and Mars Volta albums 
are amazing. The new Walls of 
Jericho album is also really 
good. I hope a lot of good things 
happen for them this year. 
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happen for them this year. 

SKRATCH: Are there any tour 
stories that stand out in your 
mind? 

DOC: I always up getting 
stranded. 1 get drunk, and I’ll be 
hanging out with some girl. 
There was this one time I was in 
Atlanta and I was with this girl, 
and she ended up leaving me in 
this parking lot in South 
Carolina, I think. I took a 
bus to the town where 
the next show was. 

SKRATCH: And you 
^fj| had no cell 

• phone? 

* DOC: I had my 
» jk cell phone, 

■aasilS f m Basically, i 
M was there 
Ifcw fll before my 

TOfT 1 band was. It 

was pretty 
crazy. I 

have a ten¬ 
dency to do 
'**•£.*■ things like 

iM% *%**>, that (figure 

Wf * - that’s rock 

Hji^V ’n’ roll, you 

know what 
F- I’m saying? 










Jupiter Sunrise 
Interview by Melissa Wong 

If there could be a recipe 
for success, what would the 
list of ingredients consist 
of? If you ask the guys from 
Jupiter Sunrise, the ingre¬ 
dients would be hard work, 
making friends, having fun, 
and eating gallons of Thai 
peanut sauce. That last one 
may sound strange, but with 
a great debut album (UNDER A 
KILLER BLUE SKY) released 
earlier in January and a 
year's worth of tour dates 
anticipated, the recipe 
looks like it's working. 
This alternative pop/rock 
four-piece was born two 
years ago on the West Coast, 
and today JS can be found 
residing comfortably in 
their RV tour bus. Aaron 
Case, Mark Houlihan, Ben 
Karis, and Chris Synkus can 
tell you that touring full¬ 
time is a dream come true 
and that there's an up side 
to every situation...even 
getting pink eye, for exam¬ 
ple. Imagine getting pink 
eye on the road. That has to 
suck. Sounds painful, but 
there's no need to worry: 
their loyal and loving fans 
took care of them and nur¬ 
tured them back to health. 
The band's influences range 
from The Beatles and. David 
Bowie to The Flaming Lips 
and...Fabio? Urn, the more 
diversity the better, right? 
Okay, well...at least the 
Fabio part is funny. 

SKRATCH: After reading your 
band bio, I thought it was 
very well written and very 
funny. I liked to the part 
about the sandwich. How did 
Jupiter Sunrise form as a 
band? (For length's sake, 
keep it brief.) 

JS: Mark burned his clothes, 
went to L.A. Ben's old band 
broke up, went to L.A. Chris 
was eating a sandwich in 
Arkansas, while Mark called 
on the recommendation of a 
friend. Chris finished the 
sandwich, and then he went 
to L.A. Aaron was already in 
L.A., so when he got off 
work he joined the band. Ben 
moved into his house and ate 
all his food. Four weeks 
later, we went on tour for¬ 
ever. That was March of 
2002. Two years later we are 
still touring. 


SKRATCH: So for the most 

part, everyone is from the 
East Coast, except Aaron 
who's from Alaska. Where 
does the band reside? 

JS: In our plush RV tour 
bus. The heart-shaped bed 
and Jacuzzi aren't the 
biggest we've seen, but 
we...you know, we tough it 
out. 

SKRATCH: [Laughs] You guys 
are currently on a nation¬ 
wide tour. Where will you be 
touring in the summer and 
fall of 2004? 

JS: The whole U.S. and pos¬ 
sibly Canada. Our goal is to 
be the first band to play in 
space. If anyone steals this 
idea, we will come after you 
with a fiery vengeance. 

SKRATCH: What is the release 
date for the record? I 
thought was 2003, but I was¬ 
n't sure when the exact date 
was. 

JS: The national release was 
January 27, 2004. We did a 

soft release early in the 
winter, but that was just at 
shows (not to be confused 
with a soft-core release 
(see video clip of the week 
at http://www.jupitersun- 
rise.net)). 

SKRATCH: Tell me about your 
new release, UNDER A KILLER 
BLUE SKY. What was the 
recording process like? 

JS: Imagine playing your 

favorite video game on your 
favorite couch when your 
favorite producer walks in 
and says, "Hey, come sing 
the alphabet, and I'll make 
a record for you on the com¬ 
puter." It was that easy. 

SKRATCH: Do you have a 

favorite song off the 
record? 

JS: Well, "off" the record, 
our favorite is "pyt" by 
Michael Jackson. 

SKRATCH: What's in each of 
your CD players right now? 

JS: Aaron: Young MC's STONE 
COLD RHYMIN'; Ben: Elliot 
Smith's XO; Chris: Mike 
Park's FOR THE LOVE OF 
MUSIC; Mark: Cindy Lauper's 
GREATEST 
HITS; 

Josh 
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(sound guy): Fabio's AFTER 
DARK; and the whole band: 
Coheed and Cambria's IN 
KEEPING SECRETS OF SILENT 
EARTH 3. 

SKRATCH: I like the cover 
art. But what in the heck is 
that script or those sym¬ 
bols? 

JS: Buy the record and 

you'll have all the tools 
you need to discover the 
"Secret of the Code." 

SKRATCH: What shoes are you 
wearing (or which is your 
favorite pair)? 

JS: Aaron: '70s-looking no¬ 
name shoes; Ben: Saucony 
Jazz; Chris: Vegan Ben 

Sherman's; Mark: discontin¬ 
ued Vans that make me uncool 
with skaters; Josh: 

Nickelodeon Moon Shoes. 

SKRATCH: Tell me more about 
your "calling fans to invite 
for shows" marketing method 
(which I think is great, by 
the way). 

JS: We call everyone who 
leaves their phone number on 
our mailing list when we are 
playing a show in their 
town. We end up talking to a 
lot of parents. Imagine the 
hilarity that ensued when we 
played Doggy Style Cafe in 
Las Vegas. 

SKRATCH: How does a band go 
about getting copyrights on 
their work, and why is it 
important? 

JS: Copyright? It's not 

important. We want Metallica 
to steal one of our songs. 

SKRATCH: Who or what influ¬ 
ences your songwriting? 

JS: Every single thing in 
our lives: environment, fam¬ 
ily, goals, other artists, 
etc. Some artists that we 
respect are The Beatles, The 
Flaming Lips, David Bowie, 
Radiohead, and Hulk Hogan. 
They craft their songs with 
a laser-like focus to cap¬ 
ture ambiguous concepts and 
emotions in a way we can 
relate to. 

SKRATCH: What are some of 
the unforeseen expenditures 
that come with touring full¬ 
time? 

JS: Trailer tires 

explode in Louisiana. 
We eat gallons of 
Thai peanut sauce. 

SKRATCH: Any 

| celebrity crush- 
es? 


SKRATCH: What has been the 
most beneficial part about 
having such close contact 
with your fans? 

JS: We get pink eye. But 
then they take care of us 
when we are sick and inspire 
us to be happy. Some of our 
best friends ever were found 
on tour. What we are doing 
has attracted a beautiful 
community of thinking peo¬ 
ple. We are really proud of 
it and lucky to be a part of 
this. 

SKRATCH: What do you enjoy 
most about being a full-time 
musician? 

JS: The full-time part of 
it. Being able to play music 
for a living is a dream come 
true. 

SKRATCH: You are all vegans 
and do distribution for 
PETA. [Laughs] That's awe¬ 
some! Tell me something 
about each member of the 
band that you wouldn't know 
just by looking at them. 

JS: Aaron: smart and stuff; 
Mark: I'm actually Irish; 
Chris: he's actually short; 
Ben: Herculean strength; 
Josh: glass eye. 

SKRATCH: Where do you see 
yourself in five years? 

JS: More of the same with a 
bigger Jacuzzi at our con¬ 
cert in space, simulcast to 
six billion people and 
translated in 200 languages. 

SKRATCH: If you were stuck 
on a deserted island, what 
five things would you take 
with you? ’ 

JS: Fabio recommends on his 
solo debut, AFTER DARK, to 
take a toothbrush, a bikini, 
and a special lady. 

SKRATCH: Last question. What 
was it like recording the 
greatest rock record ever? 

JS: Oh, thanks for saying 
that, but you are being too 
kind. 

SKRATCH: [Laughs] Thank you 
so • much for doing this 
interview. You guys are 
hilarious, and I can't wait 
to meet you at the CBGB 
show. 
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JS: 


Aaron: 


Julia Stiles; 
Ben: Angelina 

•> Jo-lie; Chris: 

Britney Spears; 
* Mark: "Ben will 
never get 

Angelina 
from me . " ; 
Josh: 
Gerardo 
(the guy 
who sang 
"Rico 
Suave"). 


Check out Jupiter Sunrise's 
new album, UNDER A KILLER 
BLUE SKY on Undecided 
Records. Tracks 5 and 6 are 
awesome, and they've been 
stuck in my head ever since 
the first time I heard them. 
And don't forget to look for 
them on their nationwide 
tour throughout 2004. For 
more info on the guys of 
Jupiter Sunrise, check out 
www.jupitersunrise.net. 
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BLUE MEANNIE RECORDS 

METAL AND PUNK SUPERSTORE 

Current location: New location in late May: 

916 Broadway 1164 N. Second St. 

El Cajon, CA 92021 El Cajon, CA 92021 

619 - 442-5034 

ON SALE! 


PULLEY EXODUS HYPOCRISY 



IN FLAMES PRIMAL FEAR KATAKLYSM 



CDs, viny, shirts, imports, DVDs, stickers, pins, 
posters, magazines, fast special orders 

bluemeannierecords@sbcglobal.net nuclearblastusa.com 

biuemeanniemusic.com epitaph.com 

619-442-5034 sdmetal.org 
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REVOLUTION ON CANVAS 

Interview and photos by Annette Ovaaessian 

REVOLUTION ON CANVAS is a boo? that features a 
collection of poetry, art, and, writes from some of our 
very favorite bands, NOFX, Good Riddance, Reel Big 
Fish, Lagwagon, and Finch are just some of the bands 
that have contributed to this fine piece of literature 

REVOLUTION ON CANVAS is Ad Astra Books' first 
release, and I am proud to say that 50% of the profits 
go to a fine charity, National Center for Family 
Literacy. NCFL is a program available to kids and 
adults who have literacy problems. They fund different 
programs in schools, homes, and tutoring centers-all 
for the purpose of teaching people to read. Not only 
will REVOLUTION ON CANVAS encourage young kids 
to read, it will also encourage young kids to write. 
Hopefully, kids will realize that life is not only about 
watching TV and being lazy: it's about doing something 
and making a difference for you. Writing is good for 
you?soul and keeps your mind thinking. After reading 
several poems from the bands, I realized myself, that 
most people are creative because they read and write, 

I mean, how can you be creative when you've never 
read a book in your life? This title observes the writer’s 
individual identity and how they view their own life's 
struggles and life's curiosity in the form of poetry. We 
can all relate to at least one of the poems, if not more. 
No two poems are alike, and there are no boundaries 
to the pieces The writings are not censored, so it’s 
raw, uncut, and waiting to be dissected. 

I had an opportunity to sit down with the president of 
Ad Astra Books to talk about how he and his partners 
compiled such a positive piece of work, I also sat down 
with some of the contributors from Something 
Corporate, Rx Bandits, and a Static Lullaby to find out 
what their contribution meant to them. 


SKRATCH: Tell us about your book company, Ad Astra 
Books. 

CHARLIE: We started the book company to do Chris’s 
book, A HONEY DITCH, but we thought that REVOLU¬ 
TION ON CANVAS would be the best platform to start 
it on. We’re gonna do a children's book next. We do a 
record company, too, so we want both of them to be as 
diverse as possible. On our record label, We the 
People Records, we have The Starting Line, Days 
Away, Jamison Parker.. . 

SKRATCH: What motivated the idea of compiling a 
book of art and poetry together and using musicians as 
the authors? 

RICH: The idea came about from the tack of emphasis 
on lyrics these days. The industry is so image-driven 
now. This is a way of shedding ligfri and the impor¬ 
tance of words that these bands are singing, as well as 
making it less intimidating for people to read poetry. If 
they read something from Kenny of The Starting Line 
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and then they go to school, they're not going to, be as 
scared to read Wordsworth. 

SKRATCH: How did you approach each band wfth the 
idea? 

RICH: We started with friends, pretty much. H&ed to 
tour with a lot of bands when I was in Rx Bandits, so 
we called up friends, and they were all receptive. We 

started sending out e- _ _ * 

mails to bands that we ■1^ ■HlM flf 

listen to. Some of them I I MM 

were receptive, and M|^r ■■ II 

some of them just didn't I MM 
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or hear it i thought that the twtf that I pickedwefe 
different from each other. One podm,* "Burnt, Vacant 
*Red", was not as straightforward, it-was more : ' 
metaphorical. The other poem, "The Doctor’s Waiting 
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SKRATCH: Does the book contain graphic language? 
RICH: Oh, sure, there are a few bad words, J)ut you 
don't get to the 16-year-old demographic in the year 
2004 by saying ’‘swell!" 

SKRATCH: Tell me about National Center for Family 
Literacy and why you guys decided to donate 50% of 
the proceeds to the foundation. 

RICH: I thought it would be a good choice for a chari¬ 
ty because it doesn't just focus on the literacy problem 
we assume to be more with young children, but also 
with adults and how they relate to children with their 
problems with reading and writing. The Website is 
www.famiit.org They have four different programs: one 
that just deals with children, one that just deals with 
parents helping their children, one that deals with just 
the parents, and one that deals with the whole family 
structure and the problem of not being able to read. 

SKRATCH: You guys didn’t pay the bands or anything, 
right? 

RICH: No, it was all in the name of charity. If it 
becomes THE NEW YORK TIMES bestseller, I'm sure 
we'll work out some sort of royalties with everyone. 

SKRATCH: Do you think that using musicians in this 
book will help encourage and motivate people to start 
reading more and writing more, even for fun? 

MARK; When you see Kenny from The Starting Line 
writing, he's not only writing for his band and for his 
lyrics, but once they see that they are all writing! poet¬ 
ry and prose, they’ll be inspired to do the same. That’s 
what we re rooting for. 


SKRATCH: What was your contribution to the book? 
JOSH; I wrote two poems for it. 

SKRATCH, Do you write poetry on your spare tifrie or 
for fun? 

JOSH; I’m kind of constantly writing I think that’s what 
people who write songs in bands do. It's- Sunny, 
because for every one thing I write that I think is pood, 
I probably write about 15 things that really suclf so I 
write a lot. I write every day, so I've gotten better...and 
now I write, like, 11 things that suck now! S 


r ON CANVAS 

graphical; it 
was the telling of a story. 

SKRATCH; What are some of the ways you think that 
this book will benefit its readers? 

JOSH: Well, I think that it’s really good, because of the 
fact that all of these bands have such diverse fan 
bases, and I think it's going to reach a lot of kids 
because of that. But also, I think it's a good thing for 
kids in general because it shows a different side and it 
kind of makes music a little bit more intellectual It 
shows that being in a band is not just: sex, drugs, and 
rock ’n 1 roll. This book makes poetry not a lame thing 
to do in your English class. 

SKRATCH: What types of books do you enjoy reading? 
JOSH: I think the best book written was EAST OF 
EDEN by John Steinbeck. THE BELL JAR by Sylvia 
Plath is the only book I’ve ever read by a woman 
author. THE GREAT GATSBY is the best! i’m a THE 
GRAPES OF WRATH guy. 


SKRATCH: How did you decide what piece you were 
going to bring to the book? 

JOSH: Knowing that it was going to be in stores* it was 


SKRATCH: What did you guys contribute to this book? 
CHRIS: I did a poem. 

JOE: I gave them writings that I did, but I don't know 
what they are. 

SKRATCH: Do you write on a regular basis? 

CHRIS: Yes, for sanity. Writing keeps me cairn. 

JOE; Yeah, writing keeps the gears turning. 

SKRATCH; What are the ways that you think this book 
will benefit its readers? 

CHRIS: It's going to be interesting, because there's a 
large group of musicians-different bands, different 
styles-doing this, and the people who like these bands 
are going to get this book and read what they want to 
read. Hopefully, $T%vill open their minds a little bit. This 
is something different. I would want to pick this book 
up and read what these bands have to say. 

SKRATCH; What types of books do you guys enjoy 
reading? Do you have, any suggestions? 

CHRIS: Anything thought-provoking I think is pretty 
much fun to read. Anything that you can relate to and 
anything that you might already been thinking or any¬ 
thing that offends you. Thinking is the new entertain¬ 
ment! As far as suggestions, I enjoy CHOKE by the guy 
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Please visit adastrabooks. com for infor 

ration on where you can buy the book. 


scene right now. They can take it to school and 
legitimately read something. 

DAN: Definitely for entertainment value. It will 
benefit them just by picking up a fucking book 
•and reading something! 

SKRATCH; What types of books do you enjoy 
reading? 

PHIL: Well. l'mjnot a big reader, but, I’ve read 
some of the fHE LORD OF THE RINGS books, 
and I think j.R'R. Tolkien is pretty cool, i read 
autobiographies and 1 read magazines or what¬ 
ever is at the haircut place, f read ROLLING 
STONE, Not Scratch that: I read SKRATCH. To 
be completely honest with you, I think 
SKRATCH and MEANSTREET are two kick-ass 
magazines. 


that reading can do something for them. And 
That something thought-provokmg is not bad: 
Some people don't see that for a long time. 


who wrote FIGHT CLUB, At one time in your life 
you have to read THE ALCHEMIST. 

JOE: THE LORD Of THE RINGS, nothing else 


SKRATCH-What are some words of encourage- SKRATCH, What did you contribute to this 
ment for the kids that think reading and writing book? 

i S a joke 7 DAN: I wrote a poem in the complete darkness. 

dOE: I’m just hoping that's not how it is I think I couldn’t see what I was writing t read it the 

* they need to smash their TV first. 1*11 be honest: next morning, and \ was HkjrWhat the: heit does 

t think TV has a lot to do with the lack of literary that say?' It was ail criss-cmssed 
interest. It's easier to watch TV. ! gifess, if PHIL: Basically, i was writing about how I feel 

v you’re pathetic, .but it’s a shame. about how I’m going to stand the rest of my life. 

CHRIS- Some people have been reading their The band was on tour for a year-and-a-half. so 

whole lives, but for some people it takes some- I didn’t read newspapers and \ didn't watch the 

thing news, so I was basically out of the loop-so i just 
|| PHffL , PiRHONB-bass and \ h a I opened up a notebook and started writing. 

vocals for A t hey SKRATCH: What are some of the ways you fee! 

TP* , static Lullab/, bcntiibutor see to this book will benefit its readers? 

Jl* * * PAN ARiroLn-cmit-ar and co n , PHtL: I think a lot of kids are gonna tike it, 

HP vocals vince because there are a lot of cool bands in it. i 

IU them think it*s a really important thing for the music 

: me Idea came about tram the lack ei eaihasis on lyrics the 
tndustry is si Iwcic-drivca sew. mis Is away if shedding Ifc 
« mtnertaice if words that these hands are singles, as well at 
\ intimidating ter neenle te reed poetry. It they reed sewethlij 
ef me Startles Mae and then they «e te seheel, they’re not m 
seared te read wcvgUptli. 

fll .. , 


SKRATCH: Being part of this book, what are 
some benefits in it for you? 

DAN: Being recognized as an individual. 
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Mon-May-31 San Oiego, CA Soma 
Wed-Jun-02 Las Vegas, MV House of Blues 
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Fri-Jun-04 Tucson, AZ Rialto Theatre 
Sat-Jun-05 El Paso, TX Club 101 
Mon-Jun-07 Austin, TX Emos 
Tue-Jun-08 Houston, TX Engine Room 
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YEAR FUTURE 

By Brian Spiegel 

Year Future is a nihilistic (that word 
was in the bio a lot) punk-rock band in 
the vein of Dead Kennedys, Bauhaus, 
Circus Lupus, and Joy Division. Year 
Future is also a band on the rise. 
Recently mentioned in publications 
like SPIN and ALTERNATIVE PRESS 
MAGAZINE, Year Future has been 
christened "the next big thing." This 
L.A.-via-Berkley band is poised to 
break out and bring their elements of 
both new and old punk rock to the 
masses. 

I got a chance to chat with vocalist 
Sonny Kay via the Internet. Here it is. 

SKRATCH: I just saw you guys 
mentioned as one of the bands to 
watch in ALTERNATIVE PRESS. How 
do you feel about being "a band to 
watch"? 

SONNY: Not particularly excited, 
although it is flattering to be "noticed." 
But I can't help feeling a little conspic¬ 
uous in amongst all the groomed 
teeny metal bands who will be on the 
cover of AP in a year. 

SKRATCH: You guys have been 
getting a lot of press lately. Do you like 
being written up in magazines like 
SPIN? 


SONNY: I like hearing the per¬ 
spectives of total strangers to our 
band; and, obviously, the exposure 
can't hurt, either. I don't feel like SPIN 
really pay that much attention to 
labels like ours overall. When they 
do, I just feel kind of confused. I 
mean, they don't have much to gain 
from covering us, so that they would 
give us a couple of inches is, I guess, 
a compliment. 

SKRATCH: How did your band 
form? 

SONNY: The old-fashioned 
way: everyone knew each 
other and eventually wound 
up playing together after years in 
other bands. 

SKRATCH: Can you define what 
"nihilistic" punk rock is? 

SONNY: Well, relative to what 
passes for "punk" these days just 
about everywhere else, I would say 
it's decidedly more cynical and "hard¬ 
core"; but that is pretty much just my 
opinion. If you are querying the one- 
sheet for our record, then I will 
defend it by saying that 99% of music 
"journalists" who review stuff do so 
by paraphrasing what the label gives 
them. Whether that's because they 
are lazy or just clueless, I don't know. 
The temptation-and very real need- 
exists to put words in some of these 
idiot's mouths, and "nihilistic" has a 
nice ring to it. 


SKRATCH: What are you guys 
influences (music, religion, books, 
etc.)? 

SONNY: Life, living, coping, 
dying, politics-all the typical punk 
stuff, with some attempt made at 
updating the context. 

SKRATCH: What kind of music 
are you guys listening to right now? 
SONNY: It's different for all of us; 
everyone has their thing. I listen to 
mostly reggae and hip-hop. Jim lis¬ 
tens to lots of 70s punk stuff. 
SKRATCH: Describe a typical 
Year Future show. 

SONNY: We play like it's our last 
show every show. 

SKRATCH: Where did your band 
name come from? 

SONNY: Lots of endless discus¬ 
sions and discarded alternates. We 
stumbled onto it and liked the way it 
is both cynical and optimistic at the 
same time (or can be interpreted that 
way). 

SKRATCH: Is it hard both owning 
a label and being in a band? 
SONNY: In some respects it's a 
great fringe benefit to have the label, 
but no, it's not hard particularly. It was 
harder in the time prior to joining this 
band when I didn't have the outlet to 
blow off steam and unwind the way 
the band enables me to. 
SKRATCH: Do you guys play 
any covers during live shows? 


SONNY: Not routinely, but we have from 
time to time for fun. We did a Bauhaus cover 
when we played on Halloween, and I think 
we've done one or two others. It's usually 
kind of an afterthought. 

SKRATCH: What is you guys’ schedule 
for the rest of 2004? 

SONNY: We are touring for a couple of 
weeks in March, and then hopefully a full 
U.S. tour and Europe later this year. We are 
gonna record a full-length sometime, as well, 
but are releasing a single in the late spring to 
get something new out. 

SKRATCH: What do you feel is the dif¬ 
ference between the Berkley scene and the 
Los Angeles scene? 

SONNY: Well, Berkeley is smaller, for 
one, and that contributes a lot to the sense of 
community there. You don't need a car there, 
so it's possible for lots of kids to get to 
Gilman, which is basically an institution at * 
this point. That place is, in many ways, the 
epicenter of the whole scene there, so many 
generations of bands and kids have come 
through it. It's just a totally different scenario 
than L.A. 

SKRATCH: Who is your favorite band to 
play with? 

SONNY: I don't have one. We have 
enjoyed playing with all the bands we have 
[played with] so far. [...] I think for all of us it's 
more about the bands as people than what 
they are playing [...]. 

SKRATCH: Anything you would like to 
add? 

SONNY: Nothing important. 
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Bloody Sunday 
By Sarah LaidLaw 


Blood/ Surrhy is a new band arriving cn the 
hardcore 9ome fran Virginia. Odipared with 
Tenor, Fbtdaeed, and Ri^nt Bd^de, it is tech¬ 
nical aid aggressive. Tbs twist to its music is 
the strong religious influanoe. ELoocV Sm±y 
professes God as its niter rone inpdration. 

I poke with Jchn (guitar) ever email, and he 
told ire that he is rrusically influenced hy "old 
hardware, nsw hardcore, and real true iretal." 
His current listening habits include The 
Distance, Blacklisted, Etehs, Blood IrVBlood 
Cut, and In Dne Time. Read cn to find out 
more about Blood/ Surrfcy's nusic, faith, ard 
aphtabirns. 

SKRATCH: Hew did Blood/ Sunday care 
about? 

JCHU: Greg and I started Blood/ Sunday in 
Efey of 2003. W e were talking about nusic cn 
Instant ffessanger and ctecidad to start a band- 
acre band as a siefe project. W e eah tock ere 
person from cur other barb. I tock Julian 
because we are a team and have always played 
together, and Grog tock Chris for the sane rea¬ 
sons, 90 it voted cut perfectly. Keith had bean 
coning out to cur practices and was frimh 
with everyone, so whan cur first singa: left, he 
jist fit in 

SKRATCH: I know you all played in bands 
prior to Blood/ Sunday.Wnat made you leave 
those to form Blood/ Sunday? 

J3-N: Blood/ Suifa/ just felt ri^nt far ire. 
Bteybod/ is in it far the rkht reasons. This 
band started pfa/irg a lot, and ny old band just 
wasn't as fan as it used to be, and it kind c£ fiz¬ 
zled ah. 


SKRATCH: Does your band none have 
an/thing to do with the 1972 event in Kbrthem 
Ireland, whae Bfatidn soldiers killed B Iridn 
protesters, which is known as Blood/ Surfey? 
JCHN: In a way, I guess. 12 is a great band, 
and their sang "Sunday BloocV Sunday", 
vhich is doout that i nciden t, is a great serg. 

SKRATCH: Wnat first made you intaested in 
actually playing irusic? 

JOHN: Wnat first made me want to play irusic 
was hearing teoallica's RUE THE LIGHT- 
NDSG album far the first time with rry bakysit - 
ter vhan I was really young. Flam than cn, I 
was sold. I exfed ip getting a bass ard just 
always kEpt playing. Amt a year later, I 
switched to playing guitar, and that was that. 

SKRATCH: Wnat do you do outside of Bl ood / 
Sunday? 

JOHN: I am starting school in the summer, 
mainly taking online classes. I feLLvo: pi 77 ^ 
and landscape as ny jefcs. And I have an awe¬ 
some wife and a cne-year-old d^gh t-w-. 


SKRATCH: Wte motivated you to 
carbine religion and hardcore? 

JOHN: The/ are two of the biggest 
influences in our lives. Gnd is first and 
foremost, and hardcore las helped us 
grow and given us a place to call hare. 

SKRATCH: I know that your faith 
influences your music. Wnat else helps 
mold the music you write? 
vXHN: Our families and living our 
seyfe/ lives really influence us. rife 
is rate sometimes, and the struggle of 
making a life far your family definite¬ 
ly influences our scrip. 


SKRATCH: Haw do you beliee hardcore, as a 
scene and genre, should be defined? and dees 
Blood/ Surffcy meet those stanferds? 

CON: I believe hardcore, as a scene, diould be 
cfefinad as a place far the kid who cbfen't fit* in 
mainstream society, a place where the kid who 
is net going to be the pram king or the prom 
cpsan can go and find a family cf kids just like 
him/her.As a genre, I think barcbcre is mere 
about your lyrics and the wa/you live than the 
music itself. There are hardcore bands that 
sound like metal bands and hardcore bands that 
sound like puck bands, but the/ can relate 
thrown wads and the do-it-yourself ethic. I 
believe Blood/ Suxfey meets those stanferds. ‘ 


SKRATCH: Wnat do you want peo¬ 
ple to get cut cf your music? 

JCHSI: First, hopefully we will epan 
people tp to hearing God's message. 
After that, we just want kids to have 
fan and rock cut. 

SKRATCH: Are you happy with how 
your first full-lergth care cut? 

JOHN: Y sah, we are extremely 
bppy with the record. V inoe Burke* 
did a great jdo with the recording. 
Dave Quiggle has dene seme of the 
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best layouts aor, and be did a great jcb 
with ours. Beryne at Strike First is 
ir mqrHhlp to wok with. W e could not 
be hppjar with it. 

SKRATCH: Wat is tbe title c£ yur 
album, THEY ATTACK AT DAWN, 
r eferr ing to? 

JCHN: It's really about consumerism 
turning eoyme into rdxts end no 
ere having real thoughts arymore. 

SKRATCH: Wnat are your hopes far 
the rpaaning tour? 

JOHN: W e just bepe we can get out 
there, bae fin, rode out, and mast a 
bunch of cmL kids. 

SKRATCH: Do you like touring? 

JON: I love it. Seme of the best times 
I have badhave bear cn tour. Itisgst 
to get out end play bardoore*e^ery da/, 
9 ee obaz places, end meet nav kids. It is 
definitely fur 


i» fir»i 41,4 forem 


SKRATCH: Your hLo secys you are 
constantly playing, touring, And writ¬ 
ing. Vhat motivates you to be so ded¬ 
icated to yur music? 

JOHN: W eloeit. It'sawa/cf gatting 
all of the frtstcations of e^oyh/ life 
out end channeling it into something 
positive and ton. 

SKRATCH: Wat are the best and 
worst parts of being cn stage perform¬ 
ing your nusic? 

JOHN: The only bad parts are tedri - 
cr] difficulties, like string breddrg 
and stuff like that. Cthar than that, 
being cn stage is a/yesare. 

SKRATCH: Wat are your hopes far 
Blood/ Sunday's future? 

JOHN: W e just hope to tour as much 
as possible, put cut another recod, and 
just kB^x going. 


S KRATCH: Is there arything else you wanted 
to sa/ that I irissad? 

JOHN: Tbark you for the interview. EXeryre 
deck out In ELe Time's raw recod ever at 
Strike First tetorfe. The/ cire brutal! Check 
at cur W drsite, and acme see us cn tour. 


Blood/ Sunday's new CD, THEY ATTACK 
AT DAIaN, was recently released cn Strike 
First Ftooxh. Also, Blood/ Surrby will be 
touring thrcL^nout the U.S. starting in Fferch. 
Visit www.stodkefirstrecoxfe.cari ar 
www.hloodsunday.cm for infamaticn cn 
this and more. 
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46 SHORT 
By Don Sill 

46 Short rocks the way punk is supposed to 
rock: loud, furious, and raucous. Their 
sound blends angry fury with salty guitar 
riffs and energized drums with an opinionat¬ 
ed ideology that in turn creates a stern out¬ 
let that'll surely beef up a pit in a hurry. The 
Long Beach-based band blends the spirit of 
classic punk with modern-day sensibilities 
and sets the tone for a new generation of 
Mohawk-clad rebels and face-pierced 
antagonists. Their latest release off GoKart 
Records, JUST A LIABILITY, demonstrates 
their stance on gun control in this country. 
The title track, for instance, tells several sto¬ 
ries of how guns in the home can lead to 
tragedy. 

SKRATCH spoke with Jeremy Jones and 
bassist Ron Martinez of the openly opinion¬ 
ated 46 Short, and we tackled the issue of 
post-Janet censorship in America. 


SKRATCH: What is your take on censor¬ 
ship in this day and age? 

JONES: I just think we're heading down the 
wrong path. I think it's crazy how conserva¬ 
tive we are. [Laughs] The West Coast and 
the East Coast are the least conservative 
areas of our country, and then you go over 
to Europe and it just blows us away. I really 
can't believe we're fighting over a tit. 1 
mean, I grew up with NATIONAL GEO¬ 
GRAPHIC in the house. I've been seeing 
boobies since I can remember. It's not a big 
deal-and it shouldn't be. I think that when 
we 'create these big deals, it just creates 
more problems; and we're seeing it now. I 
understand about kids seeing 
things until a certain age, but I WeW 
think we boxed ourselves in with ' l l 

the whole nudity thing. V- 


SKRATCH: Right. It 
seems like we went 
back in time 50 years. 

Pretty soon they'll be 
filming guys from the 
waist up on TV again. 

JONES: Yeah, you said it 
perfect: we just went back 
to the '50s. It's insane. 

MARTINEZ: I just think that 
when little media explosions 
like this happen, it shifts and 
diverts attention from the 
real problems. Let's forget 
that our economy is awful, 
lets forget that four million 
people lost their job since our 
joke of a president took office: 
look at this black woman's 
breast! It's just a good way to 
divert the attention of the aver¬ 
age Joe. It's the Jedi v mind trick. "Pay no 
attention to the fact that you have no 
money, you have no job: this evil breast will 
decay society and is threatening your chil¬ 
dren." 

SKRATCH: It is getting out of hand. 

MARTINEZ: This will last for a little while, 
but then it'll blow over when they find some 
new crusade in a few more months. Maybe 
Michael Jackson will molest another kid or 
something and they'll have a new fight-any- 


thing to divert attention away from the fact 
that people in this country are undereducat¬ 
ed and malnourished. We're the richest 
nation with the poorest aptitude. We don't 
take care of ourselves. As long as you got 
the SUV, the plasma television, and the 
Playstation, then you'll be distracted from 
what's really going on. 

SKRATCH: I hate it when they attack our 
First Amendment. 

MARTINEZ: The same thing happened 
back in the early '90s with the PMRC and 
all those hearings. But now all the PMRC is 
are those little annoying stickers that ruin 
the cover art of your favorite records. In the 
end they'll find another crusade, and this 
will blow over. 

SKRATCH: Does this kind of stuff 
inspire your lyrics? 

JONES: Well, it's usually the day-to-day 
stuff, you know? Something will just strike 
a chord in me and have an impact, and 
sooner or later it'll come out in lyrics. 
MARTINEZ: Yeah, lyrics have to be some¬ 
thing that affects me personally. I don't go 
out and try and write something about the 
governor because he pisses me off or a 
song about Hot Topic because I hate 
them. I won't do that because it doesn't 
personally affect me. I have more of a 
feeling and a more honest approach 
towards what I'm writing when it's per¬ 
sonal. 


of te silence in We a nf '"‘T" they '" be maybe two ™™<es 

. Slle " ce - We go song to song, and we just qo for it and 
try and deliver the most energetic show we can We are 
a support band, and what we're there to do is plav and 
warm-up for the headliners. P ay and 

JONES: We're not there to plav for 45 minute* 
peopie wish we'd play longer, but to be honest, my back 
starts to hurt after 25 minutes of watching a band ^o we 
try and keep it down to that 

are^DuT ? h3d friendS * hat Came ,0 see us and 
’ ike, Dude, I saw two songs went and had a ciaa- 

YouUTed us^ and V0U WSre d ° ne '" '' m ,ike ' " That ' s »• 

it? en S: ° ur , show is J’ ust a barrage of songs, basically 
It s al orchestrated a certain way. [Whether] we pull it off 
not is another story, but we try our hardest. 

JONpJ C v : !°A it S like 0ne contin uous show. 

titled Yeah : As soon as one ends ' w e yell out the sonq 
title and right into the next one. ^ 

SKRATCH: Keeps the kids grooving 

JONES: Yeah, we do like 12 to 14 songs, one after the 

SKRATCH: Must be some workout 

thatTT EZ: Ye ! h ' man ' rt can be bylng. But playing live 
that s the one thing that we're thinking about somebodv 

annr» nd t 9 ' Vl n 9 ., them somethin 9 that we'd like to see We 
appreciate all the support we get and people who come 
out to our shows and stuff. It's awesome. 

ga K me? CH: Wha ’ "* y ° Ur 9 ° als at this sta 9 e of the 

9 ° N !f : We ' USt Want t0 let the record 9et out there a bit 
and then see what kinds of opportunity we have and 

nShTT ’^T 9 ' Nothing is set in stone yet. but we're 
glad that the CD's are getting out there. 
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46 Short are gearing up for a nationwide tour 


SKRATCH: What can kids expect when 
they see 46 Short live? 

MARTINEZ: That's the only time when we 
think outside the band. Like when we go to 
see a band, what do WE look for? What do 
WE wanna see? Basically, we wanna see a 
band that blows us away, a band that goes 
on stage and just gets to the point. That's 
what we do: we get up there and just play 
the best we can. We're gonna play 25 min- 


this summer. For 
www.46short.com. 


more info 
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SOME GIRLS 

All My Friends Are Going Death CD 
{members of the locust, gutg) 


HORROR SHOW 
The Holiday V EP 
(long awaited sophomore ep) 


CONVERGE 

The Long Road Home DVD 
(3 hours of live mayhem) 


THE BLINDING LIGHT 
The Ascension Attempt CO 
(abrasive, poetic hardcore) 


MOST PRECIOUS BLOOD 


(nyhc’s legend in the making) 
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DENALI 

By Brian Spiegel 

Named after the beautiful national park in 
Alaska, Denali mixes beautiful vocals (thanks 
to the dassically-trained cords of Maura 
Davis) and catchy pop-punk to make a sub¬ 
lime mix almost as beautiful as the national 
park which bears the band's name. Just off a 
tour with The Deftones, Denali is readying 
itself to hit the road with the East Coast 
stretch of the Rea for Peace Tour and a date 
at the SxSW Festival. 

I got a chance to talk to guitarist Cam 
Dinunzio via the Internet. The following is 
what he said. 

SKRATCH: First off, I gotta say, I love THE 
INSTINCT. It's a great record. How would you 
describe your sound? 

CAM: If you’ve heard it, then you are hopefuP 
ly well aware already. To others, I might say 
that it's like Ella Fitzgerald fronting Radiohead 
at a Led Zeppelin tribute show-and that would 
still only remotely put you in the ballpark. 

SKRATCH: Do you have any good stories 


about writing and recording the album? 

CAM: I have none, unfortunately. It was a sim¬ 
ple and fruitful process, if you discard the 
scramble to find both rehearsal space and 
studio (but, in the end, we found ourselves in 
the best of both). I just hope for the record 
that Mark Linkous was indeed able to sound¬ 
proof his studio against the noisy traffic of 
Route 1. 

SKRATCH: You guys recently toured with The 
Deftones. How awesome was that? 

CAM: Pretty amazing, especially for a band 
with our limited exposure and presence in the 
music world at large. The band and crew were 
both as helpful as could be and made us feel 
welcome from day one. Glad to have seen 
how the other half lives. 

SKRATCH: How did you end up hooking 
up with them? 

CAM: We were asked. Somewhere along the 
way, Chino was given one of our records, and 
I guess he liked it enough to ask us to come 
along. He was very gracious when we met 
him, and I'm still not sure who thanked whom 
more, but I think we won. Very glad to have 
done it and would do it again. 

SKRATCH: What are your guys' influences- 
not only musically, but also books, movies, 
religion, etc.? 

CAM: I, personally, am an atheist, so there you 
go. I love intelligent books, both fiction and 
non-fiction. I love to be blown away by facts 
that form cohesive, fascinating stories, such 
as in INTO THIN AIR, which was, of course, one 
man's account of the tragic Everest climbing 
season of '96. Movies just have to be beauti¬ 
ful and engaging. That's all I ask. 


SKRATCH: What bands are you guys listening 
to right now? 

CAM: Phillip Glass's GLASSWORKS, Thrice's 
ARTIST IN THE AMBULANCE, Herbert's BODP 
LY FUNCTION, and the new Lyrics Bom record 
(don't know the name). 

SKRATCH: Denali just went through an over¬ 
haul. Who are the new members, and how has 
the change affected the band? 

CAM: The new members are just here for 
touring right now, but they are Stephen 
Howard from Pinebender and Ryan Rapsys 
from Euphone, both from Chicago. The 
change is purely in energy for right now, as we 
are not rearranging any of the songs but sim¬ 
ply creating a slightly different translation 
from record to stage. I'm excited about it 
because it's super cool to see their take on it 
and how they make the songs their own 
every night. 


were influential to me earlier in my 
songwnting career. 


SKRATCH: How do you guys like 
touring Europe? 

CAM: I have yet to do Europe with this band. 
I know from past experience that the people 
are gracious and appreciative, and what they 
lack in courtesy, they make up for in hospital¬ 
ity. They might not open a door for you, but 
they'll let you stay at their house for a week. 

SKRATCH: Describe a typical Denali show. 
CAM: An attentive and sometimes remark¬ 
ably quiet audience. The four of us on stage 
trying simply to bring the songs alive. Me try¬ 
ing not to mess it all up. 

SKRATCH: What bands would you love to play 
with? 



SKRATCH: You guys are on the 
PunkVoter.com compilation. I believe that 
Punkvoter is one of the most important 
"movements" out there. How did you hook 
up with them? 

CAM: We were asked, and I feel strongly 
about people exercising the democracy that 
we are supposedly 
blessed with. I don't 
advocate steering 
people's choices, 
though I'm highly 
aware of the liber¬ 
al nature of this 
comp. I am more 
concerned with 
the audience it 
could potentially 
reach- 


CAM: The Cure, The Smiths, Rus Minus, Stone 
Roses, Iron & Wine, Notwist, Manitoba. 

An attentive and sometimes 
remarkably quiet audience. 
The four of us on stage try¬ 
ing simply to bring the 
songs alive. Me trying not 
to mess it all up. 

SKRATCH: Anything you would like to add? 
CAM: Just thanks for doing the interview, 
and thanks to our fans for being 
incredibly devoted and appreciative. 

< 

Denali's new (or 
newest) album, 

T H E 
INSTINCT, » 
is avaiP 
able 


which I suspect is mostly stores now. Rck it up-it's a great album. And 
unregistered. you should visit Denali National Park in Alaska, 

too. It's frickin' beautiful. 


SKRATCH: You guys are playing with the 
amazing Cursive on the Rea for Peace tour. 
How did you get on the tour? 

CAM: Again, we were asked. Very much look¬ 
ing forward to playing with Cursive, as they 
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A friend. She had a cool shirt 
and i was like, "where'd ya get 
that shirt?" and she was like 
L. “INTERPUNK.COM". I was A 
like "woah" jth 


yftjr A friend 

told me about it, 

* and might I say that I am 
verry impressed by the fact 
that you guys have IN STOCK 
alot of albums that most 
V places wont, or cant 'Jn 
-. fSw order, thanks 


Tour Dates, Band News, and Record 


my friend 
was all like, hey 
dude, go to 
INTERPUNK.COM and i 
like did and i was like, 
.whoa, these guys got some 
good cds;so i like, 
bought some, word 


























THE CAFFIENDS 
By Don Sill 

The Caffiends, while new to Indianola Records, 
have been floating around the SoCal scene for 
the last five years, going virtually under the 
radar. Now, with the release of their Indianola 
debut, FISSION FUSION AND THINGS MADE OF 
CONCRETE, the quartet are destined to break 
into a wider market and make fiends of us all. 
FISSION FUSION AND THINGS MADE OF CON¬ 
CRETE is an energetic and adrenaline-filled 
effort that contains post-hardcore anthems from 
beginning to end. With pit-infused lyrics and 
music, this album should easily become a cult 
classic. 

Comprised of Jon Gollihugh, Eddie Mosqueda, 
Chris Nuccio, and W.H. Lambdin, the Pasadena- 
based band spoke to SKRATCtt via e-mail and 
gave us the down-low on everything from 
Janet's breast to Magic Johnson's urban renew¬ 
al. 

SKRATCH: How would you describe FISSION 
FUSION AND THINGS MADE Of CONCRETE as a 
whole? 

JON: It's purely an album, as opposed to just a 
CD. It's an album, in the sense that it is one 
piece of work and not just 12 songs on a piece 
of plastic. THE WALL is an album, PET SOUNDS 
is an album. They are collections of songs, but 
they're written and assembled in a way that 
they make one larger piece of music. We sat 
down and planned out the flow of the album, 
the song order and transitions, months before 
we started recording. My experience while 
recording other bands is that the song order is 
usually the last thing figured out, sometimes in 
the mastering room. We decided early on we 
wanted something more with this album. 

SKRATCH: You recently signed with Indianola 
Records. How are they treating you guys? 

WILL: The guys at Indianola are awesome! 
They've been really great to work with. I think 
Indianola is going to be the next big label. 

SKRATCH: Have you begun working on any new 
stuff yet? 

WILL: We're all kind of doing our own things 
now. I'm in the process of getting a band start¬ 
ed in the vein of Chain of Strength and Carry 
On. 

JON: I'm spending most my time recording and 
producing several local bands. In my free time 
I've started studying tube circuitry and building 
my own guitar amps and studio equipment. 
Eddie and I may start a shoe-gazer band. We've 
been talking about that for about as long as 
we've known each other. 

CHRIS: Eddie and I have been playing in a band 
called Colour that kinda does that '60s-rock 
thing. 

SKRATCH: Songwriting-take me through the 
process. 

JON: Usually Eddie or Chris will come in with 



some riffs and/or rhythms, and the two of them 
will hammer that into a song. Then we'll start 
jamming on it, and I usually help arrange it and 
tweak it. Once we have three or four songs, 
we'll demo them, and I'll spend a while fitting 
lyrics into the song. After we finish the 
demo, if we need to we'll rearrange 
the songs again and jam on 
them for a while, and then 
record another demo. 

Several of the songs 
on FISSION were 
recorded several 
times before we 
started record¬ 
ing the album. 

"Catalyst for 
Change", on 
the other 
hand, was writ¬ 
ten in the stu¬ 
dio as we record¬ 
ed it. We started 
with the drum and 
bass tracks, then 
started layering guitars 
and synths on top of that. 

We've never really performed 
that song live, and I'm not sure we 
could pull it off because there's about a 
dozen different sounds and instruments on that 
record. 

SKRATCH: What inspires you as a lyricist? 

JON: Everything: my life, what I see.... I used to 
write a lot more political songs, because that's 
what I thought I was supposed to be writing. 
Now I write about people I'm mad at, crushes, 
friends who are going through hard times.... I 
try to write lyrics that people can get something 
out of. When I do 
write political songs, 
they're mainly point¬ 
ed at people's mind¬ 
sets and societal ide¬ 
ologies. "Magic Johnson's Urban Renewal" is 
not about Magic Johnson but parallels people's 
mindsets to a personal gentrification caused by 
society. 

SKRATCH: How would you describe your sound? 
What is the message? 

JON: Well, I've always been into the Spector 
"wall of sound," and that has found its way into 
our sound. We're always looking for louder, big¬ 
ger guitar amps. Our message comes from our 
sound as much as our lyrics and who we are as 
people. Question everything and be in a state of 
continuous growing. The more kids we can get 
listening to Dave Brubeck and emulating Miles 
Davis, the better. We never settle for the old, 
'This is how we always have done it." We don't 
say, 'This is hardcore, so we need to play our 
music like this and play these shows and play 
with these bands" just because that's what 
some scene says. We have got into a state of 
social ignorance where no one knows what is 
going on next door. No one cares, unless it 


the CAFFIENDS 


directly affects them. I watch the news 
and scream at the TV, because all they 
do is read the L.A. TIMES and regurgitate 
it on the airwaves. They report these stu¬ 
pid stories about Janet Jackson for 10 
minutes, then they go to Iraq and show 
15 seconds of some B-roll from 10 years 
ago and say, "Oh yeah, three Americans 
died today." I have to watch the BBC to 
find out what's going on in America! 
We've come to a time when we are so 
P.C. that no one will stand up and say, "I 
think you're full of it." No one does 
investigations any more. No one is look¬ 
ing for the truth. All they want is a story. 

SKRATCH: What mindset do you write 
best in? 

JON: I would probably say just frustrat¬ 
ed. I typically end up writing what I can’t 
say verbally. Sometimes words don't 
describe everything, so as a lyricist I try 
to use the music and tones along with 


the lyrics to paint a sonic picture. Many 
times the sum of all the parts of the song 
describes my feelings more than just the 
lyrics. To get some of the sounds on the 
album, we worked for hours to get them 
sounding the way I heard them in my 
head. We had about a dozen amps in the 
studio, and we would go through all of 
them to find a certain clean tone that 
complemented the lyrics for that specific 
song. 

CHRIS: I really write well when I 
absolutely need to get something done. 
It forces me to concentrate and lay stuff 
out better. 

SKRATCH: What are your feeling about 
the "War on Terror," and what effect (if 
any) does it have on your music? 

JON: I think the "War on Terror" is a 
great thing-not in the sense that people 
are loosing their lives and homes, but 
that we are finally doing what should 





















Now / write about 
people I'm mad at, 
crushes , friends 
who are going 
through hard 
times.... I try to 
write lyrics that 
people can get 
something out of. 


have been done years ago. We have a problem 
in America of letting problems fester until they 
have to be faced. If we would have spanked the 
Russians when they built the Berlin Wall, we 
probably could have 
avoided the 
whole 
Cold 


War 
[even 
though it was 
great economically 
for the United States). In WWII we didn't get 
involved until we were attacked. Same as this 
"War on Terror": we didn't do anything until 
terrorism affected us directly. 


WILL: I have a lot of mixed feelings about our 


"War on Terror". On one hand, I think that 
everyone should be held accountable for their 
actions-whether it's the U.S. or Osama. On the 
other, I think that all of our media sources are 
so biased on either side that it's very difficult to 
get an idea of what really is going on. 

SKRATCH: Was Janet's tit offensive to you? 

WILL: Nah. I just thought it was a cheap attempt 
at creating a buzz for her new album. 

CHRIS: Exactly. 

JON: I missed it. I think what is offensive is that 
she thinks a stunt like that will cause me to buy 
her new album just because all of the media 
hype. The sad thing is it probably worked on a 
lot of people 

SKRATCH: What offends you? 

JON: I'm not easily offended. What makes me 
mad, however, is people who are completely 
incompetent at what they are paid to do. 

WILL: People who can't dance. 

SKRATCH: What's next? Goals? 

JON: I don't think we really have goals. Maybe 
that's a bad thing, but I know I don't have any 
goals for The Caffiends. As a band we have 
gone farther and been around longer then any 
of us ever thought we would, so I'm content just 
going where the wind blows us. 
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The Kiss of Death 
By Ryan PangHinan 
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shooting back and forth, (but] nothing 
came of ,t. We were in Allentown, PA 
to see The Get Up Kids, and we saw 
Janies (Dewecs], the keyboard plavcr 
and he was also in Coalesce. He said, 
0U 8 “- vs " ccd t° get something 
together. It motivated us. It pushed us 
to Imd people we needed for the job 
From there, within a month we had 
everyone together and our first three 


your influences for 


SKRATCH: Are you going to work on a 
full-length any time soon? 

JON: Right now we're writing songs for a 
full-length. We hope to record it. We're 
still working on some label offers. 
Nothing is set in stone. 

SKRATCH: Do you have any plans to tour 
outside of the Hast Coast? . _ 

JON: As of now we’re keeping it simple: 
New York, DC area, Connecticut. We’re 
very involved with our jobs. In Turmoil, I 
didn’t have any responsibilities. Now it s 
a lot harder to do that. Not saying that 
we’re not going to tour, but if the right 
offer comes along.... 
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SKRATCH: What bands are you listening to 
right now? 

JON: I'm very particular. I haven t been 
listening to new stuff. Mastodon. I just 
went to see them on Thursday. There’s a 
million bands. Driving in my car earlier 
tonight I was listening to Entombed. 

SKRATCH: Anything's better than whats 
on the radio. 

ION: You know what I can't stand. The 
Darkness. They should just stop. I, jus, 
came to mind. I like Lamb of God; I love 
that new CD. 

SKRATCH: What are your goals with The 
Kiss of Death? 

JON: With this band, I want to do every- 
thing right. 1 wan, everything to be 
smooth and no, be burned out. I've been 
doing music for nine years. I, will always 
be there. I'nt hoping we can work out a 
deal with a decent label. I want to get 
back to touring, but it has to be worth our 
while. I, sucks, bu, we can't do house 
party tours anymore. 

The Kiss of Death will.be rallying the local 
metal heads iff the PA arerfduring. the spring. 
Their self-titled debttt HP js availably now 
though Tribunal Records.* * / 
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MENTS, BUT THAT'S DOWN THE ROAD WHEN 

everything's not so urgent for Brazil. I 

TRY TO KEEP MY CHOPS UP WHEN I CAN. JAMES 
BROKE HIS ANKLE OVER CHRISTMAS, AND I 
PRACTICED WITH THE REST OF THE BAND BEHIND 
THE KIT UNTIL HE WAS BETTER. 

SKRATCH: I heard that tour was rough 
for you guys. I have read the stories 
about you almost being to the point of 
eating dog food to survive. What led 
up to that and how did you survive it? 
JONATHON: My brother and I moved into 

AN ABANDONED BUILDING EARLY ON IN THE 

Brazil experience. We've both been living 

HAND-TO-MOUTH FOR THE PAST HALF-DECADE. 

It's been really tight and excruciatingly 
DIFFICULT, BUT IT IS ALSO VERY REWARDING. WE 
don't WANT TO LIVE THIS WAY FOREVER, BUT I 
SAY IT BUILDS CHARACTER. 

SKRATCH: Are you guys in a better liv¬ 
ing situation now? 

JONATHON: A little bit better. We uve 

IN ACTUAL APARTMENTS. WE WORK AT A 
RESTAURANT WHEN WE'RE HOME, SO WE GET 
FREE FOOD. EVERYBODY ELSE IS DOING WELL. 

We live like college students right now: 

NOT DESTITUTE, BUT DEFINITELY NOT SET UP 
FOR THE FUTURE. 

SKRATCH: What motivates you to 
keep playing music and touring, even 
though it is such a struggle? 
JONATHON: I can't do anything else. I 

HAVE AN INTENSE DRIVE TO BE SUCCESSFUL AT 
THIS. I'M NOT PART OF ANY SCENE (OTHER 
THAN THE USUAL CIRCLE OF FRIENDS WHO HAP¬ 
PEN TO BE MUSICIANS IN MY TOWN), AND I 
DON'T PROFESS TO FOLLOW ANY SORT OF CRED¬ 
IBILITY CODE. I JUST DO WHAT I FEEL IS RIGHT 
AND HONEST, AND I DON'T REALLY CARE WHAT 
ANYONE ELSE THINKS. IF THIS BAND BLOWS UP 

and we're all over MTV2 and SPIN MAG¬ 
AZINE, I don’t really give a shit. Good 
for us! The other guys in the band may say 

SOMETHING DIFFERENT, BUT I'M JUST A MUSI¬ 
CIAN, AND THAT'S ALL. 

SKRATCH: I know some of you gradu¬ 
ated from college with degrees in 
Journalism, Telecommunications, and 
Philosophy. Are any of you using those 
degrees, or do you plan to? 
JONATHON: I’m not planning on using my 

DEGREE ANY TIME SOON, BUT I CAN'T REALLY 
SAY FOR ANYONE ELSE. 

SKRATCH: A lot of reviews compare 
you to At the Drive-In. How do you like 
that? 

JONATHON: It's okay. About two years 

AGO, A LOT OF BANDS WERE GETTING CALLED, 

"the next At the Drive-In." The only thing 


complexities of Brazil. 

SKRATCH: How did you get into play¬ 
ing music in the first place? 
JONATHON: My parents are musicians, 
and I've grown up with it. My dad made 

SURE TO ALWAYS HAVE MUSIC PLAYING IN THE 
HOUSE WHEN HE WAS AROUND, AND I GUESS IT 
INFECTED ME. I STARTED PIANO REALLY YOUNG, 
THEN DRUMS]|:AND tHEN GUITAR. 


LaocTw 


SKRATCH: I know you an<£your broth¬ 
er started playing together first. How 
did you decide to do that, and how did 
that transform into Brazil? 

JONATHON: Nic had never been in a band 
before Brazil, but I had been in at least 
1 0. I WAS JUST LOOKING FOR SOMEONE INTER¬ 
ESTING TO BE IN A BAND WITH, 'AND NO ONE IS 
REALLY MORE INTERESTING THAN MY BROTHER. 

He's a fairly enigmatic person, hard to get 

TO KNOW SOMETIMES-UNLESS HE'S REALLY COM¬ 
FORTABLE AROUND YOU. He WARMED UP TO THE 
WHOLE IDEA, AND I THINK HE REALLY UKES IT- 
EVEN THOUGH I HAD TO TRICK HIM INTO STAY¬ 
ING IN THE BAND ONCE BECAUSE HE THOUGHT 
ABOUT QUITTING. 

SKRATCH: How did you trick him? 
JONATHON: I never tried to find a 
replacement. 

SKRATCH: I know you have gone 
through a lot of drummer changes 
since you switched to vocals. Do you 
think Scott is going to stick around? 
JONATHON: Actually, Scott is about six 

DRUMMERS AGO! WE WENT THROUGH A REALLY 
ROUGH PERIOD TOURING ON THE EP. WE 
TOURED FOR ABOUT FIVE MONTHS STRAIGHT AND 
WENT THROUGH FOUR DRUMMERS. 

SKRATCH: So, I guess not. Who's 
drumming now, and do you think HE is 
going to stay? 

JONATHON: Now we have James Sefchek 

DRUMMING FOR US. HE NOT. ONLY 
IS AN INCREDIBLE DRUMMER AND 
MUSICIAN, BUT [ALSO] A GREAT 
FRIEND. HE MOVED TO INDIANA 

from New Jersey and com¬ 
pletely ASSIMILATED INTO OUR 
CIRCLE FRIENDS. HE IS A LOT OF 
FUN TO PL^Y OUT WITH-AND, AT 
THE END OF THE DAY, THAT'S 
WHAT REALLY COUNTS. 


One word that describes Brazil is "dedication," but Brazil is not a band that 
you should describe with only one word, because it is full of diverse influ¬ 
ences, musicianship, and motives. Regardless, dedication was at the fore¬ 
front of my mind when speaking with Jonathon (vocals) via Instant 
Messenger. I had read-and Jonathon confirmed-that Brazil's members have 
struggled through living in an abandoned building, being on the verge of eat¬ 
ing dog food while on the road, and maxing out their credit cards putting out 5 KRA yQ_j. y ou started out 

their first demo. After speaking with Jonathon, I realized that not only are Qn drums ‘f or Brazil. Do you 

these guys dedicated to their music, they have an amazing background in it. evef wjsb could go 

Brazil has played in art galleries, performed with the Ball State University back tQ jt? 

Symphony Orchestra, and has a wide variety of influences. Jonathon listed JO naTHON:‘No, not really, 
Miles Davis, Tony Williams, Jack DeJohnette, Pink Floyd, and Xiu Xiu as some NQT fqr ^ H($ ’ gAND |. v ^ 
of his musical influences. He also explained that everybody in the band has TH0UGHT AB0UT DO ing a record 
different and diverse influences, and that part of the challenge of being in and puvnNG ALL THE instru- 
Brazil is working to put all of these influences together to form a singular 
vision and pleasing music. Read our conversation to find out more about the 














I EVER THOUGHT WE HAD IN COMMON WAS 
THE UPPER-REGISTER VOCALS. ONLY ONE 
GUY IN THE BAND ACTUALLY LISTENED TO 
THEM ON A REGULAR BASIS (AND IT WAS¬ 
N'T ME). 

SKRATCH: If you had the choice, 
who would you want to be com¬ 
pared to? 

JONATHON: If we had to be com¬ 
pared TO SOMEONE...I MIGHT SAY A DARK¬ 
ER Queen, but that would probably 
COME ACROSS AS EXTREMELY IMMODEST. 

SKRATCH: What inspires you to 
write the lyrics that you do? 
JONATHON: I read constantly. I 
HAVE A READING LIST THAT'S EIGHT PAGES 
LONG. I THINK THAT YOU HAVE TO READ A 
LOT TO HAVE ENOUGH OF A GRASP OF THE 
LANGUAGE TO COMMUNICATE YOURSELF 
PROPERLY AND CREATIVELY. I STEAL A LOT 
FROM LITERATURE. THE NEW RECORD IS RIFE 
WITH STOLEN PASSAGES AND ALLUSIONS. 

SKRATCH: I read somewhere that 
it can take you six weeks to write 
a single song. Does that ever get 
frustrating? 

JONATHON: Sometimes it does get 

FRUSTRATING. WE HAVE A SEVEN-AND-A- 
HALF-MINUTE SONG ON THE RECORD (STILL 
NOT THE LONGEST) THAT TOOK US OVER 
TWO MONTHS TO WRITE. THERE ARE OTH¬ 
ERS THOUGH THAT WROTE THEMSELVES 
OVER THE COURSE OF TWO WEEKS. IT HAS 
TO DO WITH THE FACT THAT WE ARE VERY 
PICKY AND OUR INFLUENCES TEND TO BE SO 
DIVERSE THAT IT TAKES THAT LONG FOR 
SOMETHING TO FINALLY FIT INTO PLACE- 


SKRATCH: You have spoken of 
personal revolution before. Can 
you elaborate on that a little? 
JONATHON: I distrust groups. I think 

GROUPTHINK, MORE OFTEN THAN NOT, IS 
DANGEROUS. CHANGE STARTS WITH THE 
INDIVIDUAL. YOU CAN YELL "CHANGE AND 
REVOLUTION" UNTIL YOU ARE HOARSE, BUT 
NINE TIMES OUT OF 10 WHAT YOU ARE 
CHANGING TO WILL JUST BECOME WHAT IT 

replaced. Personal revolutions 

INVOLVE ADMITTING YOUR SHORTCOMINGS, 
OVERCOMING THEM IN A POSITIVE WAY, AND 
EITHER WORKING TO ELEVATE YOUR STA¬ 
TION OR WORKING TO BECOME CONTENT' 
WITH IT. 

SKRATCH: Would you say that is 
Brazil’s main message to listeners? 
JONATHON: Brazil, as a group, 
doesn't have a message. The music is 

FAIRLY SUBJECTIVE. WE TRY TO TAKE THE 
BEST PARTS OF THE MUSIC WE LIKE AND 
FASHION THEM INTO SOMETHING NEW AND 

creative. Lyrically, I try to express 

AND APPEAL TO UNIVERSAL EMOTIONS AND 
THEMES, EVEN THOUGH I USUALLY WRITE 
ABOUT SPECIFIC SITUATIONS. I WANT PEO¬ 
PLE TO CONNECT AND RELATE TO WHAT WE 
ARE DOING, AND I DON'T WANT TO COME 
OFF LIKE SOME OUTER-SPACE BAND THAT'S 
JUST TOO OUT THERE FOR MERE MORTALS 
TO GET. 

SKRATCH: Can you describe what 
your new album will sound like? 
JONATHON: When I say metal, I 

DON'T MEAN THE GENRE, I MEAN ACTUAL 
PIECES OF METAL LAID ACROSS OUR 




% 


„ . . . 

STRINGS AND PICKUPS. WE USf®|f&P METAL v 
TO BEAT THE SHIT OUT OF OUR GUITARS *TN 

the studio. Other than that, just wait 

AND SEE. 

Sraiil Wflt be reteasintj< thUc f»ft- 
length CD, A HOSTAGE AND THE 
MEANING OF LIFE, through Fearless 
Records on April 20, 2004. They will 
TQur., yyith Coheed and 

26 this year. Findv * 
more at 

\%wJbraziltheband.com. 

I WANt PEOPLE 


, ■ 








U !«P| 


AND RfcLM I t ■ «*•»••• 
WE APE DO INLAND 



WANT TO COME 

O F F L IK E SOME OU TER 

SPACE BAND THATS JUST 
TOO OUT THERE FOR 

MERE MORTALS TO GET, 














































Break the Silence 
Interview by Nina 

If you haven’t heard of Break the Silence by 
now, you need to pull your head out from 
under the fucking sand. Their full-length 
NEAR LIFE EXPERIENCE (out now on 
Hopeless Records) has been hailed as one 
of the most heavily-anticipated albums of 
2004-and for good reason. The album fuck¬ 
ing rocks! I was pretty jacked to be inter¬ 
viewing BTS after their show in Billings, 
where I presently Jive. Rarely do bands with 
enough talent to grace the pages of 
SKRATCH come through B-town, so when 
I heard they were coming, I got dibs on the 
interview immediately. Since Billings is a 
small town, they ended up staying at my 
house after the show, where I sat down with 
Dan (vocals) and Bryan (guitar). Jason 
(bass) was present, but apparently a little 
shy; and Mike (drums) and Dan Precision 
(guitar) didn't want anything to do with me 
or something like that. But that's okay, no 
hard feelings. After grabbing some Steel 
Reserves, Pabst Blue Ribbon, and a tape 
recorder, we were all set to discuss Wk 
the band, the tour, and all the exciting 
news of 2004. J| 

SKRATCH: There are only four days 
left on the tour. Are you excited to be B 
going home? B 

BRYAN: Actually, there are four days 
left with A Wilhelm Scream, but then 
we still have nine days left after that. 

We’re going down to Texas. We have S 
a showcase show, and then a Take | 
Action show. We’ll be playing with I 
some great bands. | 

DAN: Yeah, two of my favorite bands: # | 
International Noise Conspiracy and ' I 
Dillinger Escape Plan, both of which I 

have been extremely influential to me. . . I 
Not to mention Andrew W.K. We met., I 
him down at the Warped Tour fast*' I 
year, and he was fucking awesome. I 

It’s really an honor to be playing with 
such great people. I 

SKRATCH: Do you have any plans for 
when you get done with the tour? 

DAN: We're going to try to finish a I 
song for the HOPELESSLY DEVOT- I 

ED TO YOU 5 comp. ■ 

SKRATCH: is that a new song, or is it i 
on the album? I 

DAN: It’s a completely new song. 5 

BRYAN: It’s actually not even done I 

yet. I 

DAN: But it will be. We’re pretty fuck- I 
ing excited about it. It keeps the same 
elements of what we’ve been doing, fl 
but at the same time it’s a step further. > 

We’ve been a band for a relatively ■ 

short time-only a year and six months- 
so it’s pretty exciting to see us start to ■ 
develop more. 

SKRATCH: For being a band for only 
that long, you’ve gotten a lot accom- m 
piished: you have this full-length, a ■ 
song on plea for peace take action, B 
and then you have a song on the Guns 
N’ Roses tribute that’s coming out in a 
week-and-a-half. 

DAN: Which, by the way, was a shit¬ 
load of fun to do. As soon as they 
called us up and offered for us to be on 
it, I was ready to go. Guns N' Roses 
was one of the first bands that 1 lis¬ 
tened to when l started getting into 
heavy music. There was everything 
from The Sex Pistols to Metaliica, and 
then there was Guns N f Roses. 

BRYAN: Actually, the most Interesting 
part of that whole thing was that four of 
the five members love Guns N’ Roses, 
and one hates them. 

DAN: Yeah, Bryan hates Guns N’ 

Roses! But he had a lot of fun with it. 


8RYAN: l had a lot of fun. Throuqh the 
recording of it, I just kept in mind that it 
vvas going to be us doing our style of it f 

S i U$t *»'*.'*$ care for their 
style I m more into Motley Crue. 

RnSt TC K H: , So you dor,,t fi><e Guns N' 
do like Motley Crue 
What about Twisted Sister? 

“J™ 1 Everybody loves Twisted Sister 

for rock n nm7h= itr ] a , divin T e a PP«on 
rpvam i °. has to love Twisted Sister) 

ino^C, 1 n'i S w' b | CaUSe 1 don,t like listen - 

2 SSSAt" s “ ,ppr "- 


thing, but it’s a great way to get our name 
out there. There’s great bands on the CD, 
and just to get our name on there with them 
is an honor. 

DAN: There are some great bands on there, 
some of the best names in hardcore right 
now. We’re not necessarily in that vein of 
music, but we are kind of, so it’s really great. 

SKRATCH: What vein of music would you 
consider yourselves in? ’cause you guys 
take so many styles and throw ’em together. 
How do you categorize yourselves? 

DAN; We’ve been compared to so many 
bands.... it’s amazing how many different 
styles people can hear in our music. We’ve 
been compared to Avenged Sevenfold and 
Thrice. 

BRYAN: But we’ve also been compared to 
The Honor System. 

DAN: Who have been influential, even on 
my part. 

BRYAN: But we don’t need to sound like 
someone to be influenced by them. 

SKRATCH: You’ve managed to come out 
and not necessarily.sound like anyone else. 
With this tour, you don't really sound like the 
bands you’re touring with at all. Oo you think 
that works to your advantage? How has 

your reception been on this tour? 

e BRYAN: This tour's been really 
good:. If we were at home, we’d be 
H selling to the Chicago market, and 
—■ a$ important as it is to have your 

1 B. hometown fan base, it’s not the 
Bf majority. Even though not all the 
■ shows have been the best, we’ve 
m been getting a great response. 

B j SKRATCH: Do you mean to tell 
B that Billings, MT, didn’t blow 

fl yo’dr mind? 

B BRYAN; Well, we still unleashed 

- 10 or *13^ CDs tonight for only 80 
fl people. 

B SKRATCH: Not even close to 80. 
i| You’re overstating that! 

DAN: Yeah, so percentage-wise, 
jjgIBI that’s great. Our CDs only been 

121 out for a few weeks, and we’ve 

h| never been to Billings before, so 

it's all we could hope for. 

B BRYAN: All that really matters is 
■ ■' we’re getting out there. We don’t 
K even know who we’re playing for 

■ when we get into a town, but who- 
: M j. eve** takes it in and likes it, that’s 
V what we're doing. We hope that 

41 this ends up being the put-us-on- 

/ fl the-map year, 2004. 

fl I think that 2004 will definitely be 
B the year that puts Break the 
Silence on the map-and hopefully 
more than that. If I’ve ever seen a 
band that deserved it, it's these 
guys. And they have so much to 
H| teach! Not only did they convince 
gS| me that mesh-back hats were hot, 

“r but they also taught me that there 

Ior is something sublime about Oreos 
• takes anci lemonade. I can’t explain It, 
but just try it. In fact, I think that a 
doing great afternoon treat would be eat¬ 
ing Oreos and lemonade, while lis¬ 
tening to NEAR LIFE EXPERI¬ 
ENCE. Add it to your list of things 
to do before you die. Then you bet¬ 
ter go do it, ’cause who knows? 
You might die tomorrow. 
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release. WhatVdifferertfabouVIt? ,C " 
ADREON: It now comes with three 

film- 

makers,- and rtal$*> got reiftasSered? 
We put it <stifc<c#iMjh^lTii«Cft||ilt got 
hard for us to do ail the'Stuff, so we 
started - looking "'fdMfgijeofte i 

that &«ybe wot** be up, for feHdteas- 
iog it. * 'V-V, $f, jfelljg* t:.'*' ? j 


like a notebook for society, movement, 

SKRATCH: You just go by Single Frame 
I now. Why 'did! you ! drop**ashtray*’, from 
jEgH mwhtg£ya»£^ .A* "■ *~;i '■ . J 

jd'lfll'ytMf the truth, I was mak- 
ing a flyer, and I didn’t have enough room 

utkfcl 

today?” Then 

the paper came out, and they were being 
WMMSMWBHHfe we were try- 

ing to be more politically correct because 

there was a smoking ban. They were just 
e?i°f !r !? a J°u n d, and we decided to just 
gKESnEM^S^IKere had alwavs 
been something about our name ttj we 
all had a problem with, but we didn’t 
know what it was. And after we dropped 
the name, we had people saying tbev 
liked it-but then bad other peopte sav 
that we jacked up our name. V 

SKRATCH: What’s something that you 
love besides music? you 

ADREON : I love my girlfriend, I love film 

f ?L tVPe ° f perforrnar >ce art is cool, and 
LhhV ma9lc [Laughs] The whole pulling 

and carnLf ^ tS ' jU 88 ,, "9' leases? 

„ oamtvais. Circuses-tha? sounds 

,f? unds iike « sh «uld be "ctrcai," 


SKRATCH: I think 
extremely inventive. i 
your vision? 


was : "faikiap. -St the 
enhanced portion of the CD, and I 
;jfound out that you pamt What can! 
;; ym?teii me about your painting? 
ADREON; That’s how I pay my rent! 
Vm having/a fair amount of them 
being displayed in the Austin area, 
and Vm ping tohaveashow in Mas 
next month. I’ve been dofng that for 
about a year-and~a~half. 

SKRATCH: How much does your work 
typically go for? ft 7 

ADREON: Anywhere between $400 to 
$2200, You’re In San Antonio* There's 
a huge scene there, right? 

SKRATCH: Yeah, we have First Friday, 
where a whole bunch of artists and 
authors show their stuff downtown. 
It’s ongoing; we have It every month. 
ADREON: Oh, we have that here In 
Austin. I think we stole that. We call It 
First Thursday. How original, huh? 

SKRATCH: I read that you had a radio 
show. 

ADREON: Yeah, I had a commercial 
specialty show In College Station, TX. 

SKRATCH: Oh yeah, you lived there 
before you moved to Austin, right? 
ADREON: Exactly, I actually found out 
that Volcom was putting out records 
when I had a radio show. I knew they 
had clothing because r had a skate 
shop for seven years, and I thought 
their designs were super strong. 

SKRATCH: They’re a conglomerate of 
sorts. 

ADREON: Yeah, totally. It’s exciting to 
talk to them. I don’t know how they 
keep everything straight, but some¬ 
how or another they do it. 


sand records, and we’re just geeks 
when it comes to music, 1 think we pull 

know I can definitely appreciate every* 
thing. In every genre there are some 
real innovators, and we just pull things 
out of everywhere. 

SKRATCH: How do you come up with the 
titles for your, songs? 1 ^ > X ''V< 

mmm: The song 

the title first, and sometimes it ties In. 
At Kinko’s they have little trash cans, 
sBBBKm 8 rummage through time 
and find little snippets of things. The 
best place, 

actually, is the color copier trash can. It 
has so many cool mess-ups, like a fam¬ 
ily photo that’s gone wrong or a blurry 
photo. I don’t know. Something about 
that stuff really inspires me. 

SKRATCH: How have people responded 
to your music? 

ADREON: I think it’s hard to get a real 
negative reaction. At first we got no 
reaction at aII-which is pretty negative; 
but now the response is really posi¬ 
tive...that we know of. I think there has 
to be people out there that don’t like it, 
but they’re not going to waste their 
energy to say they don’t iike it 

SKRATCH: What do you like about 
music? 

ADREON: That’s a tough question. 
That’s a big question, you know? 










CHARITY.BURNS.GREEN 

INSTORESNOW 


hr 


ADREON: I really didn’t like. What is -COME 
it...? CONFESSIONS OF A DANGER- release 
OUS MIND... no, I liked that movie. It reaiiy 

was the movie with Russell Crowe. 

SKRATCH: A BEAUTIFUL MIND? 

ADREON: Yeah, I can't stand that, inrorm 
There’s something about his acting www.s 
skills that just get on my nerves. Plus, 

Jennifer Connelly, she won this huge 

SKRATCH: Yeah, she won an Oscar. 

ADREON: Have you seen REQUIEM 

■ SKRATCH: No, that’s a movie I’ve 

always been meaning to check out. I 
heard it’s great. 

ADREON: Her performance in that is 
WAY better. That movie wasn't even 
noticed; it wasn’t nominated for any¬ 
thing. 

SKRATCH: It's more of a cult classic 
film 

ADREON: Yeah. It just goes to show 
what people are Into. It really 
bummed me out that she could win an 
Oscar for such a lame job/ and a 
movie where she can really act gets 
overlooked. 
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DESPERATE MEASURES 
By Janelle Jones 

Maryland’s Desperate 

Measures released their debut 
full-length on Youngblood 
Records (entitled NEVER 
ENOUGH TIME) late last year. 
Full of pure, unadulterated hard¬ 
core in the old-school vein with 
refreshingly positive lyrics that 
anyone can relate to, it’s a record 
that should have a great impact 
on the scene. Formed in late 
2000/early '01, Desperate 
Measures has had numerous 
line-up changes, but seems solid 
with their current roster: vocalist 
Ryan, bassist Jon, guitarists 
Danny and Eric, and drummer 
Gene (with whom I spoke). 

SKRATCH: How does your full- 
length differ from your EP [ITS 
ON YOUR HANDS]? 

GENE: Our full-length is In a simi¬ 
lar vein as our EP, but there’s dif¬ 
ferent people writing songs on it 
The full-length has songs written 
by Eric—who didn’t play on the 
7")—as well as Jon—who didn't 
play on the 7"—so there’s obvious¬ 
ly gonna be different influences in 
their styles getting into the song¬ 
writing on the LP. But also, we tried 
to take more time with the songs 
for the full-length than we did on 
the EP. On the EP, it was our first 
time doing a real recording togeth¬ 
er, and everyone who was in the 
band besides me hadn’t really been 
in a full-time band before, so it was 
kind of their first experience. So 
with the LP, we just got to take a 
longer amount of time writing the 
songs, kind of flesh out the ideas 
more. And I think there’s slightly 
more diverse influences. It’s along 
the same lines, but it’s a more 
evolved version of what we had on 
the 7". 

SKRATCH: About the lyrics, they’re 
on a more personal level, but they 
seem to be universal, as weilabout 
doing what you feel to be right and 
kind of like making the most of your 
time. What inspires them? Is that the 
whole band’s outlook? 

GENE: Yeah. I mean, the band all 
has a general outlook, and I guess 
that’s why our lyrics kinda have the 
feel that they do. We try to stay away 
from real specific topics. 1 mean, the 
best example on the thing that kind of 
gets tagged along to our band [...] is 
straight-edge. We definitely don’t 


choose 

that as something the whole band 
wants to wave as a banner, and we try 
to look for something a little more uni¬ 
versal—like you said. We try to just 
[write] lyrics that could apply to any¬ 
one’s life; but, at the same time, our 
lyrics don’t really seem to dwell on the 
negative, and we definitely all really 
stand behind that. We were kinda 
inspired by bands that inspired us to 
do that. But it’s definitely a conscious 
decision that we make our lyrics a lit¬ 
tle more universal and a little less nar¬ 
row-minded or made for one set of 
people. 

SKRATCH: How’d you get into hard¬ 
core? 


with¬ 
out making it so overt. 

SKRATCH: So you said your dad was 
involved in the original D.C. scene. 
[Laughs] He didn’t happen to come up 
to New York for that infamous SAT¬ 
URDAY NIGHT LIVE taping of FEAR, 
right? 

GENE: [Laughs] Urn, no, he didn’t go 
up to that. He was a little older than a 
lot of those kids, so, I mean, he went 
up to some New York shows back 
then, but he didn't go up for the FEAR 
taping—unfortunately! 

SKRATCH: Did you go into the studio 
with more songs, or did you just have 
those 10? 


makes 

us happy, ’cause we put a lot of work 
into it. 

SKRATCH: You mentioned Canada. 
That was your last tour, West Coast 
and Canada? 

GENE: Yeah, our West Coast tour. 
We toured out to Texas and went up 
the West Coast up to Vancouver, BC, 
and Victoria, BC. Victoria is actually 
an island you have to take a ferry to. 
It takes like an hour-and-a-half to get 
to, and not many bands go there. But 
we booked a show there, and it was 
definitely a good experience to get 
out and play a place a lot of bands 
pass over. And having a full-length 


out allows us to do 

mv father had actually been involved in the original more things tike 
J.C *hardcore scene, so it was always around me ‘hat 


GENE: Well, my story's kind of inter¬ 
esting: my father had actually been 
involved in the original D.C. hardcore 
scene, so it was always around me 
growing up; and I work for a music 
store that he owns. And I was kind of 
around some of the original people in 
the scene when 1 was very young, so 
I was kind of always exposed to the 
music and outlook on life [...]. And get¬ 
ting more into the modern hardcore 
scene, I got more involved in that in 
the mid ’90s, actually being aware 
there were current hardcore bands 
around, ’cause growing up l was obvi¬ 
ously too young to know anyone else 
who was into it, so I just kinda listened 
to the music but didn't know if there 
was anything going on. So just local 
bands in Maryland got me more into 
what was happening at the time in the 
mid '90s, like Disbelief and Longshot 
and other bands like that from the 
area. [Additionally], a lot of bands 
came through that I started seeing 
[live]. And I guess [...] I gravitated 
more towards the more traditional 
hardcore scene (as opposed to more 
of a metal scene or whatever). 

SKRATCH: Do you take any of the 
NYHC bands as influences? 

GENE: Yeah, we’re definitely influ¬ 
enced by the NYHC bands. I mean, 
going back to the real early-’80s ones 
like Antidote or Agnostic Front, but we 
also like the newer bands and bands 
from the late '80s. We try to work that 
influence into our sound without over¬ 
doing it, because it's become really 
popular for bands to puli from Cro- 
Mags or Killing Time, and we're defi¬ 
nitely really into those bands and like 
to pull the influence from them—but 


GENE: We just had those 10. We had 
some other ideas, but when it came 
down to the time to record, we thought 
it would be better to concentrate on all 
10 songs, rather than making a couple 
of f'ller songs. We originally wanted to 
make it 12 or 13 songs, but when it 
looked like we'd be doing something 
that wasn’t our best, we decided it 
would be better just to concentrate on 
the 10. 

SKRATCH: And you're happy with it 
overall? 

GENE: Yeah. I mean, it was slightly 
rushed just because of money con¬ 
straints and time constraints. We all 
had to take off work, and it wasn't real 
cheap to record, so we definitely had 
a little bit of a time issue with it, and it 
would've been nice if we had been 
able to take longer on it. But, overall, 
we’re pretty much happy with the 
whole thing—you know, the recording, 
the layout, and what the label’s been 
doing for us. 

SKRATCH: And how do you feel it’s 
being received? 

GENE: It's being received pretty well. 
We made a pre-release version on LP 
with special covers, and those sold- 
out in two shows, so we were really 
excited kids wanted to hear it. And 
then with the CD coming out, kids 
have been telling us really good things 
about it. We've been able to play more 
places that we haven’t been able to hit 
the first couple times. We’ve been 
able to get out to different parts of 
Canada and play more of the 
Midwest, and kids are excited about 
the album, so it seems like it's being 
received well, and that obviously 


SKRATCH: What 
do you hope people walk away with 
after either seeing you live or hear¬ 
ing your record? 

GENE: If they walk away, I hope our 
music inspires them to go out there 
and do what they believe in. We 
really don’t wanna tell people what 
to do exactly, but that they should 
decide what they wanna do for 
themselves and put all their effort 
into it. And we definitely want peo¬ 
ple to appreciate what they have, 
appreciate their friendships, and 
we kinda just wanna bring the feel¬ 
ing into hardcore again that hard¬ 
core's a positive thing and a good 
release, as opposed to dwelling 
constantly on negative things. So, 
we just want people to come away 
feeling good. 

SKRATCH: You guys have a real 
old-school feel. What do you think 
of all the melodic hardcore 
bandsscreamo, whatever that are 
really big now? 

GENE: Those bands can do what 
they wanna do. If we were into it, 
we'd be playing it, but 1 don't think 
it has a lot to do with what hard¬ 
core's about, personally, ’cause it 
seems to be a lot about image 
and making money. [Laughs] 
More about getting girls! It's not 
what we wanna do, but if that’s 
how someone wants to express 
themselves, we can’t really say 
what they should do. 

This summer, Desperate 
Measures will be heading out on 
a more extensive U.S. tour. 

For details, check 

www.desperate-measures.net. 















A HILL SERVICE SALON 
Vl§ Qut HAlr 
I FAW i)l * pt*n^S^^ 


New from Onset Records! 

Debut EP CD, “Piece of 
Me”, from Orange 
County’s emotive A 

Prize Worth Killing. 

Features “ten minutes” 
and more. 

David Turbow of 

Supernovice goes solo 
acoustic on his “Digital 
8-Track Ditties” EP CD. 

please visit our website for 
complete catalog 


Sophomore full-length 
album from SLAB 
coming soon. 

P.O. Box 1918. Garden Grove, www.onsetrecords.com 
CA 92842. Going big since 1994. 








“Serving fin tie Best In 
toWMMsMwi 

SlBCtneMCenlUni !" 1 


NEW 12 SONG CD 
IN STORES NOW! 


WlHBWCJRJlttWU 

fissKSRg 

V Qff W£B StT£ f0 * D£ JAflS ^ 


WWWmi 

LfWfTEP 


smoG ueiL 

RECORDS 
550 10. Plumb In. ttBSOJ 
Reno, no 89509 USB 


nt 4 > 1 m IHy] 

laMaj/J 

T 7 

























































Los Dryheavers 
Interview by Denise Blaz 


Take my word for it: these guys are incredibly 
nice. I haven’t had the opportunity to hear their 
music yet, but their character has me sold Oh 
and Felix grew up about an hour away from 
where I did. (I thought that was worth mention- 


SKRATCH: Did the band just 
barely sign on to Lorelei 
Records? 

FELIX: Yeah. It’s Russ Rankin 
from Good Riddance and 
Joe Clements from Fury 66. 
That’s their little baby. 


SKRATCH: How did that 
come about? 

FELIX: We just sent the 
stuff out, and we just 
shopped it. We’re basi¬ 
cally local, but I think they had seen flyers, 
and they just dug it. 


SKRATCH: Tell me about your local scene 
in Santa Cruz. Do you like it? 

HECTOR. It’s weird. It’s big, but then it’s 
not. It’s big for a small town, but it’s mainly 
big because of the tourism and the univer¬ 
sity that’s over here.. We get all the national 
acts, though, and everything is really close 
by. 

FELIX: I think the only thing with Santa 
Cruz is that there are really no all-ages 
places to play at, and that’s kind of frustrat¬ 
ing. There are a lot of the younger kids who 
can’t come. 


SKRATCH. Who are some of the bands 
that you’ve played with? 

FELIX. Dead Kennedys, Total Chaos, Fear, 
U S. Bombs, Murder City Devils, and 
there’s quite a lot more. [...] And also, since 
we are a bilingual band, we get to straddle 
different scenes; we get to play with bands 
from Europe, Mexico, and South America. 
They aren t as well known in the punk-rock 
community here, but they’re big in their 
countries, so we get lucky enough to jump 
on some of those bills, and those are the 
one that we REALLY get excited about. 


SKRATCH: And you also got to play with 
Atom and His Package. 

HECTOR: Yeah. We get lucky, because we 
get to play on so many bills. 


SKRATCH: What’s the furthest location 


SKRATCH: 
So, tell me about 
your music? I really 
don’t know anything. 
Did you know that 
mp3s.com is down? 

FELIX. No, I didn’t know that. 
But, music-wise, I guess you can 
say that it’s punk rock ’n’ roll. We try to 
mix everything in there. It’s kind of a 
clich d thing to say, but it’s a mixture, 
whether it d be the Mexican music 
that our parents listened to to the 
punk rock stuff that we’ve been lis¬ 
tening to throughout the years. 
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from home that you’ve played at? 

HECTOR: The furthest right now is the tip of 
California. We haven’t launched a big tour yet, 
but there are a few in the works for this year. We 
have plans to play the Southwest, and we’re 
going to do a three-week tour of Mexico towards 
the end of August. There are people over there 
helping us out, so that’s kind of neat. We’re excit¬ 
ed yet nervous about that. Anyone can do a tour 
here in the States, and you don’t have to worry 
about it; but over there we have to get a van-and 
what if it breaks down in some weird state? 


SKRATCH. That’s pretty scary. 

HECTOR. Yeah. But it’s going to be fun. 

SKRATCH: Have you ever been to Mexico? 
HECTOR. Yeah, we both have family over there; 
but half of the band doesn’t. They’re just as excit¬ 
ed to go to Mexico, because they haven’t been over 
there. 

SKRATCH: I think it’s beautiful, I’ve been over 
there. 

HECTOR. It’s very beautiful. We have 19 dates 
within 22 days, so we’re just going to be traveling 
from state to state playing. It’ll definitely be a much 
more do-it-yourself feel. There aren’t going to be as 
many clubs. We’ve played a couple of times on the 
border, and it’s always kind of weird, because they 
can’t charge that much because it’s not an eco¬ 
nomically stable country. They’ll charge somewhere 
between 20 pesos for a show, which ends up being 
$2.50 over here. But that kind of money is half a 
day’s work for some of the guys over there, so it 
would be like paying $20 for a show over there. 
How many kids do you know would go see an 
unknown band for 20 bucks? 

FELIX: But they’re really supportive over there. 
There are places where it’s so far out of the way 
that you see some guys with mohawks on bikes. 
And then you see a big bus where tons of punk- 
rocker guys are getting off because they all traveled 
to go see the show. It’s really neat on how much 
support they give over there and how hungry they 
are for music. 

SKRATCH: What’s your first musical memory? 
HECTOR: Gosh, I’m kind of on the older side, so I 
grew up on ’80s...and I literally mean growing up on 
'80s. When I was in high school, that was kind of 
my thing. 

FELIX: Hector was the Duckie of high school. 
HECTOR: I got into ’80s music, then I got into 
metal, then punk rock. And around the early 
1990s...Everyone takes it for granted now, but the 
Gilman explosion of the East Bay was really big. I 
was fortunate enough (along with Felix) to grow up 
on all of that. 

SKRATCH: Favorite ’80s movie? 

FELIX: REPO MAN. 

HECTOR: Mine would probably have to be 
FELIX: John Hughes. Come on! 

HECTOR: It might not be ’80s (I think it might be 
early ’90s), but I would say PUMP UP THE VOL¬ 
UME. 

FELIX: Yeah, that’s a really good movie. It had a 
good soundtrack, too. 

SKRATCH: Favorite Beatle? 

FELIX: Ringo, because he’s so goofy, and he’s just 
like, Hey, I’m here to have a good time. 

HECTOR: Probably George, because he’s so seri¬ 
ous and talented. 

SKRATCH: What’s something that you hate? 
HECTOR: Racism. 

FELIX: Yeah, I would say that. I’ve dealt with a lot 
of that. 


























SKRATCH: Who’s the tallest member of 
the group? 

FELIX: Probably Cory. He’s our bassist. 
He’s also the skinniest. 


SKRATCH: What’s something that you 
learned yesterday? 

HECTOR: That it’s very hard to make 
your own valentine. 

FELIX: That no matter what you do, 
you’re still going to somehow ruin it for 
your partner. 


FELIX: A lot of people say that we look intimi¬ 
dating. 

HECTOR: But when you get to know us, you II 
find out that we’re not tough at all. 

FELIX: We’re far from it. I’m more about hav¬ 
ing fun and just hanging out. 


SKRATCH. I think you guys are supef cordial 
the coolest compli- ucrTnR . Wpll than i< vou . In the end, I thinl 


SKRATCH. What’s 
ment you’ve received on the band? 
HECTOR: Cinderblock. We played with 
her band a few months ago (she used to 
play with Tilt back in the early ’90s). I 
was a big fan because of her voice and 
her stage presence, and as I was getting 
off the stage, she came up to me and 
said that we were really good. She told 
me that my voice was very unique, 
refreshing, and I should just go with it 


HECTOR: Well, thank you. In the end, I think 
we’re all really decent human beings, and we 
just treat people how we want to be treated. 
FELIX: I think a lot of it has to do with our 
upbringing. Our parents are old-fashioned, 
and they just passed it on to us. I hope this 
isn’t the last generation of that. 

HECTOR: Felix, you sound like your dad now, 

dude. 

FELIX: Wow, I sound old. [Laughs] 

SKRATCH: Who wants to be a professional 


and my jaw just dropped. wrestler? t 

FELIX: One of the best compliments . Take your pick; a „ of us d o.\l would 

we've ever received was some kid who ^ (o be pro wrestler | even have a mastgrr 


we’ve ever received was some kid who 
came to check us out and said that we 
just belong up there. 

SKRATCH: I read that you guys work at 
a center with kids. Is that true? 

HECTOR: Yeah, three of us do. Felix and 
I work with disabled adults (not kids). I’ve 
been doing that for three years, and Felix 
has been doing it for five. And our other 
guitarist, Eddie, works with blind children. 
The funny thing is, locally, a lot of people 
think that we’re mean because we look 
kind of imposing. 


HEARTACHES, HANGOVERS & HANGUPS 
is set to be released in April, so make sure to 
be on the look out for that. And don’t be afraid 




• 1° ask £ ese guys to plgy at a house party if theyYe 

area For more informati °" check out their 

Website at www.losdryheavers.com. * 
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The Evaporators 
Interview by Denise Blaz 


Canadians thanked my high school in their liner 
notes. They said: "Thanks to Hilt Side High School." 
The Young Canadians had a great song named 
"Hawaii", and it went like this: [Starts singing] "I'm 
going to tuck in Hawaii, and get drunk in the sun." It 
was a great, sort of an anthem, and frat guys loved 
it, too, because, you know, "I'm going to fuck in 
Hawaii." But it wasn't like "I'm going to fuck in 
Hawaii," it was more like "Fuck Hawaii," but frat boys 
thought otherwise. They thanked Hill Side 
Secondary School, and I was like, Holy mackerel! I 
was president of the student council, and I was in 
charge of getting music for the dances, and some- 


SKRATCH: Where do you come up 
with ideas for your songs? Like "Salad 
Bar"-what is that song about? 
NARDWUAR: Well, that song was 
inspired by Henry Rollins. When 
Black Flag went on tour they often got 
very hungry, and a really cheap way 
to fill up was to go to salad bars. And 
once they got there, they would only 
buy one plate. They would put the 
plate on a tray, and instead of filling 
the plate up, they would fill up the 


In the course of my doing interviews for SKRATCH, 
I've gotten the esteemed pleasure of encountering 
great people, but Nardwuar the Human Serviette 
takes the fucking cake. This dude has an inconceiv¬ 
able amount of knowledge about music, has inter¬ 
viewed practically everyone, and on top of that fronts 
a band named The Evaporators. These guys have 
been around since I was two, but they still seem to 
be rocking. RIPPLE ROCK, their latest album, was 
included in buddyhead.corn's top 20 releases of 
2003, and their amusing songs show that they aren’t 
as drab as your grand- 
mother's couch. 


BESS 
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SKRATCH: You live in 
Vancouver, right? 
NARDWUAR: Yes. 


SKRATCH: 


NARDWUAR: Pretty 

guess, because I \ 
pretty much haven't j 

gone anyplace else. J 

think Vancouver is great because there’s so many 
great rock 'n* roll bands. Like, before The 
Evaporators, there was D.O.A. Some people say 
that they coined the phrase "hardcore" because they 
called their album HARDCORE 81 in 1981. I start 
taking credit for things that I'm not a big fan of, but 
we had bands like Skinny Puppy, who came out of 
Vancouver. They're to blame for Nine Inch Nails, You 
can blame Vancouver for Jason Priestly from [BEV¬ 
ERLY HILLS] 90210, Bryan Adams, or one of the 
greatest underrated pop/rock band of all time, The 
Pointed Sticks. There's such a rich musical history 
about Vancouver. You don't have to leave Vancouver 
to experience the wotld, because everything seems 
to be connected. 


Wk entire tray. [My ideas for songs 
L | come from] just whatever comes to 
Ip my mind, like "I Feel Like a Fat 
W Frustrated Fuck". That song is about 
the doctor telling me that I needed to 
lose some weight. Then that night t went 
to a gig, and I saw the band The Von 
Bondies, and I was like, Oh my God, that 
lead singer is so skinny-and I just felt like 
a fat, frustrated fuck. 


one said, "Hey, 
man, you've gotta get Wjl 
The Young Canadians." This was in the mid 
'80s and they had long broken up, but I went ™ 
out and got the band that The Young 
Canadians had turned into, which was Poisoned 
(not Poison). They played at our high-school 
dance, and I just felt compelled to do an interview 
with them. But that's kind of what got me going: 
just being involved with the student council and 
getting bands for dances. 


SKRATCH: The Von Bondies are going 
to be at South by Southwest, and so are 
you. 

NARDWUAR: Yeah. Are you going to 
head up to that? 


SKRATCH: Can you take me through a 
Nardwuar? 

NARDWUAR: I work as a freelance writer, 
sort of a broadcaster. 


SKRATCH: Yeah, definitely. 
NARDWUAR: We’re going 


SKRATCH: You do your own radio show, right? 
NARDWUAR: Yes, I've been doing that since 
1987. I pretty much wake up, goto the gym and 
work out a bit, go to the library and research stuff 
that I'm going to be doing through the day (like if 
I have to interview a band), go shopping, then 
come back home and work on the computer. I 
pretty much work out the house. 


to go down 
with The Smugglers, who you should 
definitely check out, because they're 
great. 


SKRATCH: Just talking to you right now, I get the 
impression that you know a great deal about music. 
When did you first get interested in it, and what made 
you go out there and start doing interviews? 
NARDWUAR: It all goes back to Bob Rock, the leg¬ 
endary producer who went on to work with Metallica. 
He began in Vancouver, and he produced bands like 
The Pointed Sticks, D.O.A., and he also produced a 
band named The Young Canadians. And The Young 


SKRATCH: Do you guys always wear 
matching outfits? 

NARDWUAR: We do try to wear match¬ 
ing outfits. I try to force the other guys to 
wear them. Sometimes they're, like, 
"We're just going to wear jeans," and I'm 













like, "Please wear black pants to go with our 
outfits." But lately, yes, we've been trying to 
wear coordinated outfits, and we have a cou¬ 
ple, so we can mix it up (although John, our 
bass player, lost one of his outfits, and I was 
kind of upset). 

SKRATCH: Where do you get them? 
NARDWUAR: The outfit I'm wearing that you 
see on the back of RIPPLE ROCK I found in 
my mom's house. It was at the bottom of a pile 
of clothes, and I asked her about it: she said 
she bought it in the ‘60s and just never wore it. 
So I got my friend to make some shirts to make 
it look like we were matching. And the cool 
thing about the outfits is that we actually sell 
them at the merch booth. 

The Funny thing about that Is 
the fact that I love all music, 
and the worst song that IVe 
ever heard is probably my 
favorite song ever 

SKRATCH: How do you feel about the Pixies 
reunion? 

NARDWUAR: It's pretty exciting. I think the 
very last gig that they played was in Vancouver, 
and now they're doing a full on Canadian tour, 
and it sold out in a matter of minutes. I don't 
have any tickets or anything, but I think it*s 
exciting that they're picking Canada to do the 


tune-up gigs. 

SKRATCH: I've been looking at your Website, 
and it seems like the band likes to stop at Taco 
Bell a lot. Why is that? 

NARDWUAR: It might seem pretty weird to 
you, Denise, just because you're from Texas 
and all. 

SKRATCH: So you guys really love Mexican 
food? 

NARDWUAR: Yes, we totally do. 

SKRATCH: What's the worst song that you've 
ever heard? 

NARDWUAR: The funny thing about that is the 
fact that I love all music, and the worst song 
that I've ever heard is probably my favorite 
song ever. I just love all music, and just pretty 
much all music makes me smile. If it's terrible, 
ill love it just because it's so terrible. But if you 
were to ask me what the most mediocre song 
I've ever heard, I would say that Nelly Furtado 
song "Fly Like a Bird". I don't really like that, 
and I know it feels kind of weird dissing a fellow 
Canadian (she's from Victoria, Canada), but 
that song really drives me crazy. So when I see 
Nelly Furtado, I think she gets all this attention, 
but The Neos deserve much more attention. 

SKRATCH: What are some of the comments 
that youVe received from your unorthodox 
interviewing? 

NARDWUAR: "Fuck off and die." I dont know 
how to take that. But the worst reaction that 
I've had from any interview l‘ve done is when 
Sebastian Bach from Skid Row stole my toque 
(which is a wool hat, for you Americans). He 
stole my favorite toque and smashed a table 


that I was using to film the interview. 
SKRATCH: By the way, congratulations: the 
band is #1 on the college radio charts. 
NARDWUAR: Yes, we're #1 in Canada. I think 
we were #28 on the top 200 in North America 
for CMJ. 

SKRATCH: Well, thank you so much for this 
interview. 

NARDWUAR: Weil, thank you. Do do a do do. 

SKRATCH: [A large amount of laughing from 
me occurred at this point, and I couldn't bring 
myself to say “do do“ back.] 

NARDWUAR: Weil, you kind of did do it, 
because when I said "do do a do do," you said, 
"Ok-ay,“ so you did it. It filled in without you 
even knowing that you did it. It's a rhythmic 
thing. But of course I was looking for "do do," 
but “okay" worked out. 


Head on over to www.nardwuar.com to read 
interviews or just to find out more about 
Nardwuar and The Evaporators. (But if you're 
interested in Canadian punk bands, Nardwuar 
advises that a good place to start would be the 
O CANADA series.) 













THE GOD AWFULS 
B/ Ian W ilkins 

I an sitting here red: to ny new fianc 
Michelle at the HUE radio s tatio n It is 
the first tine The God Awfuls are cn the 
radio live, aid paple are ecited. It 
seers like oerybod/ that the/hold char 
is hae: their bad-ass managar W esty, Je 
fron King FU.. .and ire, of course. KLd 
is cn the grcurrfe cf the Umesity cf 
California at Irvine. It is a big bunplcw 
with about 10 nillicri reocrds, aid set¬ 
tingup in therradHeof it all is the bard 
The/ rocked the joint, aid aftawanfe I 
was able to sob cut a few cigarettes 
with the guys, aid this is what I fiuddng 
got fix you little bastarcfe. li^t ycur 
candLes and grab your ends, 'cause here 
ae The God Awfiuls (Jchn Skelly, K/lfi 
Lumsdan, Kevin De Franco, and Chris 
FSve), iroansored. (If you're a norm 
and need to know what instrunaits the/ 
pby right this second, then go to 
www.hnghjrecnrfe.a3n.) 

SKRATCH: Okay, so your new album, 
NEXT STOP ARMAGEDDON, comes 
cut this noth. How does it ampere to 
your first, self-titled CD? 

KEVIN: The first ere was life a 
cfeno that we basically recorded cur- 
sehes. This is an actual production 
record, with producers and good eg rip - 
mart. Pits, we had a lot more time to 
work cn the albun. 

SKRATCH: Now that you have finished 
the albun, do you have the met five CDs 
dne, as well? 

KEVIN: No, we have actually bean just 
working cn a minimal anount of irateri - 
al, just 'cajse we know that were going 
to have to pla/ these scrip fix a while. 

W e want to arrentrate cn the task at 
hard. v 

CHRIS: Thae is also some stuf f we left 
cf f this album, sngs that dibit neke it 
cn the CD but we have placed live a 
bunch cf times. 

SKRATCH: How could people bear 
than? 

KYLE: Go to a show. 

CHRIS: Exactly. 

KYLE: Go to a Social Cdstorticn drew, 
and if their read guy cores out aid says 
teq> pLayirg... 


KEVIN: Then you dig deqp and play 
aery song you have eer practiced. 

SKRATCH: [laughter] That happened 
to you? 

KEVIN: Yeah, we played cur 45-minjte 
tot in frert cf like 3,000 peqple, aid 
Social D's road iranager care out and 
was like, 'Mike isn't read/- Kep play¬ 
ing." 

KYLE: W e placed for another 20 min¬ 
utes, than the guy cores bade out and 
vas like, "Dibit I tell you to kppp plac¬ 
ing?" Aid we wan like, "thn, that's all 
we have-unless you want us to play sore 
Social. D stuff." [la^terl 
JOHN: Aid take a*a/ fron their set. 

SKRATCH: You are about to leave cn 
ycur first big tour. First step is Bglari 
Khve ary of you bean there before? 
KEVIN: K/le has beai there. 

KYLE: A bunch of times. M/ whole 
fanily is from Scotland, so . 

KEVIN: Hey, this is whae we got to 
beak the news: K/le is a world-class 
baqniper. 

SKRATCH: W ill we ejec hear ycu play- 
the baqnipes cn an album? 

KEVIN: Thae is a tiry little sippet cn 
this ae, actually, but I edit thirk you 
would be bile tell vhat the/ were. 

KYLE: It is ri^it before ’TSRA". 

SKRATCH: Wien you get to Ebgland, 
vhat will you be buying? 

JCHN: Records. 

KEVIN: Records. 

KYLE: Records. 

CHRIS: I parmally like to collect these 
bdhleheads. 

JCHN: [Laughs] The cnes with the 
furied-up teeth. 

SKRATCH: After Ebgland, you are 
ding the W aped Tour .After you're doe 
with that, what aountry do you think ycu 
might want to check cut? 

CHRIS: Ajstralia sourrfe fun. 

JCHST: Japan. Fbcple freak cn bands 
ever there. 

SKRATCH: Haw do The God Aw/fuls 
care up with their songs? 

KYLE: Kevin writes all the lyrics. 
Basically, we all core up with irfeas, but 
Venn cores up with a dnitlcad of then. 

SKRATCH: Are you positive about curt - 
siefe suggestions? 


KYLE: Yeah, we're totally and with new 
ad better irfeas. 

KEVIN: W e always have the epoarbuni - 
ty to tell than to go funk themselves. 
KYLE: It wasi t like cur pradxers were 
like, "Pla/ these dnerofe new." Ffe gave 
us suggestions, and we worked ever it. If 
it is somsbod/ you trust, why rot take 
what the/ say, lock at it, and maybe use 
i? 

SKRATCH: What do you think would be 
worse: to be pocr or ugly? 

KEVIN: V\tat?! [Laughs] 

KYLE: To be poor or ugly.W drealrea^ 
both cf these. [Thunderous laughter] 
KEVIN: I would say it is worse to be 
ugly, because if you're peer ad attrac¬ 
tive, you could always suck dick far 
money. [Larger] 

SKRATCH: Vhy "The God Awfuls"? 
Vhy not "The God Nai#itys"? 

KYLE: The God Awfuls was actually a 
budV of mine's band hack in. Idle, the 
ekjth graefe cr something like that. I 
always likBd the rare. 

KEVIN: Didn't the/ just pla/ like cnce at 
seme talent drew? 

KYLE: Yeah, it was a Oman Day sag. 

SKRATCH: then are The God Awfuls 
at their bgpuest, at a live daw a: when 
you finidi a now seng? 

KEVIN: I like finidnng sengs; I erjcy 
tht. 

GRIS: I Irve it cn stage whm it all hits. 
Wien all cf us are playing and the crowd 
is giving us hack as rruh as we're giv¬ 
ing tint's the dit. 

JON: I like it all the tine. 

SKRATCH: When you're driving down 
cne of those country reads in Hrfeho aid 
you smell a deed dcurk, what is the first 
thing you thirk cf? 

JOHN: A big cfefcfcy. 

CHRIS: A: first, I blame it cn Jchn, than 
I lock fix it. 

KEVIN: Santa Monica. There is always 
piss everywhere down at the pier. 

KYLE: I think ’of ny buddy Chino back 
bane. 

JOHN: Why, whet do you got? 

CHRIS: Wiat did that cne band say? 
"Ch, nan, that was awful. I must plug 
ny nose." 

KYLE: Lame. 

SKRATCH: If you had the chance to 
take out Osama Bin Laden, would you 
obit? 


SKRATCH: How about Bush? 

KEVIN: No, I wouldn't see the point. At 
least with Bin Laden you know what he 
dd W e felt it cn that <h/. W ith Bush, 
you know that he is just the face. You kill 
him, and there will be someone rk£t 
around the comer. 

KYLE: Budi will probably kill himself 
ere ch/. Be patient, ah he will fate 
himself cut cf the game. 

SKRATCH: Now that your done with 
your first radio daw, how was it? 

KEVIN: It was great! A lot more mellow 
than I thourjnt it was going to be. 

GRIS: It is easier to pla/ live, I thirk. 
Ycu have so much sound bdiind it that 
every mess-up is covered. Here, you get 
aey little fuk-up. 

SKRATCH: So, let's hear a hundred 
words from Jchn. 

JCHtf: Fbr score and seven years ago, 
cur forefathers . 

SKRATCH: Okay, fixk thX. When do 
you thirk you will all quit ycur jets? 
KYLE: Probabl y in two weeks, right 
before we leave for Europe. 

CHRIS: Two wsks-ard I just started 
this jdo a moth ago. 

KEVIN: I probably won't quit anytime 
soon, 'cause I an a broke-ass bitch. 

JGH: I own a record drp in Cbvina 
ca l le d Rad Light Reoztfe. I life kicking 
back, sel l ing records so, probably 
reer. 

SKRATCH: When should pot be made 
lepl? 

KYLE: 18. It's only a big deal whan we 
make it cne. In Europe, hnrap is no big 
thing. Kids go in grab a bear, than go 
home. 

KEVIN: After you're dxe with school, 
so life 18 cr so. I don't smeke pot, but I 
knew plenty of people who do, and a lot 
cf then hae better jdos then me. 

CHRIS: 18. 

JCHN: Wnan you can learn to work the 
lifter. 

SKRATCH: W mid you piffle toll the 
world to go fuck itself? This is really the 
only part paple read, so make it good. 
KYLE: I don't have ary. 

ORIS: I kind cf got lost cn that pot 
question. 

JOHN: Yedn, I am frozen. 

KEVIN: Wnateer you do, don't vote for 
George Budn.. .and by cur record. 

KYLE: Do what you want to do. All you 
rich cunts who drive your S [Ms, go fuck 
yourself. 


Go see The God Awfiuls live, if you have 
the chare. If you can't mate it to a 
show, go by the albun. If you don't 
have ary mens/ eat poep. If you don't 
have ary pap, well, than I guess you're 
dit cut cf luk. 
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DOUGLASS KINGS 
Words by Ray Harkins 

Douglass Kings are great guys. Never have I had 
a more pleasant experience interviewing a band I 
didn't know via e-mail. Hailing from the Chicago 
area, they have been playing their style of Fugazi 
by way of Hot Water Music indie rock. A word to 
the wise: pay attention to people that have been 
around playing independently. They have good 
things to say. 

SKRATCH: Introduce yourself and what you do in 
the band. 

DAVE: Howdy, Ray Harkins, I'm Dave Weaver. I 
scream and sometimes sing and then play some 
guitars. 

LEE: Well, musically, I play drums, I do vocals, 
and on occasion blow a little harp. 

SKRATCH: Having spent a large amount of time 
playing in the independent music community, 
what keeps you motivated to keep doing so? 

LEE: For me, it is just where I want to be. I have 
been playing music since I was six. I was in my 
first band at age 12, and at the time I was the pie¬ 
eyed kid that wanted to be a rock star. A couple of 
years later, I went to an Ignition show and discov¬ 
ered that this was the greatest music in the world. 

I couldn't even believe that there was a whole 
enclave of amazing bands that I had never heard 
of.' It blew me away to think that people were 
doing this without the spotlight of MTV, ROLLING 
STONE, and commercial radio all over them. It 
was even more amazing to see people creating a 
community-sleeping on each other's floors, trad¬ 
ing shows, selling zines and books at shows, and 
all kinds of things. I got into writing, playing, and 
everything at all punk-related in a big way. Since 
then, Dave and I have toured all over the place, 
released scores of records and discs, and have 
never tired of any of it. We play all kinds of shows, 
and in some cases that might mean just playing to 
the bartender and sound guy or to a house full of 
15-year-olds, just as it might mean a packed, 
sweaty, stinking club. All of this is possible for two 
guys who just have decided that it is what they 
want to do. I believe that the difference between 
a career musician and an independent musician is 
that a career musician doesn't view the sanctity of 
their craft as more important than anything else. 
We could be the kind of band that has "nothing to 
show for it" (if that phrase means anything), but 
we will still be doing this in some form-hopefully 
together, because doing it is what is fun. I think of 
being in a band, releasing music, playing music for 
others, and doing it without a thought of what oth¬ 
ers would expect of it as the true joy. It truly both¬ 
ers me when people have to "make it on this 
record" or feel that success is a measuring stick 
they need to back up against to determine if they 
want to keep at it. This is what independent 
means to me. 


DAVE: This is a loaded question. Let me 
pre-frame it by saying I listen to and 
own major label stuff (most notably 
'50s-'70s rock, ancient jazz and blues, 
The Mars Volta, Husker Du, Ramones, 
Stooges, The Pixies, Elvis Costello), but 
I generally buy independents with my 
cash and dub the majors. You ask me 
why we are motivated to stay in the 
independent scene? Well, in looking at 
the ways my brothers and sisters in 
arms have been royally FUCKED by the 
"corporate music community," what 
other choice is there? I mean, seriously, 
if you want to own your songs and 
retain your rights as an artist, musician, 
writer, or band, why would one choose 
corporate support? Hell, even if you 
want to do something mundane such as 
controlling costs because you aren't a 
trust fund kid or related to some mucky 
muck fuck, there is no other choice 
except for DIY. Regardless of the obvi¬ 
ous artist-rights crap, what also moti¬ 
vates me to be in the independent 
scene are the people we play to and 
the bands we meet and play with. 
There are thousands of great acts out 
there that will never be 
national; they exist in 
spite of the corporate 
control of distribution 
and airplay. If they can 
do it, I should be will¬ 
ing to stand there, 
too. In fact, that's 
where I want to 
stand: next to people 
who believe the music 
is the scene. That's 
the battle, really. If 
we don't support 
independents, what is 
the alternative? Being 
forever fed the same 
overly- processed, 
always-sounding-the- 
same plate of shit that corporate dolls 
up with sexy flesh-shot video and ter¬ 
minally catchy hooks? I believe the 
independent scene is where Douglass 
Kings belong-and, personally, I have 
no desire to be a major-label act. If 
we are to have an impact on society 
as musicians, in my opinion the inde¬ 
pendent scene is the only place one 
can do it without being subjected to 
controls of the selling apparatus or 
its owners. Ultimately, this is what 
motivates me most. As long as we 
stay independent, its our music the 
way we want it and not our music 
they way they can sell it. This is the 


"I believe that the 
difference between 
a career musician 
and an independ¬ 
ent irusician is 
that a career musi¬ 
cian doesn't view 
the sanctity of 
their craft as more 
important than 


just how I feel. I'm not trying to dis oth¬ 
ers who choose differently. But it seems 
the only thing that recent corporate sup¬ 
port offers is fame at the expense of 
vitality, and I'm not about that at all. All 
that stuff just sounds the same to me. 
It's predictable, like fast food. It's just 
crap. Maybe if our situation were differ¬ 
ent I'd feel differently, but from where I 
stand now, I can't imagine that I would. 

SKRATCH: How did Douglass Kings 
come about? 

LEE: Prior to Douglass Kings, Dave and I 
were half of Alkaloid, a heavy guitar, 
post-punk band. We had a few albums 
out and several tours under our belt. We 
had a really cool label called Springbox 
behind us, and these guys pulled out all 
the stops for what would have been our 
fourth release as Alkaloid. This was the 
closest we ever came to "rockdom." 
Derek Hess, our buddy from Cleveland, 
had done our record cover again. We got 
to Chicago and recorded the record with 
Steve Albini. It sounded great and all 
was going well, except the label had a 
disaster when the roof of their office was 
taken off for repairs on 
the same day it decided 
to downpour and ruin all 
of their gear-computers, 
inventory, everything. 
The insurance wouldn't 
pay for it, and the two 
other guys in the band 
had decided that touring 
wasn't for them. After 
they left, Dave and I just 
never stopped playing. 
We played in this scary 
Humboldt Park practice 
space on our own until it 
became obvious that the 
bassists that we were 
trying out were coming 
from very different per¬ 
spectives than us. Furthermore, we had 
managed to cram as much sound into 
the songs as we could to compensate for 
the lack of instrumentation. 
Consequently, the additional bass- 
regardless of who played-just seemed 
out of place. Two people made for a 
much happier dynamic, [and then it 
was] easy to determine everything. If 
the song hit us both in the right way, 
there was no need to get involved in 
some drama-[which] you have in larger 
outfits. Two pieces is perfect for us. But 
we do like to occasionally play with oth¬ 
ers, and the next record will probably 
have a few songs with a couple of our 
friends on a track here and there. Still, 
Douglas Kings is, and should be, a two- 
piece. 
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DUVALL 

A FALL FAREWELL 
THE STAIRCASE DIARIES 
BRADLEY 
PRESTON 

February 1, 2004 
@ Chain Reaction (Anaheim, CA) 
By Beth VanBoxtel 

On what seemed like the longest day 
ever, I had to pry myself away from the 
biggest football game on television (not 
to mention I missed witnessing Janet 
Jackson's antics first-hand) to review a 
show that was two hours from my house. 
Humbly, I drove along the empty free¬ 
ways of Southern California and arrived 
early at Chain Reaction. I managed to 
gain entrance to the venue, although 
there was no guest list for the small 
show. 

Preston, one of Riverside's younger punk 
bands, started off the night with the 
announcement of their disdain for foot¬ 
ball. They immediately lost points with 
me, but lucky for them, I was there to 
review their music and performance, 
not their interests. Preston had the 
image of a garage punk band that 
attempted to experiment with different 
tempos and song-intro progression. 
Throughout their set, each member 
struggled to keep up with the fast- 
paced melodies, and the drummer's 
screaming back-up vocals created a 
timing problem that threw everyone 
else off-beat. I was hoping for a little 
more pure singing and less screaming. I 
will give them points for the creative 
dueling guitar sounds that they carried 
out through "Beautiful Axe Murder" 
which illuminated their skill level. I 
would compare the variety of their 
songs to that of Senses Fail and Brand 
New. To find out more about Preston, 
visit www.prestonband.com/. 

Hailing from San Fernando Valley, the 
five-piece band known as Bradley also 
expressed their hatred for football. At 
this point in the show, I honestly could¬ 
n’t blame them, because there weren't 
many people in attendance. "Splinter" 
was the song that started off their set. I 
was pleased to hear that the vocalists 
could carry each note well and in har¬ 
mony. Their next few songs were more 
diverse and melodic, with excellent 
drumming. It seems that this shy-looking 
band brought all of their girlfriends and 
friends with them," because most of the 
audience was singing and dancing along 
to their creative hooks and technical 
skills. Perhaps with a little more practic¬ 
ing, confidence, and fan base, this band 
could conceivably breakout in the 
Southern California scene. 

As the stage transformed from the look of 
the inside of a garage to musician's play¬ 



ground, The Staircase Diaries set up their 
vintage amps and keyboard in prepara¬ 
tion to please the crowd. TSD began their 
set with a soulful melody that came to life 
through female/male vocals and occa¬ 
sional crooning from the keyboardist. The 
band had smooth, jazzy undertones, as 
the drummer rode heavy on the cymbals 
and bassist impressed the crowd with his 
methodical playing. When you attend a 
TSD show, you'll get more than you 
expected. Each member existed in their 
own world, playing passionate and beau¬ 
tiful lounge music, complete with 
acoustic guitars and even a trumpet play¬ 
er borrowed from Legacy of Luna. 
Bringing one of their acoustic songs to 
life, TSD finished their dynamic set and 
left everyone In awe of what they had just 
witnessed. Visit www.thestaircasedi- 
aries.com for more info. 

Recommended to me by fans of Poison the 
Well and Avenged Sevenfold, I had taken 
interest in Orange County's A Fall 
Farewell. After researching the band's 
recording history, being that since a 
member of Thrice took the time to record 
a few of AFF’s songs, I should check this 
band out. Breaking the silence of the calm 
crowd, AFF captivated me with their 
exquisite hardcore guitar playing that fil¬ 
tered through the amps and speakers. 
Each song became louder and more chaot¬ 
ic, but the band never lost focus and con¬ 
trol of the sound. Vocalist Jason Gallup 
strained his body as he painfully delivered 
each word from his food-poisoned body 
(he told us that he was suffering from food 
poisoning). The bassist did not hold back, 
as he nearly damaged his equipment to 
achieve the desired effects of "Lost in 
Dreams of You" off of their 2002 EP, THE 
IMPERMANENCE OF BEAUTY. Nearing the end 
of their set, the entire band brought forth 
every ounce of energy to produce a 
destructive, memorable presence on the 
stage. Check out this band's Website at 
www.afallfarewell. com. 

The last time Duvall played in Southern 
California was over two years ago with 
Ultimate Fakebook. Since then, their 
style has matured, and they have devel¬ 
oped into a slightly country-influenced 
band. The crowd gathered close to the 
stage when the trio took up their instru¬ 
ments and began playing. I became 
instantly mesmerized by the upbeat, fun, 
and mellow balance of songs. The happy, 
humble attitude of singer Josh Caterer 
lifted my spirits, as I got lost in the 
sweet, gospel-centered lyrics. The music 
was not overdone and sounded full as 
they cranked out song after song. 
Caterer’s voice was put to the test as he 
belted out some of the highest, loudest 
notes I've ever heard from a grown man. 
The band varied their set with tunes 
from their latest album, including "All in 
Your Hands", as well as older songs that 
they hadn't played previously on this 
tour. To download songs from Duvall or 
to find out where they’re playing, visit 
www.duvallmusic.com/. 
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February 3, 2004 
@ House of Blues(Anaheim, CA) 
By Todd Markel 

I arrived at the House of Blues in Anaheim 
not really knowing what to expect from the 
first band. Wagner was their name. This 
brought up images of large, blonde Viking 
women on great white steeds riding across 
the sky. Well, THE RING CYCLE it wasn’t. 
Wagner is local three-piece band with a 
sort of grungy, classic-rock sound. Their 
lead singer's voice reminded me a little of 
Billy Corgan's; it had that kind of angst to 
it. Occasionally they would thrown in a 
new-school scream to punctuate a chorus. 
They had a couple rocking songs, but I just 
wasn't blown away by their live show, and I 
got the feeling that neither was most of the 
sparse crowd at the venue. They just kind 
of became background music to getting 
started on an early evening of drinking. I 
did pick up one of their CDs that they were 
handing out and do enjoy a couple of their 
songs on it (such as "Strangers"). Check out 
their Website at www.wagnerrock.com. 

The Glimmerstars played next. They can best 
be described as a fun power-pop band made 
up of veterans of the local Southern 
California music scene. They are led by 
singer/songwriter/ bassist Mini Mendez, 
who states on their Website that "All rock n’ 
roll was meant to be fun, pure and simple, 
that's the bottom line." The impression I got 
was that they were a bunch friends having 
fun playing music for friends. They played 
original bubblegum-pop tunes such one 
radio-friendly number called "Marcella’’ 
and another catchy song called "Sugar 
Blue". It was nice, safe, non-threatening 
pop. There were even a few toddlers rocking 
out on the dance floor. The Glimmerstars did 
seem a little out of place considering who 
the headliners were tonight, but neverthe¬ 
less they were well-received by the crowd. 
Surf over to www.sweetachesymphony.com/ 
to learn more about Mini Mendez and The 
Glimmerstars. 


Orange County's own Melee took their turn 
on stage and proceeded kick it up a notch. 
Melee had been in rehearsals and writing 
new songs in preparations for a trip to the 
studio to record their first full-length CD. 
(Tentatively titled EVERYDAY BEHAVIOR, it's 
scheduled to be released early this sum¬ 
mer on Hopeless Records.) The boys were 
taking a short break from these rehearsals 
to try out a number of new songs that we 
can except to see on the upcoming 
release. Among the songs they played 
were "Mestizos Love Song", "The War", and 
"Lions Cage". The band's pretty-boy looks 
and poppy emo sound were a big hit with 
most of the audience. You can catch Melee 
on the entire Vans Warped Tour this year, 
























or log on to www.meleerocks.com. 

There’s been a lot of press written about 
The Bronx lately. The U.K.'s NME recently 
called them "the best live act in the world," 
so I was ready to see what all the hubbub 
was about. From the first note, there was no 
doubt that The Bronx were all about take no 
prisoners and no fucking around. They 
grabbed the crowd by the shirt collar and 
screamed in its freakin’ face. The venue was 
far from a full house, but this just enabled 
lead singer Matt Caughthran to show what 
he could do. After one song he jumped off 
the stage into the pit and spent the ENTIRE 
show at the end of his mic cable going round 
in the circle with the fans. This is from a guy 
who just over a week before had to cancel a 
couple shows due to being in a car accident 
and breaking his nose; and then on top of 
that he came down with a bad case of strep 
throat. Between trashing hotels and crash¬ 
ing cars, The Bronx have been making a lot 
of people take notice, and tonight they 
showed why. You didn't just watch the show, 
you participated. They closed the night with 
"Kill My Friends" from 2003’s self-titled CD. 
Then, while still in the middle of the crowd, 
Matt threw his mic in the air and walked off 
before it had time to hit the ground. The 
show was what rock n’ roll should be: 
unpredictable and dangerous. Go to their 
Website at www.thebronxxx.com/bronxxx/ 
to check them out. 

SWORN ENEMY 
AS I LAY DYING 
HIMSA 

WITH HONOR 

February 4, 2004 
@ the Showcase Theatre 
(Corona, CA) 

By Beth VanBoxtel 

When I am preparing to make the lengthy 
drive to Corona for a show, my entire day 
revolves around it. Once I arrived at the 
Showcase, I had lots of time to kill, so I 
exchanged a few quick words with two of 
the bands about the tour and expectations 
for the show that night. The excitement was 
mounting around the venue as everyone 
filed in before the action was to commence. 

I was anticipating a first-class show con¬ 
sisting of a heavily-touring band, a highly 
acclaimed up-and-coming Seattle band, a 
band that introduced me to hardcore 
music, and an East Coast band that has cre¬ 
ated risen up in the post-hardcore scene. 

The five members of Stillborn Records’ 
With Honor timidly took center stage 
above the restless audience. A crowd this 
young and full of vivacity took a keen 
interest at the first few notes released 
through the speakers. A slight problem in 
the sound levels resulted in heavier-than- 
normal guitars paving over the less-than- 
rowdy vocals. Once the sound adjusted, WH 
kept a steady pace with plenty of hammer¬ 
ing and deranged guitar sounds, pulsing of 
drums, crunching of cymbals, and head¬ 
banging. As the vocalist gasped for air to 
breathe life into each word, it was enough 
to make me feel lightheaded. I was capti¬ 
vated as the band released such energy 
and passion. They convinced me of their 
professionalism of a touring band. Visit 


www.withhonor.com/ to find out when 
they’ll be touring near you. 

Based in Seattle, Himsa has been bred from 
one of the most diverse music scenes in the 
country. Formed from the ashes of various 
other bands, Himsa has combined the talent 
of heavy-metal hitters to produce the 
evolved sound that became the full-length 
album known as COURTING TRAGEDY AND DIS¬ 
ASTER more than six months ago on 
Prosthetic Records. Since the release of that 
album, metal fans have come by the hun¬ 
dreds to experience the songs live. At this 
show, Himsa delivered a flawless perform¬ 
ance that had cleaned up since their last 
show at the Showcase two months earlier. 
Jaws dropped among the crowd as Himsa 
opened with the pleasing "Rain to the Sound 
of Panic". Other songs included "Fatal 
Attraction to Terror", "Kiss or Kill", "Jacob 
Shock”, and "When Midnight Breaks. The 
haunting intros and painstaking harmonies 
created such a stir that the crowd was feed¬ 
ing off of every note and barraged frontman 
John Pettibone as he moved toward the 
edge of the stage. Within the set, Pettibone 
made several shout-outs to guests, Includ¬ 
ing the Whorror Crew and the merchandise 
saleswomen from To See You Broken (an 
all-girl band from Seattle and formerly on 
tour supporting Himsa). By the end of the 
set, Himsa became a clear and present dan¬ 
ger to those left standing after the moshlng 
and pit action, as members of the band dove 
toward the floor. Catch Himsa on tour with 
Death by Stereo and Bleeding Through in 
April, www.himsa.org. 

Ttwo hours from San Diego, As I Lay Dying 
still had drawn the vast majority of the 
crowd, as this was their closest show to 
home on the tour. Over the past few years, 
AILD created a formula that withstood the 
shaky ground of the hardcore scene. Their 
popularity has since surged into the thou¬ 
sands of fans who have been following and 
attending AILD's shows across the nation. 
With the addition of former Tomra guitarist 
Phil Sgrosso, former Evelyn guitarist Nick 
Hipa, and former Fontane bassist Clint Norris, 
AILD's action-packed shows have evolved 
into an unforgettable array of movement 
and powerful, mlnd-bendlng riffs that tear 
through any venue. In one quick move dur¬ 
ing their set, Sgrosso’s guitar hit frontman 
Tim Lambesis's elbow, which caused the gui¬ 
tar to careen toward the ground. Despite the 
minor complication, AILD did not lose focus. 
Their set included the two newest, most pop¬ 
ular songs, "94 Hours" and "Forever", which 
were played with such drive and determina¬ 
tion that this true hardcore band showcased 
their deepest commitment to pleasing the 
crowd. AILD will be on tour with Every Time I 
Die, The Black Dahlia Murder, and Scarlet this 
April; and on 17 dates of the Vans Warped 
Tour this summer. To find out more, visit 
www.asilaydying.com. 

As the crowd vacated the area against the 
stage, I felt like Moses parting the sea as I 
broke through the masses of people head¬ 
ing toward the exit of the venue. With one 
final band left to play, I sympathized 
because of the significant decrease in the 
crowd size. Sworn Enemy has had some 
hype build up on the West Coast, but possi¬ 
bly not enough to keep people at their 
shows. As this five-piece band from 
Queens, NY, appeared on the stage, I was 
intimidated by the size of each member. 
The band took pride in the disgruntled, 
angst-ridden melodies that ascended from 
their equipment. I enjoyed the bassist's 


moves, which included several kicks, 
jumps, and spins. As the set continued, the 
mosh pit got messy, and the remainder of 
the crowd did not let up with what energy 
remained in them. The band pummeled 
through their set with minutes left to 
spare for an encore song that came from 
one of their older albums. For more infor¬ 
mation on Sworn Enemy, visit 
www.swornenemynyc.com/. 

FEAR 

BEER MONGERS 
THE NANCYS 
UNITED FISTS 

February 1 1, 2004 
(5) the Green Door (Oklahoma City, OK) 
By H. Barry Zimmerman 

"Back into battle again / Back on the road 
to see all of my friends"—Fear (Lee Ving) 

We (me and all my buddies) have been 
counting down the days until Fear, for 
months now. FEAR! Lee Ving, the heart, 
attitude, and voice of Fear, sounds like Paul 
Stanley (starchild of KISS) and Bob Mould 
(V master vocalist of Husker Du)...and he 
sounds like Lee Ving, fire and rage and a 
barroom clown. You might have also seen 
Mr. Ving in a couple of flicks: he was the 
body in the movie CLUE, and he was the 
murderous bad guy in the John Crier flick 
DUDES. Fear also appeared in the documen¬ 
tary THE DECLINE OF WESTERN CIVILIZATION- 
THE PUNK YEARS. They scared me. 

We arrived at the Green Door with a full 
head of steam—and just in time to miss half 
of the bands. The Nancys I have seen sev¬ 
eral times. This three-piece, teenage punk 
machine is one of the better local bands. 
The United Fists hail from the suburbs 
(Shawnee) and carry a lot of solid hype. 

Beer Mongers call Tulsa home, and when 
we got down front, they were setting it up. 
Beer Mongers played an aggressive ver¬ 
sion of straight-up rock n' roll, with good 
riffing and excellent soloing. They were 
packing classic axes and a big, fun stage 
act. Their volume was extraordinary and 
waved through my minerals like sheets of 
blistering weather. My eardrums bore as 
deep as their wiring would allow, into the 
innermost points of my skull. My body 
opened up and embraced the vibrations. 
Sweet mother rock. The Beer Mongers 
played a great deal of beer-oriented 
tunes, closing their set with a song called 
"Last Call”. Appropriate. 

Big, black cases and amplifiers marked 
"Fear Gear" were pushed and pulled out 
onto the stage. Wires were connected, and 
the sound dude shuffled about hooking up 
mics and chatting up preferences with the 
band. I didn’t see Lee. Oh my gawd! Who I 
thought was a crusty old roadie turned out 
to be Lee Ving, Esquire. He had shoulder- 
length, dirty hair and looked as though he 
might have woken up next to a dumpster 
on California Street earlier that day. He 
pulled his mic stand back by the drums and 
sang alone, "I, I love / Living in the city," 
and it was on. Fear's attack is thick and 
edgy axe-heavy, earth-moving rock. Their 
volume doesn't wave through you, it leans 













but according to The Bouncing Souls, 
they’re "not afraid to mix up the sounds 
and the philosophies: the more the merri¬ 
er!" If one band had to be completely boot¬ 
ed, it would be the first, Let It Burn. This 
New Jersey band, who were all dressed in 
black, was displeasing. I couldn’t help but 
notice the lead singers’ fruity strides. He 
was tip-toeing all over the stage like 
something was up his butt. I don't want to 
hurt anybody's feelings, but for some rea¬ 
son that REALLY annoyed me. There is a 
chick in the band who plays on this old- 
school heavy-metal guitar. She looked 
cool, but the drummer was the one with all 
the talent. The truth is that the songs didn’t 
move me at all. First of all, I couldn’t 
understand a word that was being said. 
Second, all the songs sounded exactly the 
same. It was kind of sad when the band took 
a brief pause and someone in the audience 
yelled, "You fucking suck!" I guess I would 
be saying that, too, in this review-but at 
least I didn’t ruin the moment. 
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the crowd exploded into an array of ener¬ 
getic pogo-jumping and crowd-surfing, all 
while they loyally shouted out lyrics. 
Singer Buddy Nielsen genuinely thanked 
the audience repeatedly for their support 
and had awesome crowd participation. 
Towards the end of their set, Senses Fail 
paid homage to the late The Movielife and 
played their own rendition of "This Time 
Next Year", and this was, hands down, the 
best song of their entire set. They also 
played some older material, along with 
some of their new stuff that will be on 
their upcoming debut full-length, LET IT 
ENFOLD, out on Drive-Thru this spring. 


Mo nee ii 
Senses Fail 

February 1 1, 2004 
Glasshouse (Pomona, CA) 
By Jessica Rihal 


Walking into the venue halfway through 
Canada's own Boys Night Out set was remi¬ 
niscent of walking through the hallways of 
my old jr. high. A crowd full of prepubes- 
cent kids bobbing their heads along to 
upbeat pop-punk fused with hardcore- 
esque screams made for an enjoyable set. 
Singer Connor Lovat-Fraser’s dark-tinted 
sunglasses and energetic presence kept 
my attention till the last song, and some¬ 
thing gave me the impression that these 
guys would rock out the same for two peo¬ 
ple as they would for a sold-out crowd. 
Check out their latest Ferret release MAKE 
YOURSELF SICK. 


THE ESUHCIM9 S5ULS 
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February 13, 2004 
@ the Troubadour (West Hollywood, CA) 
Text and photos 
by Annette Ovanessian 


Now is my time to say something about the 
band Randy, the second band opening the 
show. A long time ago, I interviewed the 
band for SKRATCH, when their entertaining 
album THE HUMAN ATOM BOMBS came out. 
Since the band is from Sweden, we had to 
conduct an e-mail interview. Well, I was so 
disappointed at the one-word responses I 
got back that I didn’t even turn in the inter¬ 
view. But now was my time to check out 
what they’re like in person. Unfortunately, I 
enjoyed the album much more than their 


Following Boys Night Out was another 
Canadian band, Moneen. The hype surround¬ 
ing this band has been built up following 
theirsupport on theTaking Back Sunday tour 
late last year. Moneen came out and played 
like they owned the stage, seeming pretty 
comfortable playing to such a crowd. They 
opened with their latest single, "Are We 
Really Happy with Who We Are Right Now?” 
and continued to play their brand of effer¬ 
vescent pop/rock to an exuberant crowd. 


I have to start off by saying that I love going 
to shows at the Troubadour; but one thing 
that scares me is the toilets. I will never 
order drinks from the bar again, just so I 
don't have to use the bathroom. I’m sure 
many females will vouch for the fact that 
the bathroom is a horrific, unsanitary situa¬ 
tion. The stalls are so small that your knees 
hit the door when you sit. On this particular 
night, the roof was leaking above the toilet, 
so water was hitting my ass as I was squat¬ 
ting. This is a plea to the Troubadour: please 
remodel your bathrooms! 


The next act up was The Beautiful 
Mistake. These guys came out, and there 
was not much that I could see to set them 
apart from other similar bands. I can say 
that the vocals, which at times included 
two to three members participating, got 
a little out of hand. I couldn't tell by 
watching, but one of the screamers was 
screaming as if his shoes were on fire. 
Pretty unpleasant. One of the better 
moments oftheirset was when one of the 
guitarists from Senses Fail came out to 
join them for the last song, which drove 
the crowd mad in anticipation for the 
headlining act to take stage. 


With two sold-out shows, The Bouncing 
Souls prove that they are truly an influen¬ 
tial and entertaining band. Even though 
most of the crowd was there to see The 
Bouncing Souls, the packed show provided 
great exposure for the three opening acts. 
Personally, I don’t think the openers com¬ 
plemented The Bouncing Souls sound at all; 
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performance. Although I have not heard 
their new album, WELFARE PROBLEMS, I’m 
sure It’s a much better experience. Randy Is 
a very political band and has no problems 
telling us their views. Whether it’s wearing 
the famous "Not My President” shirt or 
telling us "Don’t worry, L.A., we are not 
Communists, we re Anarchists," it really 
portrays their sensitivity to political issues. 
I’m not sure about the ways of the govern¬ 
ment in Sweden, but it seems to me that 
their views are universally-natured. 

Hot Water Music had much better crowd 
appreciation than the first two bands, 
but to me their performance was 
mediocre. I've never heard their music 
before, so my first impression wasn’t too 
thrilling. By this time, I was desperately 
waiting for The Bouncing Souls to high¬ 
light my night, so I was rather impatient 
during Hot Water Music. I mean, during 
their set, no sparks flew and no lasting 
impression was imprinted in my memory 
database. All I can say is that they were 
MUCH better than Let It Burn and Randy, 
both musically and routinely. 

Finally, The Bouncing Souls! The first thing 
that happened was that Greg (lead vocals) 
came out and immediately jumped 
straight into the audience. That was fuck¬ 
ing awesome! Now sparks were flying 
uncontrollably. This was like no other 
show I had ever seen at the Troubadour. 
The band showed so much joy when per¬ 
forming that I noticed Greg with a perma¬ 
nent smile attached to his face the whole 
time. The crowd was out of control. They 
were flying in the air, singing ALL the 
songs, jumping on stage to share the 
microphone, and then stage-diving into 
the audience. The security guards were 
not even concerned that most of the audi¬ 
ence were hogging the show. The 
Bouncing Souls were so inviting up there 
that it was hard for anyone to stay back. 
Since it was the night before Valentine's 
Day, when it hit midnight, Pete (guitar), 
dedicated the song, "I Like Your Mom to 
everyone’s mom for the occasion. Playing 
mostly their older, more tomical songs, 
they also mixed in the new, more struc¬ 
tured songs off the new album, ANCHORS 
AWEIGH. I read that The Bouncing Souls 
think that this is their best album by far. 
You be the judge. With a long set list, they 
sadly ended. After about five minutes of 
the audience singing out the chant of The 
Bouncing Souls’ song "016", the band came 
back out to some hardcore madness. At 
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this time, the whole audience climbed up 
on stage. It was probably a nightmare to 
the Troubadour staff, but to all of us it was 
good times. All of this craziness really 
showed The Bouncing Souls the greatest 
Valentine s Day of all: pure love. 


J-tl-P-e. 
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SLOW COMING DAY 
February 13, 2004 
@ the Roxy (Hollywood, CA) 

By Luke Skywalker 

Another cold night waiting in a line for an 
indie-rock show, but with one difference: 
this was the day before Valentine’s Day. 
Couples leaned up against the buildings on 
Sunset Blvd. sporting their latest indie 
fashion trends, while I stood in line next to 
my two girl friends showing off my new 
Duane Peters and an old Thrice T-shirt. 

Eventually getting into the club after an 
hour waiting outdoors in the freezing 
Hollywood weather, Slow Coming Day came 
on and literally warmed up the crowd. The 
four-piece rock band from Orange County 
played a decent set, which included a sing- 
along song that no one sang to. An insider of 
the scene told me that the members of the 
band have a reputation of being dorks, and I 
found this to be evident in their use of moc¬ 
casins for shoes. SERIOUSLY, who wears moc¬ 
casins? In a final attempt to win over the 
girls in the audience, lead singer Orion Walsh 
dedicated a screamo song to all the ladies 
for Valentine’s Day. Shameless. Shameless. 

As for the young quartet known as The 
Working Title, my insider informed me on 
the lead singer's hotness. Personally, I think 
he was handsome, but far from hot. Anyhow, 
busting out "Something She Said" as an 
opener and, later, "Beloved” perked up my 
ears to this band, but I began to feel 
uncomfortable as PRETTY BOY began rocking 
out on his acoustic guitar, exposing his 
midriff. Luckily, that rendition ended, and 
the Charleston natives began "The Mary 
Getaway", which received a "You're freak’n 
awesome” from the girl standing beside me. 

To preface the next band, going into the 
show I had heard a lot of good things 
about Copeland and their awesomeness. 
Apparently, these guys have a big follow¬ 
ing for their mellow sounds, and it was 
made even more evident to me on my col¬ 
lege campus, as people were envious that 
I got to cover this particular show. As this 
third quartet of the night came on stage, 
the enthusiasts in the crowd applauded 
with approval and admiration. Oddly, lead 
singer Aaron Marsh stood far stage right, 
rather than the normal center position 
that most vocalists command. The group 
played crowd-favorites that included 
"Brightest”, "Take Care", and (my friend 
Paula s favorite) "When Paula Sparks". The 
highlight of their set came when they 
dedicated a new song to those without a 
Valentine s date, which I appreciated, 
finally being acknowledged for my bache¬ 
lorhood. Finishing their set with the emo¬ 
tional song "California", the crowd 
praised the great band with another huge 
ovation. 


To make the indie-rock evening even more 
memorable, Mae finished off the night with 
their style of unique melodic rock. Once the 
Virginia-based band took the stage, Asian 
emo girls charged forward as the fashion- 
core kids in the rear continued drinking. To 
my disappointment, the first attempt to 
please the crowd with a song about some 
guy named Jesus was drowned out by exces¬ 
sive reverb. Fortunately, this audio mal¬ 
function only lasted for that first song, and 
the listeners were able to enjoy a melodic 
set. "Runaway", "Sun", and "Soundtrack for 
Our Movie" were performed by the five- 
piece, not to mention a sweet piano solo by 
pianist Rob. Midway through the set, I 
decided to take a moment to relieve my 
bladder. While standing at urinal #1, I dis¬ 
covered that the acoustics were quite 
astounding for a restroom. Upon my return I 
was greeted by yet another Valentine’s Day 
dedicated song, which the whole group sang 
together. In a grand finale, the Asian girls 
from before did not act so courteous, 
bouncing at the foot of the stage and flailing 
their arms as Mae played "Summertime”. 
Guitarist Zach swayed with his solo as he fin¬ 
ished the song and the night. 

After such a great rock show, I’ve come up 
with the criteria that following rock shows 
must meet to achieve greatness. First, 
there must be a minimum of four members 
in the band. You can't rock out to anything 
less than a quartet. Second, each band 
must have either an acoustic guitar or 
some sort of piano player. This assures 
musical diversity. Third and last, one of the 
bands from this show’s lineup must be 
included. All the bands were excellent and 
deserve to headline their own shows. 
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February 13,2004 
@ the First Unitarian Church 
(Philadelphia, PA) 

By Matthew Siblo 

Black Eyes are, by all accounts, a crazy 
band (and I don't mean this in the "they’re 
so crazy because they have two drum¬ 
mers" novelty sort of way). Since their 
inception in 2001, the band’s very pres¬ 
ence has been one of absolute chaos and 
deconstruction, and it is this seemingly 
innate insanity that has garnished them 
such widespread attention. True to form, 

Black Eyes’ live show is a spectacle not to 
be missed. The band skillfully blends its V 
rhythmic flow and groove-heavy nature 'S* 
with a spastic, off-kilter attack that it 
seems only bands from DC can usually 
make work. On February 13th, however, ^ 
there was something strikingly lacking in 
Black Eyes’ notoriously uproarious live 
show. After much deliberation on what It 
could have been, the answer had finally hit 
me: everything that I usually find so 
inspiring about Black Eyes’ show had 
already been demonstrated by the band's 
opening act. About an hour before Black 
Eyes would thrust into a performance that 
would eventually produce an incompre¬ 
hensible mix of lost noise and misplaced 
inspiration, Philadelphia’s resident weir- 
does Need New Body had already achieved 
the avant-brilliance that Black Eyes is 
known for. Simply put, Black Eyes had been 
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beaten at their own game. 


Perhaps an example would help illustrate 
this point better. In Milos Forman's 1975 
classic ONE FLEW OVER THE CUCKOO’S NEST, 
Jack Nicholson plays a character named 
Randle Patrick McMurphy, a relatively 
average miscreant who, with a little arm- 
twisting, is able to convince prison author¬ 
ities that he'd be better cared for in a psy¬ 
chiatric ward. As the film progresses, we 
eventually see that McMurphy takes pleas¬ 
ure in his relative sanity when surrounded 
by his much more challenged cohabitants. 
It was this kind of relational sanity that 
worked against Black Eyes performance, 
making them seem so entirely predictable 
in comparison to Need New Body’s joyful 
catharsis of bizarre noise, nonsensical 
!!!!!!! Visuals, and beautiful insanity. 


I Say what you will about File 13's Need New 
Body, but predictability is one adjective 
that simply will not suffice. The band’s live 
set was a jumbled and frantic affair that 
bordered on the absurd and flirted with 
brilliance. More accurately, it was bril¬ 
liantly absurd. The band bounced around 
the stage like a troupe that Barnum & 
Bailey intentionally left behind, gleefully 
merging the best parts of An Albatross’ 
freakshow charm, El Guapo's off-time 
beats, and theatrics that almost matched 
those of Fischerspooner. And while the 
band's personality may owe loosely to 
those aforementioned bands, Need New 
Body projects a craziness that is all their 
own. The band boogied and bellowed their 
way into the hearts of the hometown 
crowd, performing such soon to be classics 
as "Show Me Your Heart”, "Beach", and the 
rousing set-closer "Pen" (which asks the 
existential question "Pen, pen, 
pen...Where’s my pen? My pen!"). Yet, what 
really makes Need New Body’s tour de 
force succeed is their ability to exude such 
sincerity and passion in the face of utter 
abnormality. While it’s easy to think that 
these antics are the band putting their 
audience on, it is simply just Need New 
Body showing off. 

On the other side of the fence, however, 
Black Eyes' set was a confused and compla¬ 
cent performance, as it continues to 
become more evident that the band is lack¬ 
ing a clear direction of where to go next. As 
more time elapses between Black Eyes' 
impressive debut, the band seems insistent 
on deviating farther from their former 
selves, leading to a sound owing more to 
the confusion of multiple personality disor¬ 
der than the chaos and neurosis of schizo¬ 
phrenia. The band hit some right notes 
early on (most notably with a rousing ver¬ 
sion of "Someone Has His Fingers Broken"), 
but then quickly left the realm of song 
structure into what seemed like a blas£ 
adventure into intentionally aggravating 
nothingness. I can appreciate the band’s 
efforts to move away from anything that 
might label them a "dance" punk band con¬ 
sidering the current musical landscape, but 
their apparent new dimension leaves much 
to be desired. Towards the end of the set, 
both the band and ttie crowd seemed unin¬ 
terested, with both parties seemingly just 
going through the motions. 

While there may be many obvious differ¬ 
ences between the sounds and directions 
of these two bands, this show proved just 
how much our perspective can change due 
to current surroundings or experiences. In 
retrospect, it might not have been that 
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Black Eyes’ performance was so dreadful as 
it was Need New Body's ability to inexpli¬ 
cably impress me. Ultimately, both bands 
tried to prove just how wonderful musical 
craziness couid be, but it’s how Need New 
Body stated their case that made it so 
much more fun to listen and watch. 

FROM AUTUMN TO 
ASHES 

WALLS OF JERICHO 
ARMOR FOR SLEEP 
SILVERSTEIN 

THE AKA 1 S 

February 17, 2004 
@ the Gypsy Tea Room (Dallas, TX) 
By Breanne Dunn 

I came into this night hopeful that I’d be 
completely blown away by genres of music 
that I usually stay away from. 
Unfortunately, not much was extremely 
great about the evening...but it sure as 
hell beat watching the unbearable slew of 
late-night dating shows that would have 
otherwise consumed my night. 

People started turning up pretty early for 
the show at the Gypsy Tea Room to catch the 
first band, The AKA’s, who hit the stage 
around 7:30. The sight of the band's keyboard 
first excited me, figuring it would send some 
energy into the Tea Room's lifeless crowd, 
but I was let down by the most unenthusias- 
tic keyboards I have ever seen performed (if 
you can even call it a performance). 
Thankfully, the band's eccentric lead singer 
soon captured my attention. He didn't give 
up on the stale Dallas crowd. Something I 
have decided on in my three years of expo¬ 
sure to the Dallas scene is that the crowds 
are often unresponsive to new music. Give it 
a chance already, Dallas! Loosen up, for 
fuck’s sake! The highlight of The AKA's’ set 
was their comments on our government and 
Bush. It may be somewhat clich&d to slag him 
on stage these days, but I was all ears when 
they started to motivate and encourage the 
audience to vote this fall. The band even took 
the initiative to bring a registration booth on 
tour with them. 

The next band that failed to take my breath 
away was Silverstein, who hail from the 
Southern Ontario area of Canada. In the past 
year, the band has signed to the ever-grow¬ 
ing Victory Records family and has been pro¬ 
moting their release WHEN BROKEN IS EASILY 
FIXED. I found the band to be dull, and the 
lead singer's resemblance to Chris Carraba 
sure as hell didn't help things. But the crowd 
couldn't get enough. They brought more 
energy than the previous band, with pulsat¬ 
ing drum beats and songs like "November" 
and Give It Up" to get the pit moving. 

My memory of the next set is faint, maybe 
because the band, Armor for Sleep, made 
me want to sleep. Did I fall asleep? There’s 
no telling now. The only time I was truly 
entertained was when the lead singer 
talked on random between songs, offering 
his quirkiness for the taking. I often am 
difficult to win over, but not even the 
crowd was into this one. 

The personal highlight of the night for me— 
and what I presume to be many others'-was 
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seeing Detroit's legendary metalcore mas- 
tbesvMolb pl6dcw^.nlitenTlt*€nfirakilqhar#t 
soared out of Candace Kucsulian's petite 

frame. The band is out to promote their new 
release, ALL HAIL THE DEAD, and from what I 
heard live, I assure you the album is an 
essential for any fan's collection. These vet¬ 
erans of the stage played like it was their 
first time on it. It was raw, and it was 
undoubtedly the best performance of the 
evening. Ms. Kucsulian might be a woman, 
but the beast inside her was unmatched by 
any of the men who took the stage that night. 

After intro music and the drop of their 
banner, From Autumn to Ashes took the 
stage for the final, headlining performance 
of the night. The room had grown packed 
at this point, and, with the crowd's sup¬ 
port, the band began to pound through 
their set with songs like "Lilacs and Lolita" 
and "Milligram Smile" from the band’s lat¬ 
est release, THE FICTION WE LIVE. Like some 
of the previous bands that played, the 
crowd ate up every song, hungry for the 
next...whereas I though it was somewhat 
painfully dragged out. Don’t get me wrong: 
From Autumn to Ashes has beautiful instru¬ 
mentals and a unique band line-up, which 
work well with each other in conjunction, 
but their performance was lacking an 
energy to give the crowd a truly powerful 
experience to leave with. Maybe my lack of 
excitement for this show was in part due to 
that none of their songs, recorded or live, 
have much of a hook and seem to run con¬ 
tinuously; or maybe the band has yet to 
perfect their stage craft that has been 
developed over a mere three years. I still 
would encourage any fan of >From Autumn 
to Ashes to see them live for they have a 
very evident, genuine love for their fans, 
and for the music they create. 


ENGINE DOWN 
SJWISNCS 

the new musr 

February 19,2004 
@ Bottom of the Hill 
(San Francisco, CA) 

Text and photos by Cassie Burke 

Have you ever had one of those nights where 
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the voices in your head could only be calmed 
by some good ol' fashioned indie rock 'n 
roll? Well, it was one of those nights for me- 
and just my luck: the Bottom of the Hill was 
hosting some damn fine bands. The gig this 
particular Thursday night was not scheduled 
to begin until 9:00, giving me plenty of time 
to...well, I had plenty of time, anyway. I 
arrived at 8:40 (doors had been opened at 
8:30), and I expected the place to be deso¬ 
late, as it is for most weeknight shows. Well, 
if "desolate" means swarming with people, 
then it sure was. 

The show was all-ages, and hey, I think 
that's great. It's just that when music is at 
stake, kids have quite the endurance for 
sticking to one place for hours, and thus, in 
my tender old age of 24, so must I. So, with 
some quick maneuvers, I deftly found the 
place fhat I would call home for the next 
four hours. I was now to play the waiting 
game...for another 50 minutes, as it would 
turn out. Finally, The New Trust hopped on 
stage and broke through what had just 
become pure boredom. Once on stage, 
they took control immediately and broke 
into their first song. Wow! These guys (and 
girls) really rocked hard! I was completely 
captivated by their drummer, Julia Lancer. 
She really beat the hell out of those drums, 
even almost knocking 'em over a few 
times! The rest of the band never lost 
stride to Julia and were just as entertain¬ 
ing. Josh poured out lyrics bloody passion¬ 
ately, while Sara and Michael both held 
their own on guitar and occasionally 
offered vocals. It wasn’t until halfway 
through the set that I was able to catch a 
song title: "Don't Even Get Me Started on 
jebus". Amusing. Well, maybe not so much 
the lyrics as the title. Just between you 
and me, I think that Jebus is code for 
something (wink wink). The New Trust kept 
on with a slew of these lengthy-titled 
songs, including "This Invitation Has Meant 
the World to Me". Despite the titles, the 
songs were concise and room-shaking. If 
you're an indie music fan—or if you just 
want to see a great performance—you 
should definitely check out The New Trust. 

Totally pumped up from The New Trust per¬ 
formance, I couldn’t wait to see the other 
bands on the bill. Oddly enough, the set 
change happened quickly, and within 15 min¬ 
utes Statistics were beginning their set. 
Within minutes I could tell that this band was 
going to offer a different approach to enter¬ 
tainment. Perhaps it was the synthesizer set 
up in the middle of the stage that gave it 


away. As Statistics proceeded with their set, 
it was obvious that Denver Dailey (guitar and 
vocals) was the head honcho of the band. He 
seemed to do most (if not all) of the banter¬ 
ing and information segments of the show. 
Having done some post-show research, I dis¬ 
covered that this is indeed Denver’s solo stu¬ 
dio project transformed into a group for the 
road. The band was decent, churning out 
their version of electronic pop. However, 
they seemed to have a bit of O.C.D. about 
their sound, the synth in particular. They 
took so long to prepare between songs that 
the audience gradually began dispersing, 
until it was literally half of what they had 
began with. Now, I realize that music is art 
and that artists seek certain perfection, but 
it’s important to keep your audience 
engaged. If they could just master that part 
of the live experience, I think these guys 
would put on a reasonable show. 

Again, another quick set change, and 
Engine Down was storming onto the stage. 
As the men of the evening were preparing 
to begin, you could literally feel the chills 
of anticipation. Within minutes the guys 
began, and it became obvious to me just 
why there was a packed house this evening. 
They throw their energy around and suck 
you in just like you're the only person in 
the room. Keeley Davis (guitar and lead 
vocalist) hurls his body around in such a 
spastic motion that you’re afraid he’s going 
to break his back. Their sheer presence 
devours the stage, and it’s all so entranc¬ 
ing. Engine Down's latest release, DEMURE, 
is their third full-length. As they didn't 
offer any song titles (or any that I could 
distinguish), I can only assume that this was 
the fuel for most of their set. In my estima¬ 
tion, bassist Jason Wood offered one of the 
best vocal performances of the evening. He 
was so incredibly intense that all the veins 
in his neck and arms protruded an inch 
from his flesh, and it appeared that he was 
going to swallow the microphone whole. I 
don't attempt to say that Engine Down’s 
brand of indie slightly tainted with emo 
rock is wholly original, but I do say boldly 
that they are one of the BEST examples of 
it. The energy and sincerity put into their 
live show is hardly to be matched. 


CAUSTIC CHRIST 
K1 GW MCXICAKI 
DISASTER SQVAD 
OLD MAJOR 

February 20, 2004 
@ the Green Door (Oklahoma City, OK) 
By H. Barry Zimmerman 

Friday night-Hanging out with the usual 
crew. Purging rationality and cognitive 
thinking from my cerebral hemispheres. 
Listening to a home-spun disc from tbe 
British punk legends Subhumans. Their 
music is aggressive, hostile, and smartly 
styled with thoughtful structure. The mes¬ 
sage is anti-authority (the British 
Government, in particular) and influenced 
heavily by Cold War-era fears and angst. 


Subhumans (from Warminster, England) 
began when the '80s were young. Back 

when we were young. We head for the big, 
big city-ready to be rocked. 

We missed the opening half of the show- |j 
local Orwellian rockers Old Major and 
Baltimore’s New Mexican Disaster Squad 
(who recently toured with Anti-Flag, Rise 
Against, Against Me!, and None More i 
Black). Sorry, guys. Maybe next time. 

On the stage, dressed in black, the mem¬ 
bers of Caustic Christ stalked the stage like 
caged wild animals waiting to be fed. The 
soundcheck resembled an existential play 
(unfolding at the speed of waiting to be 
fed). They looked dangerous up there pac- 
ing-not scary, but most assuredly trouble. 
The soundcheck cat looked rattled. The 
guitar cats played bits of Black Sabbath | 
songs (waiting at the speed of an existen¬ 
tial play). ROAR! Caustic Christ hail from 
Pittsburgh. As they ripped into their killer 
set, they flashed me back to the Steelers of ; 
the 1970s. A boy-faced, blonde kid 
(GenEric Christ) at the mic (sneering like 
Terry Bradshaw). The music was thick and 
wide, barreling like a super-charged tank 
right up the center aisle (like Franco 
Harris). Caustic Christ rocked like a mean 
machine. Aggressive as L.C. I was surprised 
at how much of the songs that the packed 
house knew. Caustic Christ was a bonus 
yummy on a night when I was only expect¬ 
ing to be blown away by Subhumans. 
Thanks, Pennsylvania. 

The Green Door has offered a montage of : 
great old-school punk bands as of late, | 
such as The Vibrators, The U.K. Subs, and 
Fear. All of those bands rocked, but when | 
the lights went down and Dick, Bruce, Phil, 1 
and Trotsky let it fly, they out-rocked ’em 
all...and that's no easy task or bull. Before 
Subhumans did play, there was an incident | 
with a local Nazi and a member of The Snot 
Rockets (a local band), Matt, who happens 
to be an American Indian. The Nazi said a 
bunch of rude shit about Indians, and the 
fight was on. The Green Door security team 
is notorious for taking absolutely no shit, 
so both of them were booted out the front 
door. When news of this got to Dick (vox 
for Subhumans) he demanded that Snot 
Rocket Matt be let back in or they wouldn’t 
play. With Matt on the front row, 
Subhumans began. Subhumans looked like 
kids as they jacked their 40-year-old bod¬ 
ies into full-blown rock spasms in a grand 
display of energy meets sound gone 
dynamic. I was stationed in front of Bruce 
(guitarist), and I was so impressed with his 
ax work; he was Just so on his game; fault¬ 
less. The entire band were high-degree 
performers and musicians. Subhumans 
were the real deal, they meant it. You 
could feel the sincerity. The band was not 
wasted or even drinking. No bullshit. They 
were punk extraordinary. I was on the 
front row, standing at stage edge. I really 
got the business, as the audience beat me 
senseless. The pit was a madhouse. I'm 
lucky to have survived. Reporting from the 
trenches, baby. Subhumans sweating on my 
notes. Subhumans played the classics, 
"Parasites", "Peroxide", "Joe Public", 
"Pigman", and many more. They were so so 
so so so so GREAT-and that’s the story. 
WOW-EEEE. 
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Recently, Subhumans have joined the sub¬ 
versive troublemakers at the punk-rock 
justice league, Fat Wreck Chords-operat- 
ed by Fat Mike (NOFX)-so expect a lot 
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more from the time bomb that is 
Subhumans. I can’t wait. If you are inter¬ 
ested in some classic punk, pick up their EP 
LP disc. That album will knock your socks 
off. See you at the next rally. Cheers. 

BELOVED 

CHRISTIANSEN 

KIIIRADIO 

February 21, 2004 
@ Jerry’s Pizza (Bakersfield, CA) 
By Jasten King 

Seeing how I'd never been to Jerry’s Pizza 
before, I didn't really know what to 
expect. Sure, it's called "Jerry’s Pizza," but 
it can’t really be a pizza parlor, can it? But 
people, we re talking straight-up, order- 
your-medium-cheese-with-pineapple- 
while-a-band-plays-beside-you situation. 
Once I got over the initial awkwardness of 
the place, I realized how fucking great this 
place is! Cheap pizza, cheap beer, tons of 
kids, and two rotating stages of loud bands 
(one tucked away in a corner upstairs, and 
a larger space down in the basement). I 
grabbed my greasy slice of dinner and 
large Newcastle, then headed downstairs 
in hopes of getting my ass entertained. 

After a few local bands, Killradio was the 
first up of the headliners. I had seen them 
briefly the night before, but this was my 
first chance to take It all in. Though the 
venue has a lack of a sound or lighting sys¬ 
tem, the band had every kid in that place 
staying to listen and watch their insane, 
energetic live show. From climbing and 
jumping off their equipment to rocking the 
fuck out in front of the noticeably growing, 
bugged-eyed crowd, Killradio came up 
from Los Angeles determined to make an 
impression. Playing songs off their self- 
released CD, LIMITED EDITION, as well as a 
batch of new tunes and a cover of The Sex 
Pistols' "Bodies", the band gained a room¬ 
ful of new fans who laid their eyes on them 
for the first time tonight. They announced 
they were headed into the studio to record 
for a month, and that then they would be 
back out on the road including a some 
dates on the Warped Tour. If you happen to 
see this band coming your way, do yourself 
a favor and check them out. A great live 


show and some solid tunes with a message. 
This band is something soecial. 

Next up was Kentucky’s finest, Christiansen. 
First off, you can’t help but take note of the 
amount of hair this band has. Damn near 
outdoing The Darkness in the revival of the 
long hair, the band turned up the amps and 
flipped on their light machine to let their 
games begin. Playing their new set of songs 
off their latest Revelation Records release, 
STYLISH NIHILISTS, the band unleashed an 
incredibly loud set on the young crowd. My 
cheap beer buzz now taking full effect, and 
I mistakenly took a view from in front...and 
I haven't been able to hear a thing since. 
But from up there I could catch each mem¬ 
ber as they danced around on their 
arrangement of guitar pedals to achieve 
their unique, effect-driven sound —includ¬ 
ing even randomly jamming around with 
crazy sounds in between sorrgs to mask 
those annoying guitar tuning moments. 
Anyways, with song titles like "Kentucky 
Goddamn" and "Cocaine Summer", the band 
left me deafened and impressed. 

After a short set from some local band 
upstairs, the majority of my buzz had disap¬ 
peared, and so did the crowd. Maybe having 
something to do with being an all-ages venue 
and dealing with curfew, the basement was 
rather empty by the time Beloved took to the 
stage. This show being close to the end of 
their tour supporting the re-release of the 
RUNNING EP, the band showed they still had 
plenty of energy left In them to rock what 
was left of the Bakersfield kids. Beloved con¬ 
sists of five guys, with the drummer and one 
guitarist trading off lead vocals. Growling out 
an incredibly heavy set, the rather guitar- 
heavy band covered what little space they 
had with plenty of energy and movement. 
Unfortunately, most the kids who showed up 
tonight missed out on their set, but hopefully 
they'll get a chance to see them when they 
head back out on the road later this year. 

With the pizza getting cold and the last call 
for alcohol long over but the rain stopped, 
we headed back to Los Angeles to recover 
from our weekend adventure. Glad to say I 
gained the experience of some amazing 
bands from this trip. And even better, I had 
some damn good pizza. Word. 

REMEMBERING NEVER 
SHATTERED REALM 
ON BROKEN WINGS 
CALICO SYSTEM 

FROM A SECOND STORY WINDOW' 
February 22, 2004 
@ the Pound (San Francisco, CA) 
By Shannon Haslinger 

The Pound could be the best place to have a 
hardcore show, except for the fact that you 
have to travel in pitch black for 45 minutes 
before you see the remnants of the club. Be 
sure to talk to the bartender and ask for 
some killer French fries (S3, mind you) from 
the cook known as Metal Chef. They're worth 
the numbness I get in my ass from sitting for 
45 minutes straight. I arrived at approxi¬ 
mately 7:30, just as the doors were opening. 
To my surprise, there were only a handful of 
kids lined up waiting to get inside. 

From a Second Story Window started off with 
a melodic and spooky guitar solo that led into 
screaming vocals joining in. After the second 
song was over, I was convinced I needed to 


watch this band-and I even bought a CD 
(which doesn't happen very much. Thank you, 
Kaza). This energetic four-piece had a special 
addition to their band: a guitarist who would 
stop at nothing to put on a good show. When 
the dead baby and Michael Jackson jokes 
were over, the next thing we saw was a man 
hanging from the rafters of the ceiling play¬ 
ing a guitar. As soon as he got down with a 
bloody nose, their set ended, and they let 
people know that they were taking sperm 
donations, if anyone was interested. 

Known as the "pussy band on the tour,” 
Calico System took the stage next with 
sounds of screaming babies from the speak¬ 
ers. Calico System had broken down their 
music with lullaby-like guitar riffs that I 
could imagine myself being able to master 
one day. Then the drums, double bass, and 
high hats accompanied them. I was amused 
by the mosh pit forming behind me, so I 
urged Calico System on. The four-piece 
worked well together, and the heavy guitar 
riffs went well with the melodic singing. All 
I can remember besides the obsessive 
screaming is the massive amount of water 
that was being consumed from the crowd 
courtesy of Calico's singer. 

Any band that has a frontman that looks 
exactly like Vanilla Ice definitely grabs my 
attention, and that's exactly what On Broken 
Wings did. They had rap interludes (which I 
decided later on weren't all that bad) that cut 
along well with their metal-sounding 
rhythm. As I was elbowing my way up to the 
front, a wild fight began two feet from my 
face. Immediately the band stopped their 
song, and the stage manager for The Pound 
gave the kids a stern warning. Apparently, 
the night before a kid was knocked uncon¬ 
scious, and if it continues there won't be any¬ 
more hardcore shows at the club. Hearing 
this, the crowd kept a cool feeling amongst 
themselves. Kids were piling up onstage as On 
Broken Wings played and swung their heavy 
voices and lyrics every which way. 

With a drummer that looks like he came 
straight out of an '80s music video, I didn’t 
know what to expect from Shattered Realm; 
but obviously the crowd did. Even before 
their set began, a mosh pit overtook the 
whole club. Shattered Realm definitely had 
some power, and it was shown in the crowd, 
as fists were everywhere. Finally the chaos 
was about to end, as Shattered Realm 
played their last song. Fists were flying 
every which way, kids were jumping off the 
stage, and a huge, burly man was acting 
psychotic right behind me. Finally, the hys¬ 
teria was over, and I made a mental note 
that I should see Shattered Realm the next 
time they come around. 

With such a crowd following, you’d be sur¬ 
prised to hear that this was Remembering 
Never's first show in San Francisco. 
Everyone seemed to notice that 
Remembering Never had no one on bass (I 
later found out that they were getting 
their old bassist back shortly after the 
show). Toilet paper was flying on stage, 
and pretty soon it turned to be a war 
between bands, which ended up with fecal 
matter in a cup being thrown on stage (no 
one appreciated the horrible smell). Kids 
had their fists in the air, and I was writing 
away listening their screams and the music 
over their voices. When they did their 
Pantera cover song, the crowd went wild 
and started dancing along with the heavy 
guitar solo. In the midst of all the flurry, I 
was able to keep my feet on the ground 
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Just in time for the iast song. 
Remembering Never raced to beat the 
crowd with their dancing skills, and pret¬ 
ty soon they were getting off stage. 
Something tells me that I must have been 
a kid in the mosh pit, as foreign bruises 
came the night after the show. 

Not being a big fan of metal core, I had 
.,; only heard of Remembering Never thanks 
; to my friend Andrea and her compilation 

1 CDs, so I decided to go and check them 
out. It’s like finding a new religion: you’re 

2 stuck on the ways they teach you. Now I 
know how kids feel when they walk out of 

|| a show with a smile on their face and 
ringing in their ears: something fucking 
spectacular just went down, and you got 
to be a part of it. 


BREAKTHRU 

ENTERTAINMENT 

PRESENTS: 

Scars of Tomorrow 
Exitium 
Reign of Ruin 
Strength Behind Tears 
Nevea Tears 

February 28, 2004 
@ Hogue Barmichael's 
(Newport Beach, CA) 

By Michelle Yoon 
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Due to a need for pre-show snacks, my 
friends and I arrived fashionably on time to 
the Scars of Tomorrow CD-release show at 
Hogue Barmichael's on February 28th 
(hosted by Breakthru Entertainment) in a 
rather uneasy state due to the food comas 
we were ail experiencing. Regardless of 
our state, we arrived on time for a six- 
band showcase (however, we later learned 
that Hoods would be unable to play that 
night due to problems with their van) of 
up-and-coming hardcore acts. My friends 
and I entered into Hogue's with a precon¬ 
ceived notion of what we should expect 
from this show. The individuals in the 
venue only supported these conceptions. 

Glendora's very own Nevea Tears made us 
wonder if this was what we were to expect 
for the rest of the night. Even though the 
band was technically good, they brought 
nothing different to the genre. Strength 
Behind Tears made me believe that maybe 
the show would just improve as it went 
along. They played a solid set and seemed 
to revive me from the state I was in. 
However, the cards were not in my favor: 
Reign of Ruin began to play, and we real¬ 
ized that the mediocrity had once again 
returned. Their performance was not hor¬ 
rible, but they seemed to be a replication 
of many of the hardcore bands in this 
scene, and at times they seemed contrived. 
After a few minutes, we started getting 
| migraines from the kids, the noise, and 
basically everything, so we went outside 
and basked in the silence far away from the 
| venue. When we returned, we realized we 
were entering the venue near the end of 
; Exitium’s performance. They were once 
again making us consider the possibility of 
| going outside for a breather. More than 
likely we were not the best judges this 





night, but there were other individuals at 
the show who seemed to agree. Maybe at 
this point we just wished for the show to 
end due to the fact that we had just 
endured several hours of hardcore music. 
However, we realized that things were 
beginning to change as the people began to 
appear out of nowhere. When Scars of 
Tomorrow began, we were pleasantly sur¬ 
prised to encounter a band that effectively 
combined the genres of hardcore and metal 
to create an outstanding live show. From 
beginning to end, we were captivated with 
the energy the band exerted on stage. The 
enthusiasm was rewarded by the crowd, who 
seemed to be enjoying the show more than 
the band itself. The symbiotic relationship 
between band and audience was noticeable, 
especially when the circle pit began, when 
the band managed to increase their energy 
on stage. In the midst of hair and limbs, the 
consistency of Scars of Tomorrow's drummer 
Chris Warner was impressive in providing 
the backbone of this band. The dueling gui¬ 
tars of Carlos Garcia and Dave Rodriguez 
were intricate. I was especially impressed 
with the performance of Rodriguez, who 
seemed to interact with the crowd and was 
never still throughout the band’s entire per¬ 
formance. Bassist Bob Bradley was enthusi¬ 
astic and seemed to exude confidence 
throughout the show. However, vocalist 
Mike Milford commanded the attention of 
the crowd and projected characteristics that 
seemed to personify what a lead singer 
should be in a band. During the show, the 
band played tracks off their latest album, 
managing to bring the album alive (which I 
feel many bands can never do effectively.) 
They started their set off with "Design Your 
Fate" and played numerous favorites, in 
addition to their new tracks. However, 
crowd favorites such as "Vengeance" 
seemed to be explosive in their effect. It was 
amazing to see the crowd come alive as each 
song was played. In addition, the audience 
seemed to know every lyric of each song, 
which was amazing considering their CD, 
ROPE TIED TO THE TRIGGER (Victory Records), 
was only released four days prior to the 
show. The album is a delicate balance of 
hardcore and metal that produces an 
extraordinary effect that is alluring to all 
types of music fans. It also displays the 
band’s maturing sound. Currently on their 
Website, the band features tracks off of their 
latest album, and I highly recommend that 
you go listen to them. This show made me 
realize that the quintet's main attribute that 
makes them an amazing band is their raw 
intensity they purvey through their live 
show. They are a band that truly needs to be 
seen to understand their true talent and the 
brutality they bring to the stage. Therefore, 
I suggest you go to their Website at 
www.scarsoftomorrow.com and go to one of 
their shows. Also, I suggest that you go to 
your local record store, or to their shows or 
www.smartpunk.com to purchase Scars of 
Tomorrow's CD, ROPE TIED TO THE TRIGGER. 
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March 6, 2004 

@ Chain Reaction (Anaheim, CA) 
By Jessica Rihal 


Walking into a sold-out crowd at Chain 
Reaction with a head cold is something 
that I do not recommend anyone try. 

Given my condition, I could think of a few 
other places that I would rather be that 
had proper ventilation...such as any¬ 
where. However, thankfully, the show I 
was about to see didn't contribute any 
more to my misery. 

I didn’t arrive exactly on time, so I missed 
the first band, Sunset Fiction; but I did get 
there just in time for National Product to 
take stage. These five guys originally from 
Hawaii now call the O.C. home. When these 
guys came on stage, I was shocked by the 
crowd response. Singer Danny easier had 
great communication with the audience. 
When he asked people in the crowd to move 
forward, to my surprise, people actually 
moved forward. National Product opened 
with "Release”, an energetic song and a 
perfect show opener. Although National 
Product's music is clearly pop/rock, you can 
definitely hear the influences of bands such 
as Story of the Year and Thrice in their 
music. Towards the end of their set, they 
threw in a surprise cover of Hillary Duff’s 
"Come Clean", which was a pleasant sur- 
prise—and the crowd ate it up. Check these 
guys out for upcoming show dates and mp3s 
on www.npmusic.com. 

Mind Driver was the next band to take 
stage. Just in case you didn't know, Mind 
Driver are one of the more popular local 
bands in the current SoCai scene. These 
guys have been tearing it up for quite a 
few years, and now they are gaining more 
and more recognition. They came out on 
stage like an explosion of energy and did- 
n’t stop till the show was over. They 
played older material, along with songs 
off of their most recent demo, FROM SHAPE 
TO FORM. Mind Driver had great stage 
presence and energy, but towards the 
middle of their set I was ready to move on 
to the next band, as it became a bit repet¬ 
itive and the songs seemed to run togeth¬ 
er, so that it became hard to tell when 
one song started and the other ended. 
Check these guys out this summer at a 
Warped Tour stop near you. 

Following Mind Driver, Bullets n’ Octane 
came out and played to a roaring crowd. If I 
had to choose one word to describe BNO’s 
set, it would be "electric." Even for a band 
that I am not very interested in, I couldn’t 
help but keep my eyes glued to the stage 
while they were on, because these guys are 
just so damn fun to watch on stage. They are 
constantly ail over the stage and very aware 
of their audience, which is always nice. 
Bullets n’ Octane definitely had a sound that 
stood far apart from other bands playing 
tonight. Singer Gene "Bullets’"s voice rang 
through the venue clear and strong over 
the band, which is something that I love, 
because it seems that more often the lead 
vocals are muffled and inaudible during 
shows. The audience couldn’t seem to get 
enough of BNO and were at their happiest 
during their cover of Billy Idol’s "Rebel 
Yell". Look out for a full-length sometime 
this year out on Criteria Records. 

After hacking my lungs up a few times 
during a search for oxygen outside, it was 
finally time for The Silence to come out 
and play everyone a few tunes. Tonight's 
show had a special purpose: it was the 
album-release show for AUDIO ALCHEMY, 
their latest full-length effort. A slow, dra- ; 
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matic stage entrance only forced anticipa¬ 
tion to build. "Fortissimo y Vivace" was the 
song they chose to open the show with, and 
moshing and scream-alongs ensued. The 
Silence is an extremely stimulating band to 
watch, and they do a very good job with 
transition from to song, making sure that 
each songs ends and begins and don't run 
together. Even with my head cold making 
me extremely uncomfortable, I was put at 
ease during "Orange" and couldn’t help but 
sing along. The Silence has some extremely 
loyal fans, and at one point during the set 
singer Steve Silence encouraged anyone 
who wanted to come up on stage—and so 
the madness began. What seemed like a 
quarter of the audience hopped up on 
stage and continued to have the time of 
their lives, taking the mic and owning the 
stage. Lately, there has been a big buzz 
about The Silence. Their powerful live 
shows have earned these guys a good rep¬ 
utation, and I see nothing but great 
heights for these guys in the near future. 

POLYS ICS 
AD D I SOKI 
FAMLTER 
MAD CAP 
FRAKIK JORDAN! 
BAREFOOT BRIDE 

March 7, 2004 

@ Chain Reaction (Anaheim, CA) 
By the Jeff Penalty 

I was so excited to write my first review for 
SKRATCH that I didn't realize I’d agreed to 
review a show on the same night as the sea¬ 
son premiere of THE SOPRANOS. I’m a huge 
Madcap fan, but the rest of the bands on the 
bill had a lot to prove since they had the 
nerve to stand between me and my HBO. 

Are you a 15-year-old honor student 
known to your sorority-bound girlfriends 
as "the crazy one"? Did your mom recently 
authorize a third ear-piercing (as long as 
you take it out when grandma's around)? Do 
you foster a fantasy about a clean-cut 




musician boyfriend who writes radio- 
friendly tunes all about you and never 
comes home from tour with gonorrhea? If 
you answered "yes" to any or all of the 
above, Barefoot Bride’s brand of inoffen¬ 
sive pop/rock might be for you. Frank 
Jordan was a "practice space" band. Here's 
what I mean: go to any place that rents out 
space where bands rehearse and listen to 
the sound of dreams waiting to be broken 
bleeding through the walls. In such spaces, 
there are invariably tons of bands that play 
songs that are way too long, pointlessly 
complicated, and super self-indulgent. I 
always wonder about these bands. Do peo¬ 
ple actually like them? Do they ever get 
anywhere or make any money? Do they 
make everyone sick, or is it just me? Next 
time I see Frank Jordan, I'll have to ask him. 

At long last, Madcap rescued me! I haven't 
seen them play In a long time, but in that 
stretch they've done pretty damn well for 
themselves. They recently released a new 
album, UNDER SUSPICION, on Victory Records 
and have been touring up a storm. I had 
only heard two tracks from the new album, 
but thankfully Madcap played a pleasant 
blend of old and new, satisfying my cravings 
for material from EAST TO WEST and stirring 
my interest in UNDER SUSPICION. I'm glad the 
folks at Victory were smart enough to pick 
these boys up, because they deserve to be 
huge. As I expected, they kicked out a taut, 
high-energy set of fist-in-the-air punk 
rock, with a reggae tune (off the new 
album) tossed in for extra flavor. My god, 
they're so fucking good, that’s all there is to 
it. If you've seen them, you know; if you 
haven't, you're a fucking goober. 

Then came Faulter. So this is what the kids are 
listening to nowadays. Thursday, Taking Back 
Sunday, Coheed and Cambria.... Some people 
call it hardcore, but, to my mind, that's a huge 
insult to ACTUAL hardcore bands. Anyway, you 
know what kind of sound I’m talking about. 
Before they played, I met a 15-year-old girl 
who was one of their biggest fans. When I 
asked her what the appeal was, she said that 
the singer was dreamy. While they were set¬ 
ting up, I certainly had to question her judg¬ 
ment, ’cause the two guys with guitars were 
pretty average-looking and the bassist was 
carrying around some extra weight. Once 
they were fully set up, the singer came out, 
and I finally saw what she meant: he had 
absolutely perfected the look and stage man¬ 
ner of his genre. If you like the bands I men¬ 
tioned above, you’d probably like them. It's 
the perfect gimmick, really: girls can swoon, 
and guys can slam. It offers the illusion of 
rebellion, but it's really just a mini-me of 
grunge. I don't like it, but I understand its 
profitability. The bassist better start ordering 
his In-N-Out protein-style, though, 'cause 
once the rest of the band cuts a deal with 
Dreamworks, you're history, pork chop. 

I missed Addison's set because I got 
wrapped up in a political discussion with 
my new 15-year-old friend (keep fighting 
the power, Courtney!). From outside, they 
sounded similar to Faulter, so I don't feel 
deprived. 

All I knew about Polysics was that they’re 
from Japan, but that was enough to pique 
my interest, because when was the last 
time something boring came out of Japan? 
They took the stage wearing silver eye 
shields and black jumpsuits labeled with the 
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band's name and logo. And then they pro¬ 
ceeded to totally fucking shred. It was like 
jamming fireworks into a Nintendo. Picture 
Devo meets Slayer. The singer/guitarist 
didn’t let up for a second, furthering my 
theory that Japan is an entire nation of 
tweakers. The bassist and keyboardist 
bounced around, banged their heads, and 
stabbed you with their deadpan expres¬ 
sions. And the drummer was unstoppable. I 
would imagine that if Godzilla were to 
attack again, the Japanese government 
would hit a big, red button marked with a 
"P"—and Polysics would plug in, face the 
ocean, and play so unflinchingly hard that 
that fucking lizard would run home and 
hide under Mothra's skirt. The best part was 
that people really seemed to respond to 
Polysics. Old fans and new converts alike 
were dancing along freakishly. No mosh pit, 
just a bunch of people spastically connect¬ 
ing with this insane music. It was a bizarre 
evening with all kinds of twists I hadn't 
expected. I hope I have more just like it. 

You see what can happen when you break 
free from your television? 

MUCH THE SAME 
BREAK THE SILENCE | 

A WILHELM SCREAM 1 

March 9, 2004 

@ Venture Theatre (Billings, MT) 

By Nina 

I almost feel sorry for bands when their 
tours get a booking in Billings. In the last 
almost two years that I've lived here, I can 
count on less than one hand the number of 
shows I have looked forward to here. 
Fortunately for me, this was one of them. The 
thing about the scene in Billings is that I have 
a feeling no one really is all that into the 
music, but rather that they're just looking 
for a cool place to go so they can tell their 
friends in school the next day that they went 
to a punk-rock show. It almost makes me 
sick. But I guess It’s like that everywhere, to 
a certain extent. While this show started out 
that way, by the end the Billings crowd had 
almost redeemed themselves in my eyes. 

The stage at Venture Tuesday night was still 
set up from a dress rehearsal for a play ear¬ 
lier that day. The scene was that of a living |||| 
room, complete with carpet and framed pic- jgj 
tures on the wall. Not a very rockin' set, but 
actually quite fitting, in an ironic sort of way. 
About 20 or 30 kids were mulling around, sit¬ 
ting on couches, and socializing while Much 
the Same soundchecked...and, unfortunate¬ 
ly, continued to do so throughout most of 
their set. This is exactly what I hate about 
shows here. Perhaps if everyone would stop 
gossiping for a minute and open their ears 
and their eyes, they would've been surprised 
to see that there was a kick-ass show going 
on in the same room. I laugh to think that 
most of them (or their parents?) paid their 
money to sit around and chat with each 
other while Franky was going crazy on bass 
and Dan O’G tore it up on guitar. Or maybe 
they were just deciding if Mook (drums) or 
Gunner (vocals/guitar) was cuter. To be fair, 
though, there were a handful of audience 
members who were actually listening to the 
catchy punk riffs Much the Same had to offer. 

By the time they were finishing up with 
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quite a few wall flowers, but maybe they 
were just kicking back trying to figure out 
how Dan and Bryan harmonized so magically; 
or maybe they were trying to get up the bails 
to ask Jason (bass player) for a hug after the 
set. I bet that’s it. Either way, they were def¬ 
initely paying attention. They wanted one 
more after "At the Gates", but unfortunately 
didn't get it, as it was A Wilhelm Scream’s 
turn to play the living room. 

Most of the crowd was there to see A 
Wilhelm Scream, as they are veterans to the 
Billings scene (and must like it, or they 
wouldn't have come back). The kids must like 
them, too: probably five showed up wearing 
their merch from their last trip through 
town. They opened with "Mute Print", and 
that got the crowd going again. They kept 
going throughout the entire show for the 
most part, though the numbers started to 
dwindle about halfway through the set (it 
being a school night and all). The guys 
sounded tight, and they all worked that liv¬ 
ing room like it was their mother's, jumping 
up and down and all around. Nuno worked 
up enough of a sweat to take his shirt off by 
the time they ended with "The Rip", and I 
think that made a lot of the girls nights and 
gave them something to talk about between 
classes the next day. 

I didn't want the night to end, but, like all 
good things, it did. I think that a lot of kids 
left actually talking about the music. Can 
you believe it? I can only hope that Billings 
sees at least one more show of this caliber 
in 2004, but I fear I will be let down. Oh, 
well, one good show is better than none. I 
guess I have to count my blessings...until I 
make it back to SoCal. 


STRIKE ANYVHERE 
SILVERSTEIN 
F-minus 

FIFTH HOUR HERO 

March 10, 2004 
@ Bottom of the Hill 
(San Francisco, CA) 

Text and photos by Cassie Burke 

Walking into Bottom of the Hill Wednesday 
night, I was curious as to how the evening's 
bands would complement each other. 
Would integrating F-Minus' hardcore punk 
snarls with Fifth Hour Hero's subtle emo 
rock emerge successful? Was all of this to 
mix with Strike Anywhere’s very political¬ 
ly-charged punk anthems? I was soon to 
find out, as Fifth Hour Hero promptly took 
to the stage at 7:30. The crowd was scarce 
because the show started ridiculously 
, early, but Fifth Hour Hero was not to be 
* deterred. The band hails from Canada, and 

traces of French accents were evident as 
\ they introduced themselves. Olivier 
Maguire (vocalist and guitarist) immedi¬ 
ately seemed to be the most energetic. 
When he wasn’t obligated to vocal duties, 
he was entertaining with karate kicks and 
what will probably become his signature 
pelvic thrust. Genevieve Tremblay traded 
off with Olivier on vocals and held her own 
quite well. Their vocal volley provided a 
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pleasant dynamic. I don’t want to pigeon¬ 
hole Fifth Hour Hero as simply an emo 
band, because they were much more than 
that. They definitely had emo attributes, 
but with a melodic, upbeat rock edge. (Is 
that contradictory?) My only criticism of 
their performance is that for much of their 
set their backs were turned to the crowd, 
as if they were playing to their drummer. 
This seemed to create a void in the audi¬ 
ence's interest. But the void aside, the per¬ 
formance was enjoyable. 

F-Minus was waiting close by, so the set 
change happened quickly. Wow, what an 
early punk show! F-Minus RIPPED into their 
first song, and the kids responded with a 
weak attempt at a pit. Bassist Joe Steinbrick 
charged around the stage aggressively 
tearing at his guitar, while Erika Daking 
growled most of the vocals. The audience 
was still making half-hearted attempts at 
circle pits, but F-Minus kept going strong. 
They played with incredible energy and 
fast, pissed-off vocals. Punk rock just does¬ 
n’t get better than that. Finally, they played 
"We're All Deadmen" and received an ade¬ 
quate response: pit frenzy! Guitarist Brad 
Logan was amusing. With bursts of insane 
energy, he would rabidly attack his guitar, 
and then drop to the floor, still playing- 
until he was just exhausted. They continued 
with a few more songs, including "Here Lies 
Jessica", and then left the stage saying that 
they didn't know any more songs. 

Canadian band Silverstein was third on the 
bill—and almost as highly anticipated as 
headliners Strike Anywhere. I only have 
three words for these guys: energy, ener¬ 
gy, ENERGY! They are a five-piece and 
nearly dwarfed the Bottom of the Hill 
stage, but that didn’t stop them from jump¬ 
ing around and hurling their instruments 
about. I thought that for sure someone was 
going to get a guitar in the face. Vocalist 
Shane Told was an excellent frontman, 
involving the crowd in most of the songs. 
Unfortunately, there were some technical 
problems with his microphone, but he 
resolved that by simply not using it. The 
amazing part is that he sang with such 
power that you could still hear him clearly! 
They clamored on with songs like "When 
Broken Is Easily Fixed", "November", and 
"Giving Up" from their 2003 release WHEN 
BROKEN IS EASILY FIXED. The crowd was 
pumped and was reluctant to let them 


leave the stage, but there was no encore. 

The audience was still high off the 
Silverstein performance when Strike 
Anywhere took the stage. They opened with 
"You're Fired", and it was just pandemoni¬ 
um. Vocalist Thomas Barnett fueled the may¬ 
hem by launching into the crowd, occasion¬ 
ally even crowd-surfing. He took time 
between songs to promote PETA, punk voter, 
and to do some Bush bashing (which was 
welcomed). Thomas spoke with such incred¬ 
ible intelligence and remarkable honesty 
that you could only respect him. Strike 
Anywhere's most recent release is EXIT ENG¬ 
LISH, but over half of their set was from 
their 2001 effort CHANGE IS A SOUND. No mat¬ 
ter what they played, though, there was 
certain euphoria in the air. Near the end of 
the show they played "Sunset On 52nd", 
which is a personal favorite, and obviously I 
was not alone. Members from F-Minus and 
Fifth Hour Hero bolted across the stage and 
hurled themselves into the crowd. The night 
came to a close with an encore that only left 
everyone wanting more, but it was a great 
end to a night of stellar performances. 


PUNKVOTER BENEFIT: 
NOFX 

JELIO BIAFRA 
PENNYWISE 
STRUNG OUT 

March 12, 2004 
@ Avalon Ballroom 
(San Francisco, CA) 

Text and photos by Cassie Burke 

Punkvoter is an organization initiated by 
Fat Mike of Nofx to educate an apathetic 
generation of youth to the condition of our 
country and to encourage them to use their 
vote. It is a grassroots coalition of punk 
bands, punk labels, and (most Importantly) 
punk fans coming together to form a united 
front in opposition to the dangerous, dead¬ 
ly, and destructive policies of George Bush 
Jr. Punkvoter seeks to inform, inspire, 
enrage, and help turn the millions of punk 
fans into a political force to be reckoned 

with. On Friday, March 12, a sold-out 
punkvoter benefit was held to raise money 
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for flyers, posters, and to help keep bands 
on the upcoming Rock Against Bush tour. 

For those of you who missed this incredible 
show, Strung Out was the opening power¬ 
house. They came bounding onstage 
promptly at 8:00 and went almost immedi¬ 
ately into their set. They played a few songs, 
before singer Jason Cruz did the obligatory, 
"How are you doing tonight?"-to which the 
crowd seemed slightly unenthused. To be 
honest, I was a little astonished. I have seen 
Strung Out perform four times previously, 
and never have I seen a crowd this docile. I 
am always fascinated by Jason as he leans 
into the audience while he's singing, grip¬ 
ping the microphone as if trying to squeeze 
the very life from it. About halfway through 
the set, the kids FINALLY started jumping 
around and screaming the lyrics. It was as if 
they had been in a coma for the first 20 min¬ 
utes. I’d have to say that the transition point 
was when they played "Bring Out Your Dead" 
and "Reason to Believe". It was obvious that 
the band was affected by the crowd’s earlier 
disinterest, so after only 30 minutes they 
cleanly ended their set with "Matchbook". 

There's nothing worse than waiting for set 
changes, and it felt like an eternity before 
Pennywise was ready play. The moment 
singer Jim Lindberg stepped one foot onto 
the stage, the whole place exploded with 
applause. Pennywise came out with explo¬ 
sive energy and immediately began playing 
great songs like "Among Us", "Peaceful 
Day", "Same Old Story", and "Broken". 
Since it was a punkvoter benefit, guitarist 
Fletcher asked the audience if they would 
vote for Jim for president. He received 
adequate approval. He then asked if they 
would vote for Fat Mike. Of course! How 
about Jello? Yes, again. Based on applause, 
the obvious winner was Fat Mike. Jim was 
fine with that, and Pennywise continued 
playing. The highlight of the set was their 
cover of The Ramones’ "Blitzkrieg Bop". It 
was a fantastic rendition and tribute to one 
of our punk forefathers. To end their set, 
they began inviting kids with Pennywise 
tattoos on stage to hang out and drink 
some brew...only those of age, of course! 

To ease what would have been another 
long set change, Jello Biafra engaged the 
audience in some politics—which, after all, 
is what punkvoter is all about. It would be 
difficult to recount the entire speech, but 
Jello pointed out some interesting objec¬ 
tives of the Bush administration, such as 
their intent to reinstate the draft if Dubya 
is reelected. That seemed to hit home with 
the kids, since the draft’s core demograph¬ 
ic would encompass them (and probably 
you, too). It is Jello’s belief that no one has 
pissed on the graves of the 9/11 victims 
more than the Bush administration, and 
that the country most in need of a regime 
change is this one. Near the end of his 
speech he boldly stated that "if Clinton was 
almost impeached for a little weenie¬ 
moistening and Gray Davis recalled for 
raising car tax, then the Bush administra¬ 
tion should be charged with TREASON!" 
There was unanimous applause and agree¬ 
ment throughout the house, and one can 
only hope that the kids will take that fire to 
the voting booths. 

Not long after Jello left the stage, the 
chants for Nofx began. Eventually the guys 
made their way to the stage, and there was 
the usual pre-show warm-up theme before 



they officially opened with "Franco Un- 
American". Not long into their set, Fat Mike 
let everybody know that this was their first 
time playing in eight months...as if we mind 
screw-ups: this is punk rock! He also said 
that he was trying to be professional, so he 
didn't drink a lot that evening. Um, okay 
(wink wink). They played the obvious 
favorites: "Stickin' in My Eye", "The Longest 
Line", "The Separation of Church and 
Skate", and, of course, "Brews". Midway 
through the show, Mike and Melvin 
switched instruments, which provoked 
Melvin to imitate Mike: "Hey, I'm Fat Mike. 
I'm drunk and taken too many pills, and I 
don't know what to say"—all while stupidly 
slapping himself in the face. Hysterically 
funny! Perhaps the anthem for the 
punkvoter crusade should be the eloquent¬ 
ly-titled song, "Idiot Son of an Asshole". 
How can you argue with lyrics like: "Beady 
eyes, and he's kinda dyslexic / Can he read? 
No one's really quite sure / He signs stuff 
and he executes people". For full lyrics, 
you’ll have to catch them live, because this 
sweet ditty is a live-only song. 

Nofx is about to embark on a month-long 
West Coast tour with Alkaline Trio and Jello 
Biafra in support of punkvoter. For a list of 
all bands and dates nationwide on the Rock 
Against Bush tour, check out www.punkvot- 
er.com—and REGISTER TO VOTE! 

FLOGGING MOLLY 
GO BETTY GO 
DENVER HARBOR 

March 12, 2004 
@ the Grove (Anaheim, CA) 

By Stephanie Holland 

So it’s Friday night, and I was completely 
stoked to be going to see Flogging Molly. I 
usually view the Grove as the two-minute 
point to work after fighting 5 freeway traf¬ 
fic for 45 minutes and shooting the bird to 
bad drivers. But tonight I saw it as a play¬ 
ground for cups of Guinness and pub danc¬ 
ing fun. Little did I know the only way not to 
be harassed by the dress-code police was to 
be a^ 14-year-old Hot Topic/Til ly's-spon- 
sored, sn6t-facecf girl with a cheesy, fake 

studded belt and a love for glitter Hurley 
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shirts. To make a long story short, after 
being groped by female security and sent to j§it 
my car to remove my "dangerous weapon"— S 
a real studded belt—I finally entered the 
venue, (Yeah, that's right, I keep it real!) ^ 

| 1||||:4 

Go Betty Go (who, like Flogging Molly, also 
belongs to the Side One Dummy family) is a 
group of four females from Glendale, CA. 
Unfortunately, I hadn't heard of them. I |i|f|g| 
don't think that many of my other fellow 
attendees had, either, for the floor was 
empty. Go Betty Go started off most of their 
songs with strong solo guitar riffs and % y 
intervals of melodic singing. I was 
impressed with lead singer Nicolette Vilar's 
voice. Her tone is very strong, defiant, and 
independent, and she had the ability to |f| 
switch between this and soft, harmonious 
rhymes. However, I was not impressed with |||||1| 
the show that they put on—at least for 
tonight. Despite how well this pop-punk 
quartet with a little flare of a Latin influ¬ 
ence flowed together, they greatly lacked 
any stage presence. They all stood around 
rather stiff with their instruments—except |f| 
for drummer Aixa Vilar, who was the spark 
of life In Go Betty Go. She stuck out in my 
memory with her fountain of blonde, Dee 
Snider hair that she flung around wildly 
while she pounded away feverishly. They 
were able to get some movement from the 
crowd when they played "Worst Enemy", 
during which they actually moved from 
their invisible cubicles on stage and fin- 
Ished off their show with announcing ||||(|: 
details about their completed EP. 

Denver Harbor quickly took the stage. In 
my opinion, they put on the best show 
within the lobby of the Grove at their mer¬ 
chandise booth, where they tried to lure 
buyers with promising free chicken |||||||| 
nuggets with every purchase. Denver 
Harbor was able to get a small and weak pit / j 
started, but a pit nonetheless and drew 
more involvement and participation from 
the crowd than the previous band. Lead |||||||| 
singer Will Salazar was very much at ease 
in conversation with the audience. Will 
started to poke fun of some shady-looking 
characters in the audience, but nothing 
ever came of it. Their sound was very 
alternative, with melodious guitar fol¬ 
lowed with a long, awesome drum solo by 
drummer Man Rubin (who, I came to learn, 
is among one of the most renowned drum¬ 
mers in the state of California). 
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little Irish hands. They played on and on into made it pretty hard for the audience to get 
the night with such vigor, taking routine into them. I say give these kids some time, 
breaks to wet their whistles with whiskey and and they will be making noise in your town 
Guinness. Not much has changed in their phys- without any disappointments, 
ical appearance, except for a shag hair cut 

worn by Bob Schmidt (who was looking oh so Ah, the band I was most excited about. I went 
GOOD). Dave King took many opportunities to home for Thanksgiving last year and heard 
speak with the crowd at various intervals of two bands: The Darkness and Radiation 4. 
the show or at various times when he was Radiation 4 stood out, and I was a fan instant¬ 
throwing back some whiskey. He shared his ly. I was so excited to see these kids live, and 
enthusiasm for Ireland wining over England in I wasn't let down. Throughout their set, the 
the world of soccer and accepted a scarf from crowd was amused by hilarious sarcastic 
a liquored-up fan that he wore proudly comments about Orange County, as well as 
throughout the show while he high-stepped their blistering songs. The group tore through 
around on stage. Apparently that evening was their whole set without a dull moment. They 
some lucky girl's birthday, and they took the are a solid quintet in white scientist cloaks, 
time out to sing to her-as well as taking the and with the lead singer fondling a table of 
time out to stab fun at her, saying she looked effect pedals, the screaming, and the sputter- 
all of 12 and not 20 like she claimed. Dave then ing of lyrics over spastic instruments, it was 
reminisced about being born In Ireland and exciting enough to get me back in the groove 
how he loves being free to play music in the of the show. With pummeling drums and the 
United States-yet, he is not able to vote, use of creative guitar effects, this band isn’t 
Similar to a cult leader, he instructed his fol- one to miss when they roll through you area, 
lowers NOT to vote for Bush, which drew a 

burst of cheers and clapping. Amid more sets If you haven’t seen The Chinese Stars live, you're 
of songs and boozing, it was announced that missing a good 3^-40 minutes of your life. This 
Dennis Casey is engaged, and he was so kind as was the first timeTor me to see this crazy circus 
to throw out bottles of water—along with act of a band live on stage. With dance-along 
empty cans of Guinness—to dehydrated kids, drumbeats and nothing but groove bass lines, 


and the band. Will someone tell me why the 
machp hardcore kids always have to try 
and screw things up at shows? Oh, that’s 
right: they suck. However, Some Girls does¬ 
n’t, and with members of some of the most 
exciting bands out right now, you would 
sorely be missing out by avoiding them. 


Gator-skin cowboy boots, marijuana tattoos, 
and saliva—that’s Daughters live, in a nutshell. 
This band exploded immediately after hitting 
the stage, and the crowd was ready for it. 
Despite the arrogance coming off the lead 
singer like bad cologne, they were extremely 
tight, and I felt the drummer was the source. His 
beats hit hard and fast, keeping the short, 
paroxysmal songs super tight. I wont be rushing 
out to buy their CD, but I was into them. Their 
set was solid, and I would refer this live show to 
anyone who craves the fast and hard genres. 


BAUSH^ERS 
SOME SJRLS 
T HE CHINESE S T ARS 
RADIATION 4 
3RAVE FOR T HE 
FIREFLIES 

March 12, 2004 

@ Chain Reaction (Anaheim, CA) 
Text and photos 
by Rennie Solis 


Driving in traffic is inevitable if you’re in 
Southern California, so I’m not going to 
complain. I liked Chain Reaction, and I 
loved the show. It was a solid night of 
aggressive live music, and if you were 
there, you know what I'm talking about. If 
you weren't able to attend or haven't seen 
any of the bands on this bill, they are all 
worth checking out. I’ll be hitting the 
Chain up again, that's for sure. And know¬ 
ing Some Girls is only a stone’s throw 
away, I’m sure we all will have a lot more 
to see from these kids. 


Anyone who drives in the greater Southern 
California area knows that driving down to 
Anaheim from the northern part of Los 
Angeles on a Friday afternoon is horrific. 
However, the excitement of the show kept me 
going, and I somehow managed to get the 
extra two hours traffic out of my head while 
listening to the whole Solid State roster. This 
was my first time at Chain Reaction, and I real¬ 
ly liked the venue. The drive is a bit far, but if 
the shows are always as exciting as the one I 
experienced, It’s definitely worth the drive. 


For many bands who are In their early 
stages, you expect to start out opening 
shows, and It takes time to get into the 
swing of things...unless you bring a bus of 
50 of your friends to stand in front of the 
stage during your set. This is Grave for the 
Fireflies minus the bus of 50 friends. The 
kids of G.F.T.F. seemed to have a sound 
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FOGDONKEY 
HOT TOWN FEVER EP 
BIG SCARY MONSTERS 
Ignore their name. Please, for the love of 
God, FORGET that name for instead of the 
cringeworthy pop-punk I was expecting 
Fogdonkey actually play some of the most 
feverishly catchy indie rock that will ever 
grace my stereo. Seriously. Mastered at 
Abbey Road studios no less, HOT TOWN 
FEVER is three wonderfully off-kilter songs 
denuding intermittent shards of melodies, 
passionately delivered through a scraping 
indie rock gouge of thrillingly soulful chorus¬ 
es that beg-no, FORCE-you to sing and shout 
along whether you like it or not. And with 
some healthy support from the God-like 
Radio 1 DJ John Peel in the bag, heck, you 
don’t need me to tell you you need this! 
www.fog-donkey.f2s.com 
www.bsmrocks.com 

ACONITE THRILL 
504 HRS EP 
MIGHTY ATOM 

As the shining lights of the U.K. math-metal 
scene Aconite Thrill’s take on a style awash 
with plagiarists competing for technical 
superiority just seems so vital right now that 
in an ideal world they’d be giving lessons to 
all fledgling math-core bands in their own 
academy. Blessed with a vocalist less reliant 
on vein-bursting screams than his remark¬ 
able Brandon Boyd-esque croon they’re a 
band with actually SONGS rather than mere 
headache-inducing noise, his strong 
melodies fidgeting around their jagged syn¬ 
copations before soaring over some nice 
Poison The Well-style choruses. While their 
abstract technicality can at times detract 
from a good melody line this is still a stagger¬ 
ingly accomplished EP that’ll have fans of 
good melodic technical stuff salivating with 
math-core joy. Their website is also one of 
the best-designed band websites you’ll ever 
see so check it out. www.aconitethrill.com 

DRIVE LIKE YOU STOLE IT 

FREQUENCY 

UNDERGROOVE 

They may have been going barely a year but 
London youngsters Drive Like You Stole It are 
a band carving a very enticing niche for 
themselves in the world of melodic post-rock. 
While this debut seven-tracker does show 
some subtle nods to the likes of Foo Fighters 
and Cave-In the fact these songs are sung by 
a GIRL is just brilliant. As her voice glides 
across the reflective down-tempo start to 
“The Sound of Second Place” it’s a voice res¬ 
onating with a beautiful PJ Harvey-like aura 
that plagues your senses with a melodic rock 
sheen, while later moments show she’s a girl 
unafraid to flex her muscles, such as in the 
aforementioned track’s mini-whirlwind of a 
chorus. This is a powerful and accessible 
mini-opus that, given their rapid ascension 
last year, should rightfully see them climb to 
the forefront of the U.K. rock scene. 


www.drivelikeyoustoleit.co.uk 

THE WILDHEARTS 
COUPLED WITH 
GUT 

A B-sides album here from one of the leading 
exponents of blazing rock ‘n’ roll, which I’m 
sure will please fans like me who don’t actu¬ 
ally own an extensive collection of 
Wildhearts singles, but those who’ve spent 
considerable amounts of money buying 
numerous copies and chasing up rare edi¬ 
tions for their exclusive B-sides I can imagine 
are probably a little pissed off about it. But 
hey, I’m not one of them so I’m actually quite 
chuffed to see this released. As you’d expect 
from a B-sides album the songs don’t quite 
match the quality displayed on the likes of 
P.H.U.Q. but with a storming cover of the 
CHEERS theme tune and a video for “Stormy 
in the North Karma in the South” this is still a 
highly enjoyable collection of charged-up 
rock ‘n’ roll full of Ginger’s trademark hooks. 
www.thewildhearts.com 

QUERELLE / THE DUDLEY CORPORATION 
SPLIT 7” 

BIG SCARY MONSTERS 
A couple of relatively laid-back numbers here 
on this split from two quality new additions to 
the U.K.’s roster of wistful indie-pop. Ok, so 
The Dudley Corporation are actually Irish and 
are, in contrast, enjoying some well-deserved 
media attention in their home country, as 
opposed to my insipid isle, but hey what does 
that matter? Breezing through with a kind of 
pensive, carefree number their contribution 
also has a slightly quirky feel thanks to a nice 
scratchy solo blurring in and out of tune 
towards the end. London-based Italian trio 
Querelle follow in a similar vein, their track 
shimmering with an iridescent post-rock 
charm so affecting that, like The Dudley 
Corporation, you kinda wish they’d never go 
away. Brilliant stuff, www.bsmrocks.com 

VARIOUS 
SCRAP PUNK 
SCRAP RECORDS 

Sub-Cultural Radical Arts Productions, to 
give the label it’s full name, was formed in 
1990 in New Haven, USA with the aim of 
strengthening the worldwide punk scene 
before resettling in Brighton, U.K. a few years 
ago via Berlin and various other places. It’s 
therefore not surprising to see this, their lat¬ 
est release attempting to showcase the true 
diversity of the underground punk scene 
both musically and geographically, with con¬ 
tributions from bands as far away as Chile, 
New Zealand, Norway and Scotland. But 
while the hard work put into this is admirable, 
the majority of the scrappy, badly-recorded 
tracks here is pretty terrible to listen to such 
as Landfill’s industrial-flavoured cyber-punk 
and Flanal’s truly appalling ode to ketamin. 
Despite there being no less than 22 tracks it’s 
only the melodic post-hardcore of K-Line and 
the pile driving thrash of Conflict, Disorder 


and Wall of Denial that are really worth sal¬ 
vaging here, www.scraprecords.com 

NOT KATIES 
REPEAT REPEAT EP 
DECK CHEESE 

When I caught these guys live about a year 
ago with Strung Out they seemed to have a 
real potential to prove themselves as a group 
ready to take over where the recently dis¬ 
banded Movielife left off. How wrong I was. 
Lacking just about every ounce of the charis¬ 
ma and originality that The Movielife had, Not 
Katies epitomise everything that is wrong 
with melodic punk today, plying derivative 
emo-pop songs about, *yawn*, girls, relation¬ 
ships and teenage trauma with a completely 
soulless vocal style, no matter how passion¬ 
ately sung it tries to comes across. Still, 
they’re not quite as derivative as Fallout 
Boy’s shite-pop bollocks. Also includes a 
bonus video for previous single “2 Halves of 
2”. www.notkaties.com 

3 DBS DOWN 

BOTTOM OF THE LEARNING CURVE 
SELF RELEASED 

Ok, now THIS is what it’s all about. Despite 
still being unsigned 3 DBs Down’s infectious 
melodic punk grooves reel me effortlessly 
back in from the pit of apathy that Not Katies 
pushed me in, BOTTOM OF THE LEARNING 
CURVE spilling out dance-worthy anthems 
that are as intoxicating as you’ll hear from 
any of the major players. “Magnificent 
Mediocre’”s monstrously huge ska-soaked 
hooks are catchy enough to make Less Than 
Jake beam with pride while the edgy NOFX- 
style chord schemes of “Don’t Know Yet” are 
refreshingly pulled off with integrity still 
intact. Proving that amongst the fifth rate pla¬ 
giarists there are still some worthy newcom¬ 
ers to be found 3 DBs Down could very well 
be your new favourite band. www.3dbs- 
down.com 

MY WAR 
WOUNDS 
MANIAC BEAST 

Definitely in tune with Entombed’s super¬ 
charged death ‘n’ roll My War collide the 
ragged booze-drenched stoner-blues 
rhythms of Charger with the harsh, rippling 
sludge of hometown heroes Iron Monkey to 
create five slabs of pure venomous aggres¬ 
sion that’s nothing short of immense. But 
then, with members of The Varukers, Chaos 
U.K. and Hard To Swallow in the ranks you 
don’t expect anything less. “100 Fighting 
Dogs’” harrowing guitar chugs appear to be 
heralding Armageddon itself while vocalist 
8CH’s grating vocals sound like the snarled 
slobberings of a pit-bull being dragged back¬ 
wards through a grit-storm. An incredible 
debut that takes heavy music to deeper, dark¬ 
er levels of brutality, www.maniacbeast.com 
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46 SHORT 
JUST A LIABILITY 
GO KART RECORDS 

Southern California’s very own 46 Short mak'e their Go Kart Records debut 
and aim their no-frills hardcore punk sound like that of Circle Jerks, 
Aggression, or Adolescents. For JUST A LIABILITY, the boys enlisted Jerry 
Adamowitz (who has worked on albums with US Bombs, F-Minus, and The 
Stitches) to give this an authentic punk feel. The only problem here is there 
just isn't enough variation to go around. However, that doesn't stop 46 Short 
from kicking out rockers like “Positively Negative" and “I Don't Want to 

-Jude Ruiz 

AKIMBO 
ELEPHANTINE 
DOPAMINE 

What do you get when you cross Deadguy with Clutch? Something that I 
should like WAY more than I like this. It’s loud, yet uninspired. It’s quirky and 
off-balance, but in a contrived sort of way. Apparently, these guys are a big 
deal in Seattle. Unfortunately, Seattle hasn’t been a big deal musically in 10 
freakin’ years. If you search and eventually end up on their Website, you’ll 
notice that these guys are pretty full of themselves They herald themselves 
as one of the most violent and destructive live acts you’ll ever see I have 
five words for you, Akimbo: Bad Luck 13 Riot Extravaganza Now, beat it. -FLINT 

ALL NIGHT RADIO 
SPIRIT STEREO FREQUENCY 
SUB-POP 

All Night Radio, Dave Scher, and Jimi Hey of L.A. are the equivalent of a 
Syd Barrett who never aged. Mellow psychedelica that is both playful and 
poetic, SPIRIT STEREO FREQUENCY is another work of beauty, experi- 
I mentation, melody, and songwriting kept within the modem age of Super 
Furry Animals. Unlike most of the retro-/garage-rock movement, All Night 
Radio are able to create a work that owes much to the psychedelic past 
'without losing their own voice or becoming clones of clones of clones. The 
walls of sound and noise are controlled within each song to create a tight, well-rounded album of 
wonderful melancholy. The strong melody and rhythm are in conflict with the airy nature of the haunt¬ 
ing vocals in "Oh. When?"; and the last track, “All Nigh Radio”, is a fitting ode to the spirit of the album 
and band as a whole. These are true modem pipers. -Norberto Gomez, Jr. 

AMERIKAN MADE 
AMERIKAN MADE 
J ROCK 

Amerikan Made's press junket says that this band has “the whole package,” 
as it lists all of the things this band has working for it, from an interactive e- 
mail list and a solid fan base to photos. Whoop-dee-doo Luckily, Amerikan 
Made also has a seething punk-rock attitude that is devoid of the current 
vapid California punk mentality and lies a little more in the direction of 
bands like Pennywise and D.l. While the name-dropping and boasting of its 
accomplishments sounds a bit like a spoiled child bragging that he got all 
he wanted for Christmas, this quartet’s 14-track disc stays on the passionate punk-rock course, as 
tracks like “Not the King", “405", “Faith", and “United Anarchy" contain all of the elements that smart, 
punchy, effective punk rock should, www.amerikanmade.com -Mike SOS 

ANOTHER BLUE DAY 
HAULERS 
STINKY RECORDS 

Hailing from Oshawa, Canada, this quintet is the brainchild of singer/song¬ 
writer/guitarist Dave Schoonderbeek. With three self-released EPs under 
their belt, Another Blue Day show some incredible range in melancholic 
indie-pop. The Cure-ish opening tune, “Nova Scotia”, has all the gloomy 
melodicism one can handle; and “American Guitars" comes equip with a 
classic rock feel. Other highlights include the ballad-like “Christmas ‘98" and 
“Streetlight Song”. With such emotionally-charged lyrics, one can’t help but 
have a soft spot in your heart for this one. anotherblueday.com -Jude Ruiz 
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AVEO 
BATTERY 
BARSUK 

From the first word, the The Smiths comparisons are undeniable, but this 
is no '80s nostalgia trip. William Wilson’s voice is eerily similar to 
Morrissey’s and has that same breathy, pleading tone, especially evident 
when politely crying “please make it so.” But on the whole the music does 
not have the same solemn, suicide-inducing sound of The Smiths. The 
album remains pretty quiet, until “Idiot on the Bike", which riffs and jokes its 
way from the dreary Smithscape. Elsewhere, lyrical content is also inquisi¬ 
tive as “and the people won’t talk like TV" hints at the interactive social commentary present through¬ 
out the record. The music does not match up with the lyrics, though. The songs have a lullaby qual¬ 
ity, not the engaging conversation the words hint at. This type of soft, introspective style is adequately 
produced with BATTERY but only serves to keep you awake, not entranced. 

-Erika Owens 

§A WILHELM SCREAM 
I MUTE PRINT 

Initro 

I Could harmonies be any more powerful? Nitro Records most recent sign- 
ling, A Wilhelm Scream, produces an outstanding debut that is compacted 
I with a diverse yet steady tracks. MUTE PRINT exemplifies superiority in the 
I present punk-rock scene. Excessive amounts of complex guitars and 
| drums add perfectly to the melodic joint vocals The vocals could quite pos- 
Isibly be the most impacting feature on this album. Incorporating different 
■tones, ranges, and harmonies, the vocal capacity displayed is remarkable, 
a total of 11 tracks, there is not one moment of silence. The intensity and heart provided on 
E PRINT are sincere and flooded with rage. Seriously, find out for yourself, and run out and get 
y on April 20. wwwawilhelmscream.com 

-Courtney Riot 

BAD ACID TRIP 
THREE SONG SAMPLER 
SERJICAL STRIKE 

With a band name like Bad Add Trip, it’s a safe bet that you can expect the 
unexpected. This edectic Los Angeles quartet (produced and distributed by 
members of System of a Down) share the Armenian metaller’s weird taste, 
yet take the act one step further-both musically and visually. Embodying an 
underground metal sound which incorporates thrash, grind, punk, and 
metal whipped into a warped world full of frenzy, this three-song sampler 
takes the listener on a boundary-pushing experience that truly will mess 
with your head. Indude a slab of performance art into the band’s unique slant, and you've got a band 
that the music world may hate or may love but that will undoubtedly be talking about when the full- 
length release sees the light of day. www.columbiarecords.com 

-Mike SOS 


BAGHEERA 
TWELVES 

ASIAN MAN RECORDS 

St. Louis’s new two-piece project Bagheera has recently released their 
debut album, TWELVES. Theodore Moll (drums, vocals, guitar) and 
Heather Dallape (guitar, vocals, bass) join forces to create some pleasant 
rock tunes. Their combined vocal harmonies along with overlapping catchy 
guitar melodies make for a solid release. Ranging from topics revolving 
around the universe, love, and sdence, Bagheera share lyrics that are 
vividly intimate, yet still secretive and mysterious. Fans of indie rockers 
Rainer Maria, Flaming Lips, or Yo La Tengo should check this duo out. 

-Anthony 





CDS I WOULD TAKE TO A DESERT ISLAND. !!!-s/t, The Walkmen-Everyone Who Pretended to Like 

Me is Gone, Junior Senior-D-d-d-on't Stop the Beat, <3 Spice Girls-Spice World <3 

WHAT I WANT MY TOMBSTONE TO SAY: YEAH YEAH YEAH SEZ USHER. NOT DA BAND. 

THIS MONTH I WILL: go back to junior year and pass pre-cal and get accepted to colleges. 






AMPS FOR CHRIST 
THE PEOPLE AT LARGE 
5RC 

The 7th album from this Claremont, CA, collaboration is a mismatched 
hodgepodge of “music" and “poetry" that is as mystifying as it is boring. 
There are some tunes among the 23 cuts on this album that approach 
music. Much of the CD is spent with strange homemade instruments chug¬ 
ging along with a sitar Then there are a few pleasant acoustic guitar tunes 
that would be nice to listen to if they weren’t plopped down in the middle of 
ridiculously pretentious “poetry" and Scottish folk songs. The Scottish folks 
songs would also be nice to listen to if they weren't plopped down in the middle of the other eclectic 
tunes If this band had taken it£ previous six albums and combined it with this one, they probably 
could have made one decent album for each of its bizarre styles. -DUG 

AT A LOSS 

A FALLING AWAY FROM 
BLACKOUT! RECORDS 

The mixing and matching of rock, emo, indie, and punk is unmistakable and 
undeniable Bitterness and cynicism scream out of the amplifiers, as emo¬ 
tion pours from the harmonious vocals and eerie guitars. The non-tradition- 
al style and composition of each song is apparent, as metal, emo, and punk 
are juxtaposed upon one another to form a blend of beautiful disaster. Not 
only is A FALLING AWAY FROM genre-bending, but At a Loss defies tradi¬ 
tional song structures to form an original sound that is incomparable. From 
Mr. T Experience to thrash-metal guitars, At a Loss cover the spectrum on their Blackout! debut 

-Kevin Conway 




BARGAIN MUSIC 
THE MAGIC IS OVER 
BEATVILLE RECORDS 

Fronted by Josh Fischel (who co-directed the Sublime music videos 
“Wlrong Way“ and “Doin Time”), Bargain Music mixes everything from reg¬ 
gae to country to hip-hop to punk. There is no way to describe this album 
without mentioning Sublime, since the influences can be heard. Similar in 
laid-back style, Bargain Music can also double as a group you can listen to 
while partaking in many of the same leisure activities George Bush did 
while in college (i.e., smoking pot and snorting coke, for those of you who 
are a bit slow). Besides the occasional upbeat rock song, this album has taken a very soothing 
approach to blending the aforementioned genres. 

-ADF 

BARTON GILL 
DEMO 
NO LABEL 

Barton just sent us his new set of demos-and I, for one, am quite thankful. 
This is great music. It’s soft, but it has a slight edge to it-although most 
songs are just acoustic rock. It’s hard to exactly compare Barton’s music to 
other artists, because he has somewhat of his own sound. There’s really 
not a ton to say, except that if you enjoy underground acoustic rock, then 
check out Gill’s gigs coming up soon. 

-System 
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(E BRAILLE 

PUNCHING ON A JACK RABBIT : 

SUNSET ALLIANCE RECORDS • 

Hey, I’m always up for something new; and any band that can’t be quickly : 

into a clean little sub-genre is fine and dandy with me. Arizona’s l 
Before Braille creates an enthralling rock sound on CATTLE PUNCHING • 
ON A JACK RABBIT (early contender for weird album title of the year) with • 
seven lively emo-rock songs. Complemented by a clean, sparkling mix, J 
tracks gloriously sing from the speakers. If I may be so bold (or| 
cheesy), this sounds like the offspring of At the Drive-In and Jimmy Eat Worid-and I mean that in best • 
possible way. Before Braille is an excellent band to watch for. www.beforebraille.com 

-Jason Schreurs • 


BLACK COUGAR SHOCK UNIT 
S/T 

NEWEST INDUSTRY 

This Gainesville five-piece-featuring ex-members of Panthro UK United 13, • 
House on Fire, Discount, Army of Ponch, and Unitas-are quite impressive.: 

intense, self-titled EP is a lesson in gritty rock ‘n’ roll-drenched punk ~ 
and is fresh and inventive throughout all seven tracks. The guys kick things ^ 
off with “Iron Cobra", a song about tenacity and fighting “every fucking day."; 

its memorable guitar riffs and tough vocals, it’s definitely one of the : 
standouts. Some other insanely good songs are the more hardcore: 
’Codename: Deadman", the Sticks and Stones-like “I Claim This One in the Name of France”, and • 
the final offering, "Let the Cowgirls Ride", which is a bad-ass hard rocker. -Janelle Jones : 

BLANCHE I 

IF WE CAN'T TRUST THE DOCTORS.. : 

RECORDS I 

Motor City is back on the map (did it ever really leave?) with the debut; 
from Blanche. Don’t look for any White Stripes-esque garage : 
jugh: IF WE CAN'T TRUST THE DOCTORS ., is more Hank \ 
Sr. and less Robert Johnson than any White Stripes release. The • 
songs on this record are old-time love anthems for the forlorn, perfectly : 
by the use of less-traditional rock instruments (like the pedal steel l 
auto harp). All of the songs featured here would fit perfectly on the OH j 
BROTHER, WHERE ART THOU? soundtrack or on the phonograph while at home, home on the • 
range. Watch out for tumbleweeds. -Casey Clague I 

BLOODY SUNDAY • 

|THEY ATTACK AT DAWN I 

STRIKE FIRST RECORDS l 

First off, I don’t go out of my way to write bad reviews. I figure, let the band j 
do its job, and I will do mine. THEY ATTACK AT DAWN was fairly interest-; 
ing, but it just lacks any originality. The mindless lyrics were covered up by ; 
the drums, and that wasn’t a good thing. Bloody Sunday sounds just like a ! 
high-school band I used to check out...but that was way back in '92, so that j 
isn’t saying much. A recommendation to them would be to switch it up a bit, j 
maybe let someone else sing...or quit (that’s always an easy way out). You : 
can go to www.strikefirstrecords.com, if you don’t believe me. -Ian Wilkins • 

BOMBING ADAM • 

demo : 

SELF-RELEASED ; 

rock! YAY! I sure do love brainwashed ideologies that try to cram their j 
misbegotten faith-based gibberish down my throat. To make matters worse, : 
they hired a company to make a publicity packet for their demo, complete j 
with dich6s from people that sound important. So I now have three pages, • 
a business card, publicity photo, and three-song demo from four schmucks ; 
who need hand grenades stuffed up their asses. Sweet. They shouldn’t be : 
that hard to track down. -FLINT • 

BOOKS LIE • 

HALL OF FAME OF FIRE + SINGLES & B SIDES • 

LEVEL-PLANE RECORDS l 

From the slums of Brooklyn Books Lie are a raucous quartet that specialize • 

in vintage punk/hardcore that bring to mind Bom Against, TSOL, or Swiz. j 
HALL OF FAME OF FIRE is the culmination of four years of basement ; 
four U S. tours, and one European tour. Amidst the screeching gui- l 
and screaming vocals, it may be near impossible to make any sense • 
of the lyrics, so Books Lie has included them in the liner notes so that j 
can keep up with the amount of anger and humor used throughout the : 
hold of you and keeps you there for awhile. If you’re interested in checking l 
perfect place to start. Oh, but just for the record books do not always lie. • 

-Jude Ruiz l 


disc. This album grabs a 
this band out, this is the 
level-plane.com 


BOXCAR SATAN 

AND INDIGENT 
DOG FINGERS RECORDINGS 

Boxcar Satan takes so much from Captain Beefheart that one almost has to 
past that to realize how good the group is. Vocalist Sanford Allen is a 
real Beefheart soundalike, and he also plays guitar in the intricate, angular 
style of The Magic Band’s Jeff Cotton. However, Boxcar Satan is heavier 
and darker than the Captain, coming from the post-goth direction of bands 
like Scratch Add and early Birthday Party. The content of such damaged 
as a bandit queen (“Shoot Down the Sun") and an alcoholic that 
trades drink for the Lord (“Drunk on the Blood of the Lamb") owes much to Tom Waits. Boxcar Satan 
certainly has all the right references and mixes up the elements right for a manic, imaginative, dam¬ 
aged blues. Many press references dte a Southern influence here, but I find that valid only when con¬ 
sidering the gonzo early punk tradition of Texas such as Roky Erickson, Big Boys, and early Butthole 
Surfers. The band goes from those roots to the artists already mentioned to approach near to the ter¬ 
ritory of The Jesus Lizard. Few bands run such an excellent spectrum and shine so well in its multi- 
hued glow, http://www.dogfmgers.com ^ .jom “Tearaway” Schulte 

BUTTERFLY BOUCHER 
FLUTTERBY 
A&M RECORDS 

This album is dedicated to Butterfly Boucher's dearly departed grandmoth¬ 
er Madge Gardiner. I find this slightly ironic, because I’m pretty sure God 
must have let Madge die so she wouldn't have to listen to this shitty-ass 
record and be forced to horribly lie to her own granddaughter and say, “Yes, 
dear, it’s really good"-because no one is capable of enjoying this garbage! 
Butterfly Boucher is from Australia, and she wrote, sang, and played guitar, 
bass, and piano on each track of the album. She reminds me of if Avril 
Lavigne auditioning to be a Spice Girl. 
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Debut LP from Brooklyn 
trio weaned on early-to-mid Nineties 
American indie rock, this trio churns 
away in flux between hard-charging 
combos like Mission of Burma & 
Husker Du, to the dander sounds of 
The Rapture and!!! 
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CANNIBAL CORPSE 
THE WRETCHED SPAWN 
METAL BLADE RECORDS 

When you think of the original hardcore bands, you might think of Death and 
Slayer. But no one will disagree that Cannibal Corpse was the first big 
death-metal band. Started over 15 years ago, Cannibal Corpse still knows 
what is needed to fuck your brain up Once banned in over three countries, 
Cannibal Corpse might be on the road for a total world ban. The cover art 
is very disturbing, and the inside jacket is no better. If you’re reading this, 
then I assume you’re familiar with Cannibal Corpse and know their music 
This album is no different than anything else they have ever put out: it is awesome and unbelievable 
Go check it out. -lan Wilkins 

CARINA ROUND 
THE DISCONNECTION 

WEAPONS OF MASS ENTERTAINMENT/INTERSCOPE 
With her sweet, charming looks of her cover, Carina Round reminds you 
more of a cute little child rather than the seemingly avant-garde artist she 
really is. Like the child, though, she takes you by the hand and leads you 
down the edge of a knife with her smooth melodies and right into the intense 
edges of her songs Songs like “Lacuna” has Karen O’s style of oscillating 
vocals, while “Charge Motel 74" has bold charges in its rhythms. This just 
goes to show how well this upcoming U K. artist can diversify on her music 

-Mabel Lam 

CASEY JONES 

THE FEW THE PROUD. THE CRUCIAL. 

INDIANOLA RECORDS 

The instrumentals sound like Slayer meets Minor Threat, and the lyrics 
sound like my balls slapping your chin. It is that brutal This CD is a must 
for anyone who likes fast, hard metal. The band is from Jacksonville, FL, but 
I am sure their souls reside in hell The only thing shitty about this album is 
that there are only 12 tracks on it Come on, give me a break-put like five 
more songs on there next time The world needs it I need it. C’mon, do it 
for mankind. This is a must for any cocaine-addicted trucker out there who. 
has to drive at four in the morning Their Website is www indianolarecords.com. -ian Wilkins 

CHERRY HILL 
THE STRUGGLE 
SELF-RELEASED 

If I had a girlfriend, she would love this CD. It’s poppy, jazzy, and really gay 
This album is as far from punk as the Sun is from Neptune. The first song, 
"The Struggle", is a really lame love song. It takes about two cigarettes to 
get through it, it is so long. If you are into sitting under trees with your 
Marlboro Ultra-lights and listening to your mp3 player while thinking the 
grass looks really green today, then bingo, here you go. Cherry Hill has 
been around for nine years now, and it might be time to hang it up. This 
music was big in ’95, but come on, no one still drinks espresso anymore . .do they? After you find your 
black beret, go to www.thecherryhillband.com and smile, 'cause the world loves you. _| an w^ms 

CHEVAL DE FRISE 

FRESQUES SUR LES PAROIS SECRETES DU CRANE 
FRENETIC 

No, this isn’t high-school language-arts time. Cheval de Frise is a French 
duo that, through the Bordeaux rock scene, has founded this interesting 
unit. Comprised of solely drums and an electrified acoustic guitar, this enig¬ 
matic pair plays its brand of instrumental gold with zeal reserved for late- 
night television commercials featuring that pan-flute dude. All kidding aside, 
there's a barrage of baroque style flowing through the fingers of the guitarist 
on this 10-track experimental delight, while the drums construct an avant 
garde atmosphere, like the one you may find in the way out world of free form jazz. Cheval de Frise 
isn’t easy at all on the ears or on the musicians, yet its artistic merit lies in the instability of the eclec¬ 
tic musical mix. www freneticrecords.com -Mike SOS 

CHROMATICS 
PLASTER HOUNDS 
GOLD STANDARD LABORATORIES 

This CD is so fucking bad I am going to use up 130 words to tell you just 
how bad it was First off, this shit was so slow they would have to snort a 
huge eight ball of speed just to keep up with a turtle If I was crossing the 
street and a car playing Bauhaus plowed into me and bashed my head 
against a curb, I am pretty sure this is what I would hear right before I 
entered hell. I have never heard anything this bad. I have watched docu¬ 
mentaries on concentration camps, and the screaming there wasn't nearly 
as bad The whole thing sounds like they used a beat machine, and I doubt if they could play this live 
Fuck, who the hell would want to see them live...or dead Once again I am listening to crap for you 

people You better remember me at Christmas . . 

K r -lan Wilkins 

CIRCLE TAKES THE SQUARE 
m AS THE ROOTS UNDO 
'■"* ROBOTIC EMPIRE 

Funny that I didn't start listening to this album before the due date of my CD 
reviews, AS THE ROOTS UNDO seemed pretty fun to critique. The intro to 
the album didn't leave much for me to hope for, but as soon as the real 
music came on, I was blown away by an onslaught of screaming vocals 
The self-described “loud rock, hardcore, metal punk, screamo, grindcore' 
band chaotically mixes their genres and somehow have melody in their 
music. Lead vocals shared between a male and female, Circle Takes the 
Square blend singing and hardcore screams together nicely (such as in “In the Nervous Light of 
Sunday"). They are touring around Georgia and on the East Coast, and it could be assumed that this 
band puts on an intense show, so I look forward to them coming out to California. 

-Luke Skywalker 

COALITION 
BREAKING POINT 
FIGHT FIRE WITH FIRE RECORDS 

This is the second CD I am reviewing for the month, and if it doesn’t get any 
better, I am going to shoot myself. I reached my “breaking point" with 
BREAKING POINT after the third song. The first two just made me reach 
my boiling points. (Does that make any sense?) Basically, the first song 
starts off slow with some guitar chords, then the singer kicks in his ear¬ 
piercing vocals. Next, the drummer goes flipping nuts. Now, repeat that 12 
times, and you have the album. If you want to go to the Website, you can't, 
because it was closed down last time I checked; but if you insist on looking for yourself, it is 
www.coalitionhardcore.com(ortrywww.fightfirehq.com). 















































i’m so tired of the generic shite outiateiv. 


COUNTERATTACK 
STEP ASIDE 

REALITY CLASH RECORDS 

Now performing as a trio, Counterattack is back with their sophomore 
release and a new direction that may appeal to punk and hard Oi! fans of 
DKM or The Templars. Counerattack throw in a rewed up cover of X's 
“Home Is Where the Floor Is” and kick out lyrics like “Fuck you! I do just 
what I please” (on “Good for Nothing"). So buy this or don’t buy this. 
Counterattack ain’t likely to give a fuck , . 

-Jude Ruiz 

CRASH DAVIS 
SELF-TITLED 

INDEPENDENTLY RELEASED 

After soaking up this five-song EP, I’ve become increasingly convinced that 
Tom Waits has a younger and lesser-known half brother. Crash Davis sails 
through endearing acoustic ballads, while narrating each step along the 
way with his thunderous yet non-threatening tongue Davis’s calm and 
authoritative tone immediately allows him to assume the role of the guide, 
and he patiently leads us through subdued strumming sessions that would 
complement any lonely campfire perfectly. Gather some wood, pull up a 
seat, and prepare for a Western-style storytelling session before the last light escapes through the 
branches and you’re left out in the cold with the demons that haunt Davis so devoutly here. 

-Dave Kargol 

CRIME IN CHOIR 
THE HOOP 
FRENETIC RECORDS 

Including founding members of At the Drive-In, Hella, and Hades Kick, the 
sophomore release from Crime on Choir is called THE HOOP. Right away 
I notice that the absence of vocals doesn't at all hinder the band’s obvious 
aptitude to expand on progressive rock as a whole. With an eclectic mix of 
synth and electronic beats entangled with baritone guitar and fluid percus¬ 
sion, Crime in Choir emit a wide variety of emotions. From smooth and 
dreamy tracks like "Night Bandit" to the lively and supernatural sounds of 
“The Hoops’, calculated rhythms run wild. Chaotic but enticing transitions can be found in several 
songs, leading the listener on a voyage of dynamic discovery. Any fan of progressive rock, new 
wave, or expenmental music will find this thoroughly enjoyable. Anthony 

CRIME IN STEREO 

EXPLOSIVES AND THE WILL TO USE THEM 
BRIGHTSIDE RECORDS 

The bio reads that Crime in Stereo comes from Hoboken, NJ. This just 
reassures the fact that nothing good has ever come out of there. Promising 
“outspoken, unapologetic, yet melodic and positive," they deliver nothing 
that even resembles that. The whole album is just a week attempt at trying 
to sound like so many other bands. They say they’re punk, but I say their 
junk. The only reason to go out and buy this album would be if you were 
starting a band and want to know what not to do. If you want to listen to 
some shit, go to www.crimeinstereo com. _ )an VVj)Wns 

CROPKNOX 
ROCK AND ROT 
PUNKCORE RECORDS 

Cropknox are a five-piece band out of S.F. who draw their style from U K. 
acts like Uproar or The Vibrators. ROCK AND ROT has its share of fast, 
loud, and to-the-point punk, as on tracks like "No Here in Sight" or “Red and 
Black"-although I prefer Cropknox when they slow it down a notch on tracks 
like “Anger and Apathy" and “Rebel Youth", which provide some catchy 
sing-along hooks. The disc closes with an uninteresting cover of The 
Underdogs' “East of Dachau", but even that won’t be enough to stop dis- 

-Jude Ruiz 
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enchanted youth from rocking and rotting away cropknox.com 



CROWPATH 

OLD CUTS AND BLUNT KNIVES 
ROBOTIC EMPIRE 

Hailing from Sweden, Crowpath actually knows how to play some decent 
hardcore music. Since they’re European, they’re automatically going to be 
better than any American band-that’s just how it goes. They really do play 
some interesting tracks. The guitars are rough, and the vocals are very bru¬ 
tal. There are some songs reminiscent of Dillinger’s CALCULATING INFIN¬ 
ITY, just not quite as technical. ..or as good, for that matter. Overall, this is a 
decent record, just nothing too special 

-System 

DAISYCUTTER 
SELF-TITLED 
SELF-RELEASED 

Daisycutter is the type of band that plays suburban sports bars that feature 
live music. I’d bet they probably have a decent following among the type of 
people that like to hang out at these bars. I’m not one of these people. 
There is an eariy-'90s funk-metal thing going on in Daisycutter's music, 
which reminds me of both Limbomaniacs (with the pseudo-rapping, pseu¬ 
do-singing) and Extreme (minus the flashy guitar work of Nuno 
Bettencourt). In this day and age, that style of music ain't selling. The songs 
on this CD-induding even the modem cover (complete with a dribbling bass line) of The Beatles’ “I 
Am the Walrus’-sound extremely dated. The exception is the smooth and laid-back “Wthout You", 
which could pass for a decent 311 song (is there such a thing?) 

-Chip Midnight 

DANIEL 

AS THE LANTERNS WE CARRY GROW DIM 
VENDETTA RECORDS 

Some nice melodic posicore with some metallic leanings quickly turns stale 
The problem here is not just a clunky, beginner-ish sound but the repetitive 
nature of these 10 songs. I dare you to try and tell the difference from one 
song to the next. This Detroit band needs to master the fine art of song¬ 
writing before tackling a full-length of cloned songs that had me yawning 
uncontrollably halfway through the CD. At its finest, Daniel hints at melodic 

_ hardcore greatness, but by song three or four the song remains (exactly) 

the same. Features the bass player from Capture the Flag-another band destined for mediocrity 

www.vendettarecords com „ w 

-Jason Schreurs 






DANNY HAMILTON 
WHERE DO I FIT IN? 

KOALA BEAR 

Honestly, this album just made me smile. It’s unfortunate that it’s such a 
Dave Matthews Band rip-off, but it’s still great music. There’s plenty of great 
bass work, as well as some nice harmonica and string contributions, form¬ 
ing a pretty decent-sounding band. The downside is that you’d really have 
to love the radio’s version of urban rock a lot in order to enjoy this. Perhaps 
Mr. Hamilton will mature in his songwriting a little more and not try to emu- 
I late his influences (which range from Ben Harper to Miles Davis) with such 
obviousness. If you have an undeniable longing for this genre of music, then I’d say pick this one up; 
but as for anyone else.. your money might be better spent elsewhere. -System 

DAY AT THE FAIR 
THE PRELUDE 
SPRINGMAN RECORDS 

Day at the Fair would be a halfway-decent emo effort if vocalist Christopher 
Barker would make his voice sound convincing. THE PRELUDE-a five- 
track affair-has almost all its songs acting as identical twins, sounding woe¬ 
ful, blatant, and reminiscent. It’s really not a bad effort, except for Barker, 
whose vocal feeling isn’t making my heart thump (and believe me, I could 
use a little thumping). -Darren Ratner 

DEAD AND BURIED 
THE COMPANY I KEEP 
SPOOK CITY RECORDS 

Dead and Buried poops out pent-up white-boy jockcore, perfect for getting 
all sweaty in the pit with your homoerotic pals. This Delaware five-piece 
really adds nothing new or progressive to the metalcore mix, instead opt¬ 
ing for the same tired breakdowns, gang vocals, and affection for the F- 
|word. Really, these kind of bands need to understand (are you listening, 
Throwdown?) that as soon as they litter their testosterone-driven lyrics with 
random cussing, they just end up sounding juvenile. THE COMPANY I 
KEEP comes across more like a comedy skit spoof of bad metalcore than a serious band. I was 
especially tickled by the spelling mistakes on the CD spine! A real no-brainer here, www.spookd- 
tyusa.com -Jason Schreurs 

DEAD KENNEDYS 
LIVE AT THE DEAF CLUB 
MANIFESTO 

Any diehard Dead Kennedys fan will enjoy this rare collection of live tracks 
recorded way back in 1979. Recorded at San Francisco’s Deaf Club, LIVE 
AT THE DEAF CLUB contains 14 tracks, including a previously-unreleased 
song (“Gaslight") and cover songs (“Back in the USSR" and “Have I the 
Right"). The sound quality is surprisingly good. This album features original 
members Jello Biafra, East Bay Ray, Klaus Flouride, Ted, and elusive gui¬ 
tarist “6025." After their first live album, MUTINY ON THE BAY, this is the 
only other live release allowed by the band. Go get your hands on it. -Anthony 

DEAD POETIC 
NEW MEDICINES 
SOLID STATE 

Finally, the long-awaited sophomore effort from melodic hardcore special¬ 
ists Dead Poetic has arrived The new album, NEW MEDICINES, is not 
only the evidence of amazing leaps and bounds in growth for the band, but 
it also pays homage to an ever-growing genre. It explores that almost too 
familiar sound of “screamo" with incredible freshness. There is an inex¬ 
haustible store of catchy melodies, evolved lyrics and themes, hauntingly 
beautiful vocals and screams, and ripping guitar riffs in every track. You 
may hear me introduce Dead Poetic as my new favorite band, as I am sure many of you will too. This 
album wjll definitely make devoted fan out of you. www deadpoetic.com -tChow 

DEERHOOF 
MILK MAN 
KILL ROCK STARS 

Deerhoof excels at a balance of memorable melody and ear-catching 
experimentation. Part of the charm of the post-rock ensemble’s sound is 
the child-like high-pitched falsetto vocals of vocalist/bassist Satomi 
Matsuzaki. Her lullaby delivery over the angular guitar sounds and electro- 
beats completes the picture. The amalgamation of cutesy pop and edgy 
crunchiness has been tried before, but few have or will reach the fine 
heights of this weird and wonderful ensemble. The arrangements are dra¬ 
matic and open, like a chamber work, while the Japanese schoolgirl vocals fill in the spaces with 
islands of sweet sound for a well-rounded, varied album, www.killrockstars.com 

-Tom “Tearaway" Schulte 

DORADO GOLD 
WHICH WAY TO TOKYO? 

CHORDATA RECORDS 

No matter how hard I tried, I just couldn’t get into the music on Dorado 
Gold’s WHICH WAY TO TOKYO?. Musically, the band is about one step 
above a college rock band. Dorado Gold blends a bit of punk influence in 
its music (which makes the music slightly resemble Face to Face), but, for 
the most part, the songs on this EP are boring. The talent is there, the band 
just needs to become a bit more polished and mature in their songwriting 
and musical arrangements. VWiile I didn't like this EP, I'm sure that in the 
future when this band has been given time to grow, they'll become great. Right now, they’re almost 
9° od -Dane Jackson 

DRIVER OF THE YEAR 
SOME GIRLS WOULD SAY... 

FUTURE APPLETREE 

Driver of the Year are attempting to be a cheeky lounge act and serious 
rock band all at once-at least, that’s what it sounds like. They say they're 
into Steely Dan, Rush, and Sabbath Still, as what seem to be their two 
opposing musical personalities duke it out throughout the disc, neither 
comes out entirely victorious Sometimes their Rhodes, synth, and organ 
sound delightfully spooky, other times, they creep into Mario mode, inching 
painfully close to becoming video-game soundtrack music. Jason Parris’s 
vocals are strained, and so Driver of the Year’s smartest moments come in their breakdowns and 
extended outros (they love those) “On This Stage" contains one such interlude, a little 
bass/drums/synth segue that will convince you these boys have at least a few smart moves up their 
sleeves The question is are you willing to wade through the junk to get to the good stuff? 

-Davie Kaufmann 
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music that rocks is better than great sex. 


ELEVEN ELEVEN 
HEAD 

FOREVER RECORDS 

I have no idea why I like this record, but I do. My gut feeling would be to 
hate any band that premiered on CARSON DALY’S BEACH HOUSE and 
instantly gained mainstream popularity, but they write good music-it’s that 
simple. The songs are upbeat and energetic, leaving a great taste in your 
mouth and a good feeling in your heart. The overall feel is pretty much just 
rock with a lot of older influences, such as The Cure and Moody Blues. 
Some of the select tracks are “Forever”, “Unlovable”, and “Broken Bird”. I 
have a feeling this album will end up being re-recorded and re-released when a bigger label finds it 
and gets a hold of it. That is good news. 

-System 

ELYASIN 

TWO MORE DAYS OF PAIN 
GRAVE 9 

I have never really been too into hardcore, but recently I have been trying 
to get more into it. The problem is, I think most of the bands sound more 
or less the same. Elyasin (pronounced e-lie-a-sin) kind of impressed me, 
though. The screaming vocals of Drew and Matt are typical of hardcore 
bands at times, but most of the time they are intensely unique. The two 
manage to harmonize singing and growling in a way that few other bands 
can. Their recent release on Grave 9 Records is sure to be a hit among 
fans of hardcore and might manage to convert a few hardcore virgins-like myself. (By “hardcore vir¬ 
gins," I mean virgins to hardcore, not militant refuters of sex.) -Nina 

EMPTY SEAT 
NUMBER 9 

LOADED BOMB RECORDS 

Empty Seat lead singer Red sounds a lot like Gwen Stefani and looks like 
Janis Joplin-which I mean as compliments. The sound of this five-piece 
band ranges from punk rock to rockabilly and has the ability to put you in 
a trance. Now, I'm not sure if this in necessarily complimentary, but as I was 
listening to NUMBER 9 in my car, I missed my exit by 10 miles. Especially 
impressed by bassist Spade, I can conclude that all the members are qual¬ 
ity musicians. Currently playing shows in the Southern California area, you 
can catch Empty Seat at Rude Dogs in Covina. _ Luke gkywalker 

EVENING 

OTHER VICTORIANS 
LOOKOUT! RECORDS 

The first thing that struck me about this disc was how much this sounds 
nothing like any of the bands on the Lookout! Records roster, but hey, 
Evening didn’t make Amoeba Music's “Best of 2003 Music We Like" list for 
nothing. Evening are a quintet out of S.F. who shine on their debut album 
by expertly bridging the gap between rock and electronics, calling to mind 
Blonde Redhead, Paloalto, or Interpol, with plenty of Radiohead-isms to 
spare. Evening throws out the traditional verse-chorus-verse routine and 
creates some melodic off-kilter avant-pop The highlights here are in abundance, so if art rock is your 
flavor, then you’re gonna want an extra serving of OTHER VICTORIANS, theevening.com 

-Jude Ruiz 

FEAR FACTORY 
ARCHETYPE 
LIQUID RECORDS 

Much beloved in metal circles, Fear Factory has always been the bridge 
that unites the fickle industrial metal crowd with the down-and-dirty hea¬ 
thens of the metal underground. Leader Burton C. Bell is a godhead on a 
par with crushers like Peter Steele and Glenn Danzig, but his unit has 
never really received the wild levels of acclaim that those men garner with¬ 
in both consumer and critical parameters. ARCHETYPE is the group's first 
post-Roadrunner album, and its skull-kicking mix of double-bass thunder 
and industrial mystery could make it the album that puts the band out of the cult worship business 
and into the cash-flooded fields of consumer-driven success. 

-Jason Jett 
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FRIENDS OF DEAN MARTINEZ 
RANDOM HARVEST 
NARNACK RECORDS 

Seems like lately we have been hit with a flood of instrumental acts vying 
| for our attention. Ironically, Friends of Dean Martinez has been around 
almost a decade, releasing almost as many records. They occupy the niche 
well, a trend which continues on their latest release, RANDOM HARVEST. 
| With a sound that comes straight from Yes’ FRAGILE, Friends of Dean 
Martinez achieves a sublime sound that comes off as pretty original, incor- 
Iporating guitars, bass, drums into a mellow, pensive groove that progress¬ 
es emotionally. This effect lasts until about the fifth track (ironically, titled “Dusk”), where the emo¬ 
tional vibe becomes repetitive. Without a vocal track, it is hard to differentiate between like-sound¬ 
ing songs. As an EP, this record would work well; but in its extended format, RANDOM HARVEST 
becomes a little stale. _aq Lerok 

FROM GRACE 
FROM GRACE 
SELF-RELEASED 

To be a modem metal band is to be granted both a major privilege and a 
major disadvantage. On one hand, even bad metal can be better than good 
anything else. You, too, think it a superior form of music, no? On the other 
hand, one bum move and you’re going to remind someone of Scorpions. I 
guess that last part's a good or a bad thing, depending on whom you ask 
From Grace’s sharp musicianship keeps them afloat, but as songwriters 
they struggle to catch up. The riffs are clumsy, if not cheesy. The vocals are, 
at times, extremely staccato, and thus fail to hold their grip on the music. Perhaps From Grace know 
their weaknesses, as their self-released disc is short, at only four songs-just the right amount to keep 
you wondering rather than convinced. Give them points for that sneaky trick. -Davie Kaufmann 
GRAINER 

YOU SAY IT LIKE ITS A BAD THING... 

BENT RAIL FOUNDATION 

Though I’m not particularly inclined to enjoy any form of pop-punk, Grainer 
remains tolerable in my CD player. To my pleasant surprise, they frequent¬ 
ly inject short-lived bouts of grungy riffs into their ear-friendly tunes. To my 
dissatisfaction, the mediocre vocals counter music that might otherwise be 
decent. The lyrics don’t particularly scream out AWESOME! BLOOD 
BROS! either. Rather, the lines “When you hang up / Just drive straight 
home" merely sets off my internal Chris Carra-baby radar. Cliff’s Notes’ ver¬ 
sion: If you have an aspiring 12-year-old rock-star brother, give this CD to him. It’s way safer than 
Simple Plan. -Mabel Lam 

GET FUCKED 
GET FUCKED 
LEVEL PLANE RECORDS 

Get Fucked is beyond brutal, to the point where the music becomes inco¬ 
herent. The artwork is deceiving, proving to be more intriguing than the 
actual music that was produced to go along with it. The eight tracks that 
comprise this crazy EP were all recorded and mixed in one day-which 
makes sense, because it sounds like all of the instruments are at the same 
level as the vocals. Some grind enthusiast might appreciate this, but I sure 




as hell don’t. Get Fucked? More like “Get lost.” 
psmi GOLD CASH GOLD 


-Joe Wilson 


PARADISE PAWNED, VOL. 1 
TIMES BEACH RECORDS 

Out of the grunge and indie-rock scene developed a genre with an aes¬ 
thetic best described as classic rock romantic. Think Soundgarden. Gold 
Cash Gold fits right in there and does the job with excellent musical ability 
and nice melodies. However, this is all forgotten just as fast as it is enjoyed. 
.^.^. ^JHMlGold Cash Gold is the sonic equivalent of a really good Chinese buffet: the 
, j music is good, but it will not satisfy the appetite for really good music. I can 
imagine the mix of rock ballads (such as “Damaged") and good rock ’n’ roll 
tunes (e g , “Same Old Blues") winning over older, nostalgic classic rock fans if Gold Cash Gold 
gigged at classic car shows; but as underground rock goes, this is nothing to write home about, 
www. goldcashgold com 

-Tom “Tearaway" Schulte 
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CDS I WOULD TAKE TO A DESERT ISLAND: Ramones, The Clash, Stiff Little Fingers, The Briefs, 
The Bouncing Souls 

WHAT I WANT MY TOMBSTONE TO SAY: That’s life. 

THIS MONTH I WILL: get more sleep 



FIRE DIVINE 
IT’S ALL A BLUR 
DEEP ELM 

Fire Divine is another winner on scene-favorite label Deep Elm With their 
debut, four-song EP IT'S ALL A BLUR, Fire Divine has been able to some¬ 
how nail the art of recording a sound that is raw yet tight Listening to the 
CD with your eyes closed almost makes it seem as if you are standing a 
packed, sweaty, dank venue seeing them live Their sound is composed of 
grinding guitar riffs, quick and sharp drumming, passionately raw vocals, 
and harmonious peaks and dips in melody Spanning several genres (from 
melodic hardcore to post hardcore to emotional rock 'n' roll), this EP will surely win many fans. I 
know I've been won over, www deepelm com -tChow 

FLATUS 

CRASHING DOWN 
BLACK PUMPKIN RECORDS 

Why even try anymore? Flatus has been releasing juvenile music for over 
a decade now Lead singer Gene Finocchiaro pretty much sums up every¬ 
thing that is wrong with Flatus in track 5, “Radio Hit", with lyrics like, “We 
need more clever lyrics / We need a catchy hook." If they took their own 
advice, then maybe CRASHING DOWN would be worth listening to. I’m 
sure these songs would sound a lot better once you have a few beers in 
you CRASHING DOWN is not for sober people .joe Wilson 
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GREY DOES MATTER 
HOWTO MAKE MILLIONS IN REAL ESTATE 
JANKOMATIC MUSIC 

Grey Does Matter is the brainchild of New Yorker Jason Crawford He’s 
able to accomplish with a guitar, a keyboard, and a drum machine what 
some complete bands will never accomplish: he’s made an infectious pop 
album that mixes lo-fi recording with power pop to create 11 very infectious 
tunes When listening to Grey Does Matter, picture Ben Kweller, Mike Park, 
and the quirky side of Beck. You’ll hear an underlying theme of love 
throughout the album With tracks like “Sinking", “Zero", and “Short Sight", 
HOWTO MAKE MILLIONS IN REAL ESTATE has the power to become a cross over hit. The album 
is catchy, groovy, apd infectious...in a good way. -Dane Jackson 

jGRIMLOCK 
CRUSHER 

LIFE SENTENCE RECORDS 

If bands like Pantera, Slayer, or even Twisted Sister turn you on, then this 
just might be the album of the century. CRUSHER has it all. twisted lyrics, 
I fast guitars, and I am positive the drummer has a mullet. Okay, I know he 
doesn’t, but he should. This has all been done before, and these guys are 
bust taking their turn on the merry-go-round. It's not bad, it’s just not great. 
If your truck needs a stool to get into, then grab this CD from your nearest 
Wal-Mart. If you don’t have a raised truck but you want one, go to the 
Website at www grimlock24.com and dream little one. _ )an w,| k j ns 
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you look like a dumhass with headphones on. 
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GROZA 

PUSHED TOO FAR 
FIRE FORGED 

Well, I listened for a while, and I truthfully couldn't find one redeeming value 
in this entire record. The guitar riffs are all cut and paste from old Madball 
records, and the vocals are frighteningly boring. I suppose the lyrics are 
attempting to be positive, but with so much profanity and negativity toward 
other people, it's hard to feel the underlying message. I just can't seem to 
find a love for the old-school hardcore style this band plays. But that brings 
me to my next point: if you are into this way of playing, I'm sure you'll be 

-System 

HAYMARKET RIOT 
MOG 

THICK RECORDS 

Named after an 1886 Chicago protest, Haymarket Riot incorporate aspects 
of The Arrivals, Dillinger Four, and Small Brown Bike into their repertoire. 
As a whole, the album is a bit short (clocking in at just over 30 min.), but 
Haymarket Riot offer up some volatile yet quirky punk. Standouts include 
the spastic “Cue” and the playful “You Might Know Who We R, but We 
Know Who You R". Anyone familiar with Thick Records bands know to 
expect some above average and diverse punk-and anyone not familiar with 
the Thick Records crew is shit out of luck, thickrecords.com _ JuC | e Ruiz 

HEADS VS. BREAKERS 
APATHY IS THE NEW BLACK 
MORDAM RECORDS 

This Long Island screamo outfit features former members of Silent Majority, 
Strongpoint, and Dropout Year. However, this disc fails to grab listeners’ 
attention by any means necessary. The only thing that comes to mind is 
that perhaps “Apathy Is the New Black” will attract broken hearted teens 
whose New Found Glory albums have been worn thin. Everybody else, 
save your dough. _ Jude Rujz 

HILLBILLY DEVILSPEAK 
LIES...AS TOLD BY THE WHITE MAN 
SLACKDADDY RECORDS 

Hillbilly Devilspeak is an interesting band. I think they’re a lot better then a 
lot of people are going to recognize them as being. They just bash it out. 
And they know what they’re doing. And they rock. They remind me a lot of 
early grunge bands before Sub Pop took over the world, bands like The U- 
Men and The Fastbacks and The Wipers and Dead Moon. Real heavy, but 
with punk influences. This is a band I want to hear more of. I want people 
to discover them, because I think they're capable of making some really 
They've already proven it on this record. Get in touch with them at 

-chad 


great tunes, 
hillbillydevilspeak com 




HINDI GUNS 
SELF-TITLED 
FRENCH FAN CLUB 

There are times when I catch myself singing terribly out of tune and think, 
“There is a reason why you never were the lead singer for a band." If only 
everybody thought this way Deedee Cheriel (ex-Juned, The Teenangels) 
doesn’t have the worst voice ever committed to CD (in fact, there are even 
songs on Hindi Guns' CD in which Cheriel sounds sexy and cool (e g., “I 
Don’t Wanna Drink Mercury”)), but for the most part her voice is flat, dry, 
and out of tune. It doesn't help that the spaghetti Western, acid-tinged 
theme music accompanying her sounds lazy and uninspired. I sat through way too many sets by 
bands that sounded just like this back in the early '90s to really get any enjoyment out of this CD. 

-Chip Midnight 

HOT LIKE A ROBOT 
SIX-SONG EP 

INDEPENDENTLY RELEASED 

These San Diego-based garage-bangers appear to have drafted the begin¬ 
ning lines to an efficient formula for loud and driving rock with heart. These 
steadily rolling cuts of straightforward prog-pop/rock don't quite measure up 
to the influences named in the band’s bio such as No Knife, Drive Like 
Jehu, Fugazi, but they do indicate a respectable double-step in the gener¬ 
al direction of their time-honored elders. Hot Like a Robot can certainly hold 
what they have assembled together with passion and aptitude, and I 
wouldn’t be surprised to learn that residents within three city blocks of the band's practice space 
have grown used to sweeping their windows off of their floors on a nightly basis. Although the radio¬ 
rock tendencies of cookie-cutter tracks such as “Stayin Up” and “Drag Me Down” are questionable, 
at best, songs such as the curtain-clearing “Music Is Dead” offer wise constructions built upon lay¬ 
ered guitars and powerfully infectious choruses. 

-Dave Kargol 

■ ICEWATER SCANDAL 
Uno HANDLE 

THE SOCIAL REGISTRY 

Icewater Scandal is an indie experimental band at the intersection of Sonic 
Youth and God is my Co-Pilot. The arty guitar band luxuriously spreads 50 
minutes over the space of six songs on this CD. The edgy, angular riffs sup¬ 
port the dreamy-to-squeaky vocals of Andrea Hansen The trio succeeds 
best when it allows the most melody into these extended jams, as on the 
catchy and wistful “Muddy Blue” and the elongated space-blues odyssey 
•Shiny Gold- www.thesocialregisby.cocn , Tom - Tearaway - Schu|te 

IMMORTAL SOULS 
ICE UPON THE NIGHT 
FACEDOWN ^ 

Hailing from Helsinki and weighing in at 10 tons of molten metal, Immortal 
Souls offers its nine-track soundtrack of destruction to the masses While 
the obvious metal comparisons are obvious (as most bands that hail from 
the region sound like a combo of In Flames, Soilwofk, and Arch Enemy), 
this quartet’s commanding metallic presence-as heard on such blistering 
tracks as “Welcome to North” and “You”-can't be denied. Armed with riffs 
galore, a diverse voice that can both soothe and slay in the same song, and 
a rhythm section that holds it all down with precise grace, Immortal Souls may lack the innovation of 
its peers, but this band more than makes up for it through a keen usage of the tools of the trade cou¬ 
pled with an awesome metal presentation that unrepentantly blasts through your speakers. 
wwwfacedownrecords.com 

-Mike SOS 
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COMPANIONS TO 
DEVILS AND SAINTS 

FEATURES MEMBERS AND EX-MEMBERS OF 

GOOD RIDDANCE, OOWNSET and LONELY KINGS 

: MIXED BY RYAN GREENE (N.O.F.X.) 

_ f. u „ .. . _ 
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IN-QUEST 
EPILEPTIC 

GOODLIFE RECORDINGS 

Strangely atmospheric, interestingly melodic, and heavier than Louis 
Anderson, In-Quest’s first album with their new lineup (featuring Sven from 
Aborted on vocals) is one of the best death-metal albums to come out of 
Belgium in a very long time. The vocal work is a bit too heavy at times for 
my taste, but most metalheads would probably eat this one right up. My 
favorite tracks on this record are “Deprivation Synapse' and "Scorched". 
These guys are sure to get some recognition in the metal world very soon, 
as talent like this hardly goes unnoticed. Don’t miss out on EPILEPTIC! -System 

INFLAMES 

SOUNDTRACK TO YOUR ESCAPE 
NUCLEAR BLAST 

In Flames was one of the first metal bands I got into, and I couldn’t wait to 
hear what they had to offer this time around. Unfortunately, I felt like a blunt 
object had slammed into my head when I first turned it on. Seriously, it’s 
over folks. I know In Flames made some changes on REROUTE TO 
REMAIN, but it was still a good record. Now, on SOUNDTRACK TO YOUR 
ESCAPE, the beautiful guitar harmonies are gone, the interesting riffs are 
lost, and the powerful songwriting has disappeared. The songs truly sound 
like an American metal band, just slightly heavier than bands like Static-X and Slipknot. In fact, even 
Anders himself only uses his band-defining scream in about half the songs, while the rest are filled 
with his new, whining voice that reminds me of Kom’s Jonathan Davis...mixed with a nine-year-old 
Catholic schoolboy, that is. This is easily the greatest disappointment In Flames has ever given us. 

JENNIFER NASH -System 

SELF-TITLED 

FLUFFY PUPPY RECORDS 

The debut release from this Sherman Oaks, CA, film-music editor is a won¬ 
derfully fresh excursion into territory usually reserved for the likes of Tori 
Amos. Soft, haunting piano melodies mingled with heartfelt lyrics make this 
newcomer a musical ringer for cult favorite Amos. Nash says she was 
inspired by Oingo Boingo, and she even has ex-Boingo bassist John Avila 
on board for this album. Yet, this is no “Dead Man’s Party’. Nash has 
worked with Danny Elfman on his film scores and has obviously learned the 
skill of editing well. With generous use of cello, violin, and harpsichord to back these ethereal 
melodies, she has created an excellent first release, www.jennifernash.net -DUG 

JET LAG 

BEAUTIFUL SCARS 
GET HIP RECORDINGS 

Fresh from Madrid comes an alternative sound that can only be described 
as REM, Wlco, The Beatles, and rock ’n’ roll thrown in a blender. For only 
their second release (and their American debut), Jet Lag seems to have 
that edge of an ambitious and progressive sound that cannot be placed into 
one specific genre. BEAUTIFUL SCARS is a cool breeze with bittersweet 
undertones. This album and band have their own personality that are hard 
ito compare to those of any bands past or present. Jet Lag has that some¬ 
thing extra that music is always looking for. The smooth vocals float over powerful instrumental 
beginnings with driving guitars and steady drum and bass lines to the chilling ending of pop-gone- 
bitter covers of Christina Aguilera’s “Beautiful" and Bruce Springsteen’s “Hungry Heart”. The covers 
take nothing away from this progressive blend of rock genres and leave BEAUTIFUL SCARS a suc- 

____ -Kevin Conway 

JOSH TODD 
YOU MADE ME 
XS 

Josh Todd and new band roar back on the scene with a tweaked hard-rock 
attack well worth the time away from the game. Building an interesting mix 
of thunderous nu-metal coupled with Todd's raucous rock ‘n’ roll spirit, the 
13-track release shows a much heavier side to Todd’s rock-star vocal 
approach. While there may be a bit less frontman swagger and more anger 
displayed than you’d expect, thank the boys in the band for their hunger, 

I which propels the metallic wrecking ball on such tracks as “Flowers and 
Cages", the radio-friendly yet bottom-heavy groove of “Broken", and the chunky guitars of "Slave". 
While a lot of the lyrics lack the depth of Deftones and Tool, much of the aggressive nature the music 
takes follows from the mid-90s metal movement, providing YOU MADE ME with a current sound with 
the timeless hard rock attitude. Worth a spin if you dig real hard rock, www.joshtodd com 

JUCIFER ' MikeS0S 

WAR BIRD 

VELOCETTE RECORDS 

Jucifer is a two-piece band from Athens, GA, who exude raw and rough¬ 
ness through their lyrics and sound. The band is comprised of lead singer 
and guitar player Amber Valentine and drummer Ed Livengood, with no 
bass player needed for their sound. All of their songs are rough and garage 
rock with very loud distortion, depressing lyrics, and a glum sound. If you 
like distortion and the “stoner rock" vibe, you will enjoy their style of rock. 

-Jennifer Moncayo 

KARMELLA’S GAME 

WHAT HE DOESN'T KNOW WON'T HURT HIM 
SPEEDBUMP RECORDINGS 

can’t decide if my favorite part of this band is KTO’s voice, her mad key¬ 
boarding skills, or a combination of the two. I think it’s just that it’s just crazy 
enough to work. Synthesizers kick ass, and apparently this band knows 
that. It's about damn time somebody else thought that. My favorite track is 
the last one, “Crazy Girl", but that’s probably only because of the title. This 
is a band that's doing something completely different and fun-too different 
■ to go mainstream ever, but rad enough to make it into heavy rotation on col¬ 
lege radio-station play lists. So, if you're into keyboards, synthesizers, college radio, and all that rad 
stuff, check 'em out. ^ jna 

KATAKLYSM 
SERENITY IN FIRE 
NUCLEAR BLAST RECORDS 

This is metal at its finest. The guitars are brutal and provide some very 
vicious hooks, and the vocals are as loud and guttural as you’d expect. 
What makes SERENITY IN FIRE unique is Martin Maurais’s drumming. I've 
never heard drumming this intense on a metal release. At one point his 
drumming sounds exactly like a machine gun, at other times his speed 
seems almost impossible to achieve. Martin Maurais definitely brings a 
whole new level to drumming with his efforts on SERENITY IN FIRE. It was 
hard for me to key in on the guitars and vocals because of the intensity of the drumming, but if you 
like loud, kick-ass metal, you’ve come to the right place. 

-Dane Jackson 
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KILL ME TOMORROW 

I THE GARBAGEMAN AND THE PROSTITUTE 
GOLD STANDARD LABORATORIES 

Our friends at GSL are at it again. I’ll be damned if they didn’t release anoth¬ 
er beautiful electrolash record. Complete with a second DVD disc to com¬ 
pliment the music, Kill Me Tomorrow’s CD layout made me excited even 
without Viagra. Somewhere between one of Trent Reznors nightmares and 
a Blood Brothers daydream, Kill Me Tomorrow has taken a neo-goth 
approach to electroclash. The songs on this disc vary so much from one 
track to the next that it would take me 10 pages to describe the album. Save 
me the trouble and go buy the disc if you’re into chaotic music. -ADF 

LAYMEN TERMS 
3 WEEKS IN 

SUBURBAN HOME RECORDS 

Since I received this CD, it has not left my CD player. Unsure of what to 
expect from a band that has recently toured with Sum 41 and Unwritten 
Law, I let Laymen Terms give me what they got. The very last thing I expect¬ 
ed to hear emanating from my speakers was one of the most captivating 
voices on top of some of the most tasteful musical entrees I have heard in 
a long time. The single “3 Weeks In" boasts melancholy lyrics beautifully 
displayed by lead singer Andrew Tanner amongst a talented array of instru¬ 
mentalists. As if the first song didn’t prove their potential, Laymen Terms covered the timeless Beatles’ 
slassic "While My Guitar Gently Weeps". Often times, covering a classic like that only results in dis¬ 
aster for up-and-coming bands, but this cover does nothing more than leave the listener begging for 
more. This was undoubtedly one of the best CDs I’ve heard in a long time. Do yourself a favor and 
follow up on Laymen Terms. -Cariey Charpentier 

LOCKE STAR 

EVERYTHING ROCK ‘N’ ROLL SHOULD BE 
SELF RELEASED 

Before reviewing this CD, I decided to check out the band on their website. 
After looking at the photo page, I thought I was dealing with some Good 
Charlotte rejects. I’m glad that when I put in EVERYTHING ROCK ’N’ ROLL 
SHOULD B£, they sounded nothing like the corporate mall punk ambassa¬ 
dors. In fact, unlike Good Charlotte, Locke Star has talent. Some of the 
tracks pn this album are fast paced up tempo power pop punk songs ala 
Screeching Weasel and The Queers. The other tracks are more rock influ¬ 
enced, like "Walking Dead”. I really like the rock tracks and the power pop tracks, but I think “Boy Band 
Blues" was better left off the album. It brings down all the momentum the band builds up during the 
First six tracks. Overall, a very solid release -Dane Jackson 

LIGHTS OUT ASIA 
GARMONIA 
SUNSEASKY 

Lights Out Asia's brand of expansive noise swoops from electronica to post¬ 
rock and even new wave almost effortlessly. At their most aggressive, they 
evoke Sweep the Leg Johnny. At their most timid, they are awkwardly fla¬ 
menco-tinged. But this band is made up of only two members, and given 
their limited staffing, the fullness of the soundscapes they created proves 
impressive. There are no "real” vocals on the record, and when they do 
appear, they drift in and out of the foreground rather than play lead. It’s a 
hunting effect, and Lights Out Asia know how to use it to their advantage. The new-age leanings 
make my skin crawl, but they’re not always present. I can forgive them, because there are a few truly 
oeautiful moments to be had here -Davie Kaufmann 

LOCAL H 

WHATEVER HAPPENED TO PJ. SOLES? 

STUDIO RECORDS 

I was under the impression that the only listener-friendly two-piece band 
was The White Stripes. Whoa, was I wrong! This Chicago duo ripped into 
my speakers with catchy lyrics and head-bopping beats. Relying on steady 
drums and energized vocals, Local H has proved themselves worthy. 
WHATEVER HAPPENED TO PJ. SOLES? is Local H’s second album, and 
it finally allows listeners to get a taste of what they have to offer. The tracks 
range from angst-ridden garage rock to synthesized, Radiohead-esque 
sleeper tunes. While not necessarily a to-die-for album, it’s definitely one that promises potential. The 
repetitive lyrics scream radio-worthy and undoubtedly will make their way to airwaves near you. 

LONG WALK HOME -Cariey Charpentier 

FULL AUTO SHUT OFF 
1 TON RECORDS 

You know the state of independent rock is in trouble when you can predict 
specific chord progressions used on an album solely based on a band's 
name. Long Walk Home takes equal influences from straight-up modern 
rock (a la Foo Fighters and Jimmy Eat World) to the predictable discor¬ 
dance of hundreds of other faceless bands to create a mixture that you 
swear you've heard many times before. FULL AUTO SHUT OFF plays like 
the record of a band that's destined to be signed to Equal Vision and forced 
lo live out the rest of their existence as a band in the middle of the road, sandwiched between obscu¬ 
rity and relative notoriety. -Matt Siblo 
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LOREN DAVIS 
THE LIMITED DIARY 
SELF-RELEASED 

As a big fan of acoustic music, I was a little disappointed with this fellow 
The vocal style is a little too wispy, and he just seems unsure of what he is 
doing I would suggest finding someone else to sing the songs. A little con¬ 
fidence comes out in “To Disappear” and actually shows some sort of a 
melody for the first time on the CD Even though a little handwritten note 
came with the CD hoping that whoever was reviewing the CD liked it, I’m 
sorry, broham, I don’t. -Joe Wilson 

MADEUAv 
EP 

EVERYDAY UNDERNEATH 

“Madelia” sounds like the name of a flower, and that same quality is pres¬ 
ent in this EP. The music beautifully furls and unfurls, retaining and releas¬ 
ing latent energy that comes out in a very steamy, ethereal fashion. This 
sort of eagerness is similar to the sound of Sunny Day Real Estate's final 
effort, THE RISING TIDE. Quizzical lyrics like “Don't forget to remember 
she remembers to forget” are sung by a whiny but eager voice, with surly 
guitar parts to match Songs about relationships in peril are commonplace, 
Out it’s the tactile, textured sound that propels Madelia past typical college-radio fare and makes these 
four songs an admirable debut. _ Erjka 0we ns 
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1 MARIANNE PILLSBURY 
I THE WRONG MARIANNE 
1 LABEL UNKNOWN 

| Gnarly guitars and a cutsie-wootsie voice give Marianne Pillsbury’s record 
I THE WRONG MARIANNE an edge over a lot of female singer/songwriters. 
I She’s got the angst of an Alanis Morrissette, but the tenderness of a Jill 
ISobule. She pulls out the banging pop tunes with something like “Layaway 
I Girlfriend", then skips along with a ditty such as “Unintentional". THE 
I WRONG MARIANNE can get by on charm alone. -Darren Ratner 

MARTYR AD 

ON EARTH AS IT IS IN HELL 
VICTORY RECORDS 

Treading the middle ground between Slayer and Hatebreed (okay, toss in 
some Dillinger Escape Plan, too), Martyr AD hits their stride with the 
impressive ON EARTH AS IT IS IN HELL. Most of the eyebrow-raising here 
comes from a white-hot production sound courtesy of the band’s guitarist 
Joel Johnson. Admit it, it’s pretty cool when the band can do their own pro¬ 
duction without having to hire in one of the big guns and still get a meaty, 
full sound that brings you to your knees. Two of the band members were in 
the much-renowned Disembodied, and a bit of that evil, industrialized vibe remains intact. The huge 
difference is the no-nonsense approach of these songs. Sure, some metalcore spin-doctoring is evi¬ 
dent throughout, but mostly this is a punchy, powerful scream-therapy session. Good vocals (a rar¬ 
ity in the genre), great flow to the album, and even better tightness from the band as a whole. Jump 
on this steamroller fast-it’s a wild ride, www.martyrad.com -Jason Schreurs 

METALIUM 
AS ONE 

CENTURY MEDIA 

Finally! I have been waiting for a completely true metal album for a long 
time, and Metalium’s AS ONE is that and more. What strikes me most is the 
overall strength of this album. I listen to a ridiculous amount of power metal, 
but few bands know how to deliver their riffs and choruses with such incred¬ 
ible force. The entire story behind this concept album is mostly what you’d 
expect from a German power-metal band, but I lost interest in the charac¬ 
ters because I was so turned on by the music itself. There is a lot of replay 
value here, and it's the perfect album to get you pumped up for riding a dragon through the heart of 
the sunset. Don’t miss out on this amazing release from Metalium. -System 

MEZKLAH 
SELF-TITLED 

INDEPENDENTLY RELEASED 

Santo mierda. Here we have a fiery four-course serving of Spanish-spiced 
harmony that flows with a genuinely ethnic soul. This L A.-based ensemble 
hustle out spicy jams laden with Spanish-to-English serenading and pep¬ 
pery instrumentation. A trance-like aura is spun into effect from the moment 
this EP sparks into motion, with abundant horns and steady tribal percus¬ 
sion abound. I know salsa dancing like Cantonese, but I’m willing to ven¬ 
ture that Mezklah’s blend of authentic south-of-the-border styles would 
make for some fairly intense ass-shaking. And although I can comprehend nary a single word of this 
record’s Spanish-heavy lyricism (I’m pretty sure I caught “enchilada” in there somewhere), it remains 
a welcome temporary departure from my indie-rock disc arsenal Allow Mezklah to throw a jalapeno 
into your system. _ Dave Kargo) 

MILES GURTU 
SELF-TITLED 
SHAKTI RECORDS 

DJ/drummer-led combo Miles Gurtu specializes in swank, down-tempo jazz 
fusion that recalls mid-period CTI material as well as nu-bucks like 
Medeski, Martin, and Wood and Tortoise. While everything on the group’s 
self-titled record meanders pleasantly through subterranean jazz territory, 
there’s no real anima to any of the compositions, leaving tracks like 
“Wearing Masks” and “Loom" feeling cold and listless. It’s certainly no ON 
THE CORNER, but for those who get their kicks from George Benson and 
Paul Hardcastle, this is one album you simply can’t do without. -Jason Jett 




MORIFADE 
DOMINATION 
CANDLELIGHT USA 

Wow. When I signed up for the metal assignment, I guess I didn’t really 
realize what I was getting myself into. I had no idea that people still made 
mid-’80s power metal. Do you remember getting that first taste of Yngwie 
Malmsteen when you were 12? Yeah, it’s kinda like that-ya know: all har¬ 
monic vocals with driving guitar riffs that turn into blinding solos with drag¬ 
ons in the background and the wizard casting spells against the dark prince 
just before the end of the world, and then the knight turns into a marine. 
Anyone who has ever rolled a 20-sided die knows EXACTLY what I’m talking about. -FLINT 

MOTHER SUPERIOR 
13 VIOLETS 
TOP BEAT RECORDS 

When Henry Rollins is fronting them, Mother Superior is The Rollins Band. 
13 VIOLETS is this trio's sixth disc. Mother Superior is dug in, they’ve made 
it. And 13 VIOLETS (produced by MC5er Wayne Kramer) is a testimony to 
why Jim Wilson (guitar, vocals), Marcus Blake (bass, vocals), and Jason 
Macenroth (drums) can really really play and write good songs. The 
arrangements and complex melodic sweetness conjure up visions of 70s 
hard rock, occasionally reminding me of Austin’s Fastball. 13 VIOLETS is 
s an album gets. Inside the format of what Mother Superior is doing, this is a perfect disc 
3 tune is “Queen of the Dead”. Turn Mother Superior's 13 VIOLETS up and fall back into 
i age 

-H. Barry Zimmerman 

NATURAL DREAMERS 
NATURAL DREAMERS 
FRENETIC RECORDS 

Even for an instrumental record, this is terrible Natural Dreamers tries to 
be unique, but instead their chaotic melodies and random rhythms just fall 
flat. It’s really just bad. When I was listening to it, I wanted to turn it off. The 
individual songs follow no structure, no order, no melody, no nothing. The 
irony is, the band members are really good musicians-the songs are just 
terrible. 

-AC Lerok 
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NOVI SPLIT 
KEEP MOVING 
SUNSET ALLIANCE 

It's rare to hear acoustic done right, but Novi Split are able to adeptly entan¬ 
gle electric elements, keyboard, acoustic guitar, and even hand daps with¬ 
out making a muddled mess. The album opens focusing on the acoustic 
part with a Conor Oberst-like crooner (except that his voice doesn't make 
you want to die) that creates a very open and personal foundation for the 
rest of the album. David J.’s honest, appealing, slightly wounded voice is 
the common thread that ties the edectic album together. Novi Split echo 
bands like Death Cab and Cursive, which they build upon with even more inviting and entertaining 
lyrics. The courage to explore different sounds makes for a rewarding trek, espedally on the little 
folky ditty “Who’s Going to Shoe Your Pretty Little Feet?" Novi Split utilize elements and topics that 
many bands are content to keep mediocre, but they go beyond typical constraints-and create a whol¬ 
ly enjoyable album because of it. 

-Erika Owens 

NURAL 

THE STRUGGLE CONTINUES 
SELF-RELEASED CD 

If you dig the current wave of radio-friendly California rock bands infiltrating 
the airwaves, you’d probably enjoy the melodic meldings of Nural. This 
quintet wavers between the sappy meanderings of Hoobastank on 
“Spotlight” and the hook-laden mainstream sound of Trapt on “Crowded". 
Pristine production, slightly whiny lead vocals, and heavy guitars with an 
edge of funky punk is the fodder that major labels swoon over, so don’t be 
surprised if you see this group on an upcoming MTV2 NEW FACES IN 
ROCK special, www.nuralmusic.com 

-Mike SOS 





10FF THE RECORD 
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NOTHING NEW 
NEW SCHOOL RECORDS 

Five fucking songs is all you get with this new album Why is it when you 
get an awesome CD there never seems to be enough of it? Wfell, the five I 
heard were fantastic. Finally, I get to listen to a real punk album that does¬ 
n’t sound like everything else on MTV. This is what you want to hear when 
you want to listen to something new and fast. This is why I listen to all the 
crap I get in the mail. This is the payoff: real music. If you want to know what 
is in my car radio, well, this is it. Go to the Website at www.otrmusic.com or 


www.newschoolrecords.com and download some free shit-then go out and buy it. 


-Ian Wilkins 



ON THE SPEAKERS 
EP 

SELF-RELEASED 

I looked for label affiliation for a long time. I could not believe that On the 
Speakers (cool name) were not signed. This six-song, 21:50 EP is warm 
and cool, like the idea of California dreamin’ rocking in the wind. A modem 
rock disc. The guitars soaring in sections (like at the end of “Click Your 
Heels”). Sometimes the song structure sounds like Elvis Costello (e.g., 
"Dolphins"). On the Speakers' EP is a feel-good CD because of vibe and 
skill. Let the negotiations begin. 

-H. Barry Zimmerman 

ORPHANED LAND 
MABOOL 
CENTURY MEDIA 

Is Orphaned Land a metal band or a team of biblical scholars? How about 
both, as this Israeli sextet’s new album (its first in seven tumultuous years) 
follows the Good Book’s story of three sons who fight God’s wrath, name¬ 
ly The Flood. Juxtaposing Middle Eastern music with progressive metal, 
Orphaned Land’s 12-track, nearly 70-minute opus may be a bit too ethnic 
for your average Slayer T-shirt-wearing metalhead, but if you think you 
have a more open mind than most, MABOOL’s rich tradition and vast 


instrumentation put an interesting twist on epic metal music, www.centurymedia.com 


-Mike SOS 


OTIS TAYLOR 
DOUBLE V 
TELARC RECORDS 

Interesting, to say the least. Otis Taylor plays a blues-inspired, acoustic-gui¬ 
tar-driven type of music. There is not much effort behind this middle-aged 
man’s vocals; instead, they seem to just appear. There is no percussion to 
be found on DOUBLE V; and after listening a few times, I’ve come to the 
realization that you don’t hear many songs featuring the harmonica or 
banjo these days. Someone should do something about that...someone 
like Otis Taylor. 

-Joe Wilson 

PARIS TEXAS 

LIKE YOU LIKE AN ARSONIST 
NEWLINE RECORDS 

“Eh” is all that can be said about Paris Texas' LIKE YOU LIKE AN ARSON¬ 
IST The band has enough happy-go-lucky rock sounds to put itself 
amongst an already-budding pop crop. Songs like “Action Fans Help Us” 
and “Your Death” have that sunshine-rock optimism to them, with electric 
guitars and pretty-boy vocals lingering throughout. After too many bands 
doing the same things, however, one has to ask: Who cares? 

-Darren Ratner 

PEDRO THE LION 
ACHILLES HEEL 
JADE TREE 

Although change is always good, there is true comfort in consistency. 
Pedro the Lion, in that sense, is one of the most comfortable artists in the 
industry at the moment. The raw and genius talent of David Bazan (mas¬ 
termind behind PTL), the quality of each album, and the lyrical brilliance are 
always constant in each release. It is no different with the newest album, 
ACHILLES HEEL. Each song on any of Bazan’s albums are tightly woven 
together around a central theme, whether it be a story or topic. Although 
ACHILLES HEEL is not a storyline, it does cover heavily the idea of weakness-as each Pedro the 
Lion album seems to do. Staying consistent on this album is also the catchy but raw and powerful 
folk/indie-rock sound. This album is all around enjoyable and impressive...just like each of the other 
albums, www.pedrothelion.com -tChow 
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RADIO ONE 
SELF-TITLED 
DISASTER RECORDS 

What if the band Rancid had a bastard son with Blink 182? The ugly daugh¬ 
ter would look something like Radio One. These punk-rock newcomers 


IN WITH THE OLD 
VOLOCOM ENTERTAINMENT 

Pepper sounds like an utterly awful bar band who struggles through slow 
Sublime covers at happy hour on a Tuesday night. I didn’t know music like 
this was still being made, and and I think I was generally happier not know¬ 
ing otherwise. 

I 3 Qihln 


bring us a poppy street-punk sound similar to that of our good friends in 
Rancid. Don't get me wrong: the CD is both catchy and nice, .but it can be 
easily overlooked. The saving grace of this CD is a lovely cover of The 
Clash’s “New Wbrid Shakedown*, which has been given a nice facelift. 


■ j With the release of the band's fifth full-length album and first live album, 
Rainer Maria has set the gold standard for any band releasing a live disc in 
| our techno-sawy environment. While many bands have released hybnd 
I CDs with a full-length album and a track or two in computer files on the disc, 

| Rainer Maria is the first band I’ve seen release an 13-song live DVD with 
an added studio video and a full-length 11-song live CD in the same pack- 

_—Jage. The live video is from a 2003 concert at Cat’s Cradle in Canrboro. NC 

Fans of the band will love the trio's energy, as they perform inspired versions of several of their hits 
and a few off-key versions of lesser known tunes. The songs for the live CD were culled from years 
of performances and chosen by the band for inclusion in the release. Years ago I wrote a scathing 
review of the band's first album. Since then, much like The Talking Heads, the band has matured 
musically to complement its artistic roots, thus creating a few really good albums and some legiti¬ 
mate hits. This double-disc set is a must have for any alternative coffeehouse, poetry-spewing, mod¬ 
em beatnik, www.polyvinylrecords.com _ DUQ 

a ll Dave^Swanson has a rich history in the Ohio music scene having played in 
w seminal underground rock bands Death of Samantha, Cobra Verde, and 
Guided by Voices. He has also been a fixture behind the counters of record 
r 3 stores in Cleveland for the past 15 years. Given his background, it’s no sur- 
prise that Swanson has produced a lo-fi pop/rock gem sure to leave a grin 
jpJon the faces of power-pop fans. There’s a hint of ‘60s psychedelic rock 
Q sprinkled throughout the 13 tracks (particularly on “Come on Girt" and 
"Lost” which will be included on every mix CD I give out this year). As a self-pleasuring album for 
Swanson-he plays all the instruments on the CD-he supplies plenty of money shots for not only him¬ 
self but the listener, too Be careful: the stuff will stick in your head for days. ^ hjp Midnight 

■ This sdo, experimental debut from Before Braille’s guitarist Rajiv Patel is a 
unique, captivating mixture of Middle Eastern melodies and acoustic guitar. 
There are few musicians that can mix two seemingly dissimilar styles of 
music and make them sound as if they were always intended to be togeth¬ 
er. Patel is just such an artist. His tremendous acoustic guitar work on this 
album is backed by a variety of Eastern instruments and chants. This is the 


ai ii iai io -rr- j 

i. Fans of Aimee Man and Beth Orton will appreciate this nine-song debut, 
com -Tom “Tearaway" Schulte 

IPHINEHAS 
AGAINST THE WORLD 
MIDDLE OF NOWHERE 

Moral question here: do you give a band that doesn’t take themselves too 
seriously a “get out of jail free" card? I'm wondering, because Phinehas cer¬ 
tainly don’t take themselves too seriously From the poorly-Photoshopped 
cover of the record (their smiling faces floating in oversized chess pieces- 
Ihilarious) to “Opera Song" (sample lyrics: “La la...la la...la la”). There’s even 
la plea for mom to calm down in “Don’t Wait Up". It’s all pretty cute, and I’m 
* almost tempted not to mention the part about the music sucking 

-Davie Kaufmann 

I PIG DESTROYER 
I PAINTER OF DEAD GIRLS 
| ROBOTIC EMPIRE 

■ The most devastating bunch of shit-merchants the world has ever seen, Pig 
1 Destroyer make Anal Cunt and Agoraphobic Nosebleed sound tame by 
I comparison. Their crushing mix of heavy-metal thunder and hardcore aes¬ 
thetics has never yielded better results than PAINTER OF DEAD GIRLS. A 
120-minute tour de force of bulldozing rhythms, detuned guitars, and blood- 
Iletting screams, PAINTER... is destined to become the soundtrack to the 


CDS I WOULD TAKE TO A DESERT ISLAND: Against Me! -As the Eternal Cowboy, Fugazi -Repeater, 
Probot-s/t, Rocket from the Crypt-Group Sounds, The Weakerthans-Reconstruction Site 
WHAT I WANT MY TOMBSTONE TO SAY: Rot in peace. 

THIS MONTH I WILL: Try my hardest to spend less time surrounded in huge piles of CDs. 


There is no room in the buzz-band bandwagon for any new up-and-com- 
ers, but when one of the hipster bands sells out to a major label, Robbers 
on High street wil1 jump aboard The band members met in upstate New 
York, but nobody gets a record deal playing in Poughkeepsie, so they high- 
Iaiiort it to the big city (if you can make it there, you can make it anywhere). 
■ with a style that sounds like The Strokes, Spoon, or Interpol, Robbers on 
Hi High Street deliver an infectiously retro indie-rock EP with hip-shaking 
rhythms (e g. “How it Falls Apart", “Hot Sluts (Say I Love You)"). The EP’s lone ballad, “Opal Ann" 
moves with the swagger of a vintage Afghan Whigs song. It’s too late to say that you discovered 
Robbers on High Street, but if you want to be the coolest kid on the block, start dropping their name 

now -Chip Midnight 


/ want t hem tp bring back the 8-track. 

k HlilifB B ‘ 
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# wrote better lyrics in third grade. 


[ROBERT ROTH 
SOMEONE, SOMEWHERE. 

PATTERN 24 

Robert Roth (Truly, Built to Spill, Jim Carroll) is an important unsung hero 
to the modern underground music scene. On Roth’s release SOMEONE 
SOMEWHERE..., we are given a true American album. American in the 
sense that Roth has weaved one of the best lyrically-driven albums. Roth 
details his experiences in the past three years with the hard-rocking 
grunge, 9/11-influenced “Relive These X" and the subtly political “Blackout 
.-:- JClt y Serenade”. Clocking in at 70+ minutes, the album has a full rich tex- 

= l L re IT' n J S f en !.‘? ,t, ?K reCOrdin9 qualily of ,uzzed -° ul '60s-70s psyche rockers, like in'the song 
Vicki and Jacky , while others contain the surreal, discombobulation of The Beatles. 

-Norberto Gomez, Jr. 

RUNNER AND THE THERMODYNAMICS 
SELF-TITLED 
ACE FU RECORDS 

I was naive a few years back when the whole “garage rock" movement 
exploded onto the scene. I thought music was going to see a revolution. 
However, like every past movement (from punk to grunge to alternative) 
what makes them special soon becomes nothing more than another 
whored-out commodity of robots being mass-produced by the Machine. 
Bands like The Darkness are terrible signs of how ridiculous this modem 
; T~~. ~—”— 1 pop/rock can get Runner and the Thermodynamics are just another 

example of this. Touting a The Who/Gang of Four feel (like I haven’t heard this before) Runner is 

lS a ^rr d, 2 We , e ! er Wh ° are trying t0 ^ the 0,d sch0Ql Contrary to what they 
beheve, there s nothing onginal here or revolutionary. With that said, their pop structures vocals" 

| and songwriting as a whole make this album very radio-friendly...but so is Britney Spears 

- ---1 SATYR ICON -Norberto Gomez, Jr 

VOLCANO 

EATURMUSIC/COMLUMBIA 

Does it seem like all the good metal bands are coming from Europe these 
days? I couldn’t pronounce half the names of the members of the 
.Satyricon, but do I really need to? No, I am sure I don't. The whole album 
is full of head-pounding anthems and no-nonsense lyrics. You won’t have 
to listen to boring love songs or try to figure out some political message 
with this album. Satyricon will be on tour in the U S. all through our April 

| fhic QlhlirT rr^:- May ’ and you mi9ht want t0 check them out Believe me when I say 

^ 3 93Sp ° ,S0m3 sm ° 9 n0 ' a ,okaof Ch ** 

J SCARLET '' 3nVV " kinS 

CULT CLASSIC 
FERRET 

Scarlet comes out firing right from the start with the chaotic, blistering 
cacophony of “O.D.” From Jon Spencer's screamed vocals to the almost 
dissonant-sounding whirlwind of guitars and punishing drums there is a 
real sense of urgency prevalent in this song and throughout much of 
CULT CLASSIC. Reminiscent of Morse Code Heartbeat and Darkest 
Hour, Scarlet have created an ambitious metal-core album highlighted by 

I. _ __ - ltruly thought-provoking, bold lyrics. Yet, for all the unrelenting noise and 

harsh v oca| s, there are some respites from the abrasive storm-namely, the quite sedate mysteri- 
\Zl "Tc a Z P0 M n ' “ My Bl9Ck HOle Girr; the swee t' soun ding finale" “YouYe My Fix” featuring 
Si nf 1 C » hin0 Mdren °-® sque vocal harmonies; and the magnum opus “Dead America" which is 
r u " ^ emobon and grand in scope. While this song’s lyrics are minimal, they’re some of the most 
I powerful, recalling the genius of Discharge (though not as bleak) 

I_ ' -Janelle Jones 

■ SIXGUN RADIO 
I PLEASE PRESS ME 

■bankshot 

■ a NYC-based quartet named Sixgun Radio is helping the term punk 
| regain some prestige, as the act’s 14-track, adrenaline-rushed offering 

■ contains both the awkward charm of NOFX and the boiled-over aggres- 

■ sion of Sick of it All, creating the right concoction of East Coast and Wtest 
I Coast styles Featuring members of F-Minus and Leftover Crack, these 

■ folks are no strangers to the sacrifice and skill it takes to make honest 

1-p.h^ -—■ underivative punk with bite Songs like “Bitterend", "Fire Inside" and 

Redhght are explosively tight, while a lighter side of Sixgun Radio can be seen on its tongue-in- 

and'o " y n° el S “ Y ° U May Be Right " and on the surprisingly sensitive acoustic number 

I Kings and Queens Diverse enough to allow themselves leeway to broaden its horizons vet con¬ 
fident enough to provide dynamic surges of punk energy on tracks like “Lights Out” Sixgun Radio 
w,« erase lha. bad taste mall punk leaves in your mouth from the moment ‘vStome K B o 
Time” hits your CD player, www.bankshotrecords.com 9 

-Mike SOS 
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SLOTH 

DEAD GENERATION 
HOLLYWOOD RECORDS 

Another slickly-produced uber-metal band spewed from the bowels of 
major-labeldom, skunk-haired quartet Sloth are destined to be top-40 sta¬ 
ples for months to come. They’ve got the look, over-processed riffs and 
52*2 P® 1 '^ t0 become modem HEADBANGER’S BALL superstars, but 
DEAD GENERATION is a horrifyingly one-dimensional album that’s all filler 
land no killer, all styling and no soul. “Someday" is simply beefed-up 
tho e u*i N'ckelback, and the chugga-chugging "Broken Crutch” was dredged from 

the same shit swamp that produced Creed and Days of the New , 9 , ** 

-SNOW PATROL -Jason Jett 

FINAL STRAW 
POLYDOR 

Snow Patrol’s glistening rock soundscape combines Brit-rock standards 
with a slew of indie-rock devices to create FINAL STRAW, a 12-track feel¬ 
good rock n roll record. From the light-hearted guitar rock of “Spitting 
Games and the airy “Ways & Means' to the ominous feeling brought on by 
“Run”, Snow Patrol’s grasp on altering mood and displaying pure emotion 
makes them suspect as being Coldplay's little brother band in disguise, 
ducers (Carr* i „ anH rh' S '" sh rtet ‘ s secret? Utilizing production from hip-hop and rock pro- 
^ d W Lord-Atge, respectively), a move that allows the music to cross com- 

Patro“ FINAL STRAW is fm JET aud,ance ” you er W pnstinely-produced rock music. Snow 
Katroi s PINAL STRAW is a must-listen to disc, wwwsnowpatrol.net Mjke SQS 

[SOME GIRLS 

ALL MY FRIENDS ARE GOING DEATH 
DEATHWISH INC. 

Consisting of members from Give up the Ghost, American Nightmare 
Unbroken, Over My Dead Body, The Locust, Swing Kids, and Holy Molar 
borne Girls bring some musical experience to the table. ALL MY FRIENDS 
ARE G0| NG DB^TH consists of 15 rowdy, high-speed, and short songs. 
The typical HXC formula is present through most tracks, although there are 
times of expansion. Some attention-grabbing guitar rhythms and quieter 
nf tho =ih. im nr, . moments help complement the high speed and ferociousness that fill most 
different ' ' S " exactly some,hin9 rd dr °P m 1 P®>ls to-but hey, you might feel 

ISOULFLY -Anthony 

PROPHECY 

ROADRUNNER RECORDS 

Soulfly hasn't exactly wowed me with nu-metal shtick that's been take it or 
eeve .L but I always respected the band for the power and experimenta- 
tion. PROPHECY is more of the same power and experiments; it’s a com- 
Ibination of guitars, trumpets, ballads, bongos, and a whole lot of balls as 
the album moves on. “Living Sacrifice" and “Moses" are a couple of the 
stand-out tracks. Q . 

-Darren Ratner 



SPEEDEALER 
BLEED 

DEAD TEENAGER RECORDS 

Fuck me, my whole system just crashed, and I lost everything. I am having 
to start all over again after reviewing six CDs. You know what has gotten 
me through it, though? BLEED. That’s right. This album is crazy, like a giant 
cluster fuck-but the good kind of duster fuck. Harden Harrison plays the 
drums like an epileptic plays the floor. Their were no sappy love songs just 
hard-hitting, punch-you-in-the-stomach-type shit. If you like trippy-ass hard 

iaaaaa/ - _ _ punk ' ! hen cfleck this album out If you cant find the album, go to 

www.speedealer.com or www.deadteenagerrecords com . . 

-1 SURF -fan Wilkins 

|THE RED LEAVES RUIN 
FIVE AND DIME RECORDS 

A poppy quintet of young men that don’t stop rocking ‘til track 11 Surf plav 
a retro blend of rock that reminds me of better days of alternative music 
Their latest album, THE RED LEAVES RUIN, is an edectic piece that fea¬ 
tures an instrumental and ballads. Instrumental “Funerals’ is curious, in that 
it doesn’t bring out any real sad emotions but more of a solemn feel, while 
J The Id of Og is outright strange, with music set to the monologue from an 
Austrian Despite the stupid band name, Surf was able to get my head to 



>ounce. 


-Luke Skywalker 



Dischord^itiJTp I° AD f ER J S H^ ND: Smashln 9 Pumpkins-Siamese Dream, VA-20 Years of 
.. fp A h °' rd ' Saetia " A Retrospective, Good Clean Fun 97-02, and a mix 
WHAT I WANT MY TOMBSTONE TO SAY: never again 

THIS MONTH I WILL: succumb to spring fever, get caught up, and find a summer internship 




SLEWFOOT 
MOSQUITO 
DEMO 

Slewfdot are a new up-and-coming band from San Diego. They are a four- 
piece who play a new blend of alternative metal rock. The songs emanate 
a mellow feel and sound with an underlying imbedded anger The music 
doesn t really have any distind changes, which makes the interest level 
wane due to the monotone feeling The only real change in mood comes 
| from the vocals, which occasionally belch out a scream of emotion The 
I . , band IS comparable to the mellow era of The Deftones minus intpnsp 

vocals or a Linkm Park band that decided to replay the same riff. Slewfoot embrace the new sound 
| of alternative rock ..except that they lack any sort of edge. Instead, they get lost in biandville 

-Jennifer Moncayo 


WWW sKfaiclunagaime .com 




I TAROT 

SUFFER OUR PLEASURE 
METALBLADE 

Tarot returns after a five-year absence with SUFFER OUR PLEASURE a 

| |true, 10-track metal sojourn with diversions into the sounds of today’s on 
the cusp metal outfits. From the opening riff of “I Rule", you can feel the 
majestic vibe mesh with the metallic foundation, almost sounding like Iron 
Maiden meeting Soilwork. Recorded at Spinefarm Studios (owned by band 
founder Marco Hietala), tracks like “Rider of the Last Day’ has a definitive 
. h 0ld ‘ sch001 ' NWOBHM feel, while the underlying keyboards and vocal lines 

ggest a more modern metal assault. “Undead Son", with its eerie intro and driving rhythms mixes 
Wltf ! ' n Flames: while the straight-ahead pummeling of “Convulsions” has an 
Ozzy-with-Zakk stamp, in short, Tarot’s return to the game is a welcomed one and fits nicely into 
the current metal soundscape. www.metalblade.com y 10 

-Mike SOS 
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when a cd is great, i get all giggly gay. 


TARGET NEVADA 
SOMETHING NASTY 
SURPRISE ATTACK RECORDS 

Apparently, the people over at Surprise Attack Records felt that there is a 
shortage of metal-core bands in the music scene. If you've listened to 
Zao, Earth Crisis, or Dead to Fall, then you've pretty much heard this 
group. Vocalist Alan Landsman sounds like a carbon copy of Dan from the 
group Zao. This debut CD is only two tracks long-probably the shortest 
I’ve ever listened to. If you’re into the aforementioned metal-core bands, 
then maybe you should take a listen. -ADF 

TESLA 

INTO THE NOW 
SANCTUARY RECORDS 

Tesla plays an interesting kind of alternative rock music that could be con¬ 
sidered a harder-rock version of Nickelback. Let’s be honest: this album 
doesn’t offer anything new to the music world. The CD contains several 
different types of songs, ranging from melodic, thought-provoking songs 
to harder rock songs. Most of their songs seem to a spiritual plea or mes¬ 
sage with a soloing guitar. Overall, it sings generic. 
a a * -Jennifer Moncayo 

THE ADOLESCENTS 

LIVE AT THE HOUSE OF BLUES 

KUNG FU RECORDS 

Let me just start by saying that after listening to this album, I really wished 
I could’ve been at the live taping of this performance. In all its punk-rock 
glory, The Adolescents bring back some great songs from its past. If Jack 
Black were to open a School of Rock in Orange County, then surely The 
Adolescents would be recommended reading in Punk Rock 101. If you’re 
a fan of bands like Wasted Youth and Social Distortion, then definitely 
check out this release. ADF 

THE ARROGANT SONS OF BITCHES 
ALL THE LITTLE ONES ARE ROTTING 
KILL NORMAL RECORDS 

Unbeknownst to the majority of the underground music community, peo¬ 
ple still like ska-punk. Yes, you could be a cartoon character and count the 
ska fans on one hand (cartoon characters have less fingers, get it?), but 
they do exist. Thankfully, bands like The Arrogant Sons of Bitches exist, 
or else the rude boys and girls would be in a fix. ALL THE LITTLE ONES 
ARE ROTTING is traditional ska-punk in the vein of Link-80, Less Than 
Jake, and Assorted Jelly Beans. There’s nothing breathtaking on this 


r 



record, but if you ride a Vespa and wear suspenders, it could be your new jam 


-Casey Clague 



THE BANNER 

YOUR MURDER MIXTAPE 

BLACKOUT RECORDS 

The intro to this CD is a clever one and is probably the only reason I will 
ever put YOUR MURDER MIXTAPE back into my CD player. It was taken 
from an old horror movie; and, from what I gather from the lyrics, these 
guys love zombies These New Jersey natives like to play songs that all 
mesh together with that familiar fast hardcore beat that makes every frig- 
gin' band in this genre sound the same. The guitar work is pretty intense, 
but other than that, The Banner sounds like another recycled hardcore 

-Joe Wilson 





I THE BREAKUP SOCIETY 
JAMES AT 35 
GET HIP RECORDINGS 

Ed Masley (formerly of The Frampton Brothers) has struck soulful pop gold 
with his new band, The Breakup Society. JAMES AT 35 is a concept disc 
about isolation, the rock ’n’ roll dream, and the hysteria around trying to find 
the perfect girl to love. And The Breakup Society do all that without sound¬ 
ing like snoots or self-important genius wanna-bes. The band is ballsy/cool, 
with a classic post-Beatles electric pop sound (e.g., Big Star, Fountains of 
I Wayne, Teenage Fandub (with ambition)). I can’t stop singing the chorus 
of “Robin Zander"-’Every girl that I had a crush on / Had a bigger crush on / Robin Zander" (I've 
been there)-which is the hookiest song since “Love Grows Were My Rosemary Goes". Ed Masley 
has got a quirky vocal style comparable to Wayne Coyne (with less enthusiasm) or Gordon Gano 
(with less stains). I love JAMES AT 35. It’s a dassic. _ H Zimmerman 

THE BRAINDEAD 
BORN DEFIANT 
UNKNOWN 

Personally, I find it hard to listen to most metal. I’ve never been a huge fan 
and hardly know the history of the genre-which makes it even more difficult 
to critique an album from a band I never heard of. Upon first hearing The 
Braindead, I thought maybe it was a band mocking the metalcore sound; 
but after researching the Washington group, my first inkling was proved 
wrong. This band of misfits actually considers their music for real-making it 
even more humorous to take it seriously. With moans from what I can only 
guess is their favorite pomo layered on “Cum Shot", I can only guess these dnema buffs had too 
much fun in the studio. Every track seems to have some sort of audio from a movie, which simply 
becomes annoying. Sorry, but I couldn’t listen to this album past track 4. Oh, and a message to The 
Braindead: “Find Jesus." -Luke Skywalker 

|THE CODE/WHATEVER IT TAKES 
SPLIT 

IA-F RECORDS 

| This album came out on vinyl in early 2003, and thankfully it has now been 
repressed in the form of a CD, so I can listen to it in my car. This also helps 
out you losers out there who don’t listen to vinyl, so you can stop crying. If 
you're already a fan of either The Code or Whatever it takes, you probably 
already have it. If not, go get it now. Not letting fans down, both bands 
infuse their tracks with intelligent lyrics put over forceful music in true punk- 
■ rock fashion. Every once in a while we all need to be reminded of the true 
spirit of the music we listen to-which is exactly what this album does. So go get it, put it in your fancy 
little CD player, and turn it up. What are you waiting for? _ Njna 

I THE COOPER TEMPLE CLAUSE 
KICK UP THE FIRE, LET THE FLAMES BREAK LOOSE 
RCA RECORDS 

The U.K.’s newest daim of the Second Coming, The Cooper Temple 
Clause has garnished quite a reputation for themselves overseas. This, of 
course, has subsequently led to some heavy speculation and antidpation 
surrounding the band and their forthcoming release. Their domestic debut 
finds the band channeling respectable musical spirits (everyone from The 
Cure to Oasis to Nirvana), yet they manage to do so in a way without ever 
managing to connect this influence into something that is all their own. Too 
timid to rock and too self aware to let itself flow, KICK UP THE FIRE. .. is a juvenile portrait of a band 
who needs some time and experience to sort out its own contradictory personality and influences. 

-Matt Siblo 






CDS I WOULD TAKE TO A DESERT ISLAND: Nirvana-In Utero, Tom Waits-Rain Dogs, Team Dresch- 
Personal Best, Butthole Surfers-pcppep, Sonic Youth-Evol 

WHAT I WANT MY TOMBSTONE TO SAY: He wasted space in life, now he's wasting space in death 
THIS MONTH I WILL: think of something clever to say for next month. 



THE BEAUTIFUL MISTAKE 
THIS IS WHO YOU ARE 
THE MILITIA GROUP 

The Beautiful Mistake continues to expand on the style of emotionally- 
charged rock that it displayed on its debut album While the band's musi¬ 
cal foundation is rooted in the rock sounds that propelled Elliot, Further 
Seems Forever, and All American Rejects to stardom, classic alternative 
bands such as U2 and Failure serve as influences, too The balance of 
combining powerful rock grooves with strong pop sensibilities is handled 
seamlessly by The Beautiful Mistake on songs like “Walking Wounded” 
and “Cold Hands (for dying hearts)", which features blissful guitar interplay between Shawn Grover 
and Josh Hagquist. The band took some risks on THIS IS WHO YOU ARE, including kicking out its 
drummer just as pre-production began, but the payoff was well worth it, as the band has produced 
a tight CD that traverses through a wide range of emotions and ultimately leaves the listener beg¬ 
ging for more. _ Chjp Midnight 

THE BLOODY LOVELIES 
SOME TRUTH & A LITTLE MONEY 
CHEAP LSJLLABY RECORDS 

Sometimes a band’s ability to squeeze partially listenable sounds out their 
instruments isn’t enough to rival genuinely cheesy lyrics, like “You don't 
want me / Darling I’m aware / Maybe I'd be better off alone ” This release 
from The Bloody Lovelies should have been released by Kraft Records 
and kept stored in the refrigerator of your local grocer. These songs have 
musical substance: keys and guitars manage to stay afloat, and I'm 
almost positive the drummer has two arms Songs follow traditional 
verse/chorus structures-but hey, so does the muzak I have to squirm through every time I call my 
dentist to schedule my bi-yearly check-up and that shit isn’t exactly enough to get my foot tapping 
Here, the lyrics are truly the nail in the coffm of mediocrity, and I can picture The Bloody Lovelies' 
singer straining through coffee-fueled nights while synching his lyrics and voice to the precise qual¬ 
ity standards of the Train discography. -Dave Kargol 




THE CRYPT 

A NIGHT AT BROADWAY'S LABORATORY 
SELF-RELEASED 

These guys have names like Lurch Coffin and Phantom Fester. Their album 
isn’t bad, and you can dance to it. Take what you want from that, I guess. 
The songs are catchy, the kind of stuff that would be really fun to listen to 
live, but I don’t know: something’s missing. It just sounds a little sophomor- 
ic. I want to wait a few months and see what happens with them-and they 
are working on a full-length right now, so I guess I can. Until then, they sell 
their CDs at shows for $3, so why the hell not pick one up? -Nina 


■ THE ELECTED 

■ ME FIRST 
I SUB POP 

I Apprehensive is the best emotion to describe my reaction upon receiving 

■ The Elected’s debut record. For those of you who don’t know, The Elected 
J is fronted by Rilo Kiley guitarist and occasional singer Blake Sennett And 

■ for all of those non-Rilo Kiley listeners, you should know that most of the 
I songs that Blake usually sings aren't necessarily "stellar." So you can 

■ imagine how shocked I was upon the realization of just how impressive ME 
■-FIRST is for a debut record Hidden beneath the sun-stained pop and 

murky vocals, Mr. Sennett has transcended the limitations of the typically hideous endeavor that we 
call a side projects and has made an album that can easily stand on its own merit. One caveat, how¬ 
ever: "Don’t Get Your Hopes Up" does sound a little too much like a quirky interpretation of Randy 
Newman's "You've Got a Friend in Me” (the theme song to the movie TOY STORY)-but who’s to 
say if that’s a bad thing? -Man Siblo 
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lOOO Retail Ready CD’s* 

$840 

Includes setup & replication of CD's w/ black face print 
2 panel 4/i color inserts, 4/0 tray card, all required art 
prepress & films . packaged Into Jewel Boxes w/ poly-wrap 

Need More than 1000 units? 

Get them forjust $0.75 each! 
CD Singles/Promos 

1 color (only black) print on disc face 
Glass Mastering, films, and setup are included 

In full Color Jackets In Paper Window Sleeve 


2500: $1650 - 5000: f2500 
10000: $4400 - 25000: Call us 


2500: $1115- 5000: $1850 
10000; $3200 - 25000: Call us 


RETAIL READY DVD’S 

Includes setup,replication of DVDS disc w/3 color face 
Full color slip covers, all required art prepress & films. 
Assembly in black plasic Amaray case w/ polywrap 
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$1799 $5990 $9995 
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OUR OWN SCORES 
REASON Y 

Just to make it clear, The Faithfull are not a religious band. Their site 
declares that their faith is in music.They have their roots in the New 
England hardcore scene, and while this is certainly not a hardcore 
album, the influence is still there. The strong chorus-verse song structure 
and brief phrases of lyrics are punctuated by emphasizing the last word 
illustrate that the singing could easily be switched back to screaming By 

P? s, ' hardcore SJcoveVnd the almfort ^evident ir^a' muchfasterqaaced turre They prodafcii 

quae 6 " 1 '" bUl irS “ rtain ”' 3 9real miX °' ' he hardCOrS ro ° ,S and 3 m ° re 

-Erika Owens 

FEMURS 
S/T 

RECORDS 

My mellow music pick of the month (was that excessive alliteration?) 
Femurs are currently touring their native state of Washington pro- 
their latest album. Busting out what sounds to me like poppy surf 
the two-member band play surprisingly well for not having a bass 
According to their site (www.cdbaby.com/cdffemurs), The Femurs 
electnc pop punk and acoustic indie songs.” While I might not agree 
D . Wl " 1 t"® ir 9 ©nre proclamation, I do concur that they sound similar to The 

Ramones and Elliot Smith. Good album " 10 1 ne 

-Luke Skywalker 

JTHE GATHERING 
SLEEPY BUILDINGS 
CENTURY MEDIA 

I was very confused when I put this record in. I wasn’t sure if I had acci¬ 
dentally grabbed my sister’s Liz Phair CD by mistake or if I was in fact 
I is ening to The Gathenng playing acoustic. Either way, I was complete¬ 
ly turned off by the obvious hope this band had to gain some mainstream 
popularity by murdenng their own songs and making them sound like 
something that should be played while 45-year-old business men wait in 
roHooffl . nn . , ' l,ne at Starbucks for their grande cafe latte. I found absolutely no 

redeeming value to this record, which is quite a sad thing, really Q ♦ 

~ Ithe glow y m 

UNNAMED DEMO 
LONESOME RECORDINGS 

Now this is great stuff. The three-track demo from The Glow plays like 
some rediscovery of Richard Hell and Iggy Pop, putting emphatic punk 
9 ™^ S r!?^ lth some ach y- break y ^ 'n* roll. “Ever?" makes me think 
of THE ROCKY HORROR PICTURE SHOW. That, right there, is just so 
COOL „ 

-Darren Ratner 


THE HISS 
PANIC MOVEMENT 
SANCTUARY RECORDS 

The Hiss play that famous retro-garage rock we've been having shoved 
down our throats for a few years now. They’re like Jet or The Hives with 
a Southern rock/Black Crowes influence. There’s just nothing new or 
interesting about them. The Hiss are from Atlanta and are big stars in 
England, I guess. And this is their American debut album. I can’t quite put 
my finger on exactly what their music sounds like, but I think I’m leaning 
a hn.* . eT °^ ard * Imtatin 9 But there’s definitely a good amount of boring dullness 

“hS? kaTnnnrt ^ ^ 0m S ther ! e a word for irri,atin 9 dullness? Well, if not, then I suppose 
hiss is as good a definition as any! 

THE LAST VEGAS 
LICK ’EM AND LEAVE ’EM 
GET HIP RECORDINGS 

Exploding with energy and headbanging furry, LICK ‘EM AND LEAVE 
EM comes off the line with a sonic boom. It would be nearly impossible 
about The Last Vegas without mentioning the 70s rock ‘n’ roll 
that is crammed into every track from start to finish. The tracks 
never slow down this adrenaline rush of pure rock that kicks you right on 
your ass. It hasn’t been since The Bronx that a band has started me for 
nar+ioc ho « k the refrigerator and a 12-pack to slam and smash off the walls. House 

nfna! t! b 'l aCh '" 9 f0r someth,n 9 this destructive to blame holes in the wall and broken 
CSh Hn • 9U h a . rS n6Ver P poundi " 9 and crunching, sounding of a coming Armageddon 
With dnving cymbals, pounding bass lines, and powerful vocals, this is the music of a sweaty 
club of long-haired rock n roll junkies dancing, drinking, and rocking. The rock is back and the 
rj?,h? y anH S h neVer b !, en th it hi9 ^ Thank The Last Ve 9 as for putting rock back into the vans 
breath d h part,6S Th ' S 3bUm " ever S,0WS d ° Wn and wil1 leave ever y° ne catching their 

_ -Kevin Conway 

ITHE LETTERPRESS 
INPUT/OUTPUT 
SUNSET ALLIANCE 

The Letterpress distance themselves from their pop-emo contemporaries 
(Death Cab, etc.) with an interesting concept: drums, bass, lead bass 
and vocals. That’s right: The Letterpress use two bass guitarists on this 
very well-written and strongly melodic album. The basses manage to cre¬ 
ate a great full and moody feel throughout the entire album without 
becoming redundant or too minimal. At first I hadn't even noticed there 
anH .. a , , UL . was no 9 uitar! The dark yet playful mood of the opener “Input/Output” 
and the outro to Hanging in the Stars" are extremely well-crafted. However with lyrically saoov 
dT/ a \^Pn raCkS ''h 6 ber rY0U ’" be somethin 9 beautiful / And we’ll see some kind of rS 
y V re breath,n 9 11 takes my breath away”), it makes it harder to take them as seri¬ 
ous music contenders for our listenership k . . . _ 

K -Norberto Gomez, Jr. 

THE MIDDLE DISTANCE 

Just when you think you've lost Devin Greenleafs Kermit voice for good 
creeps back up again. The Middle Distance dip into emo-by-numbers 
than anything else, though the guitars often border on nu-metal 
record isn't a total embarrassment, but it’s weighed down indeed- 
notably by drummer Jefferson Davis's one little weakness-which 
unfortunately, ends up costing his band a whole lot: just when you're 
nauic w .* ^ ab0 “ l 10 take them serious, y. in comes the bell of the ride cymbal and 
Sie hat r^f«nrtl n0W ° W , t0 h '! 11 ° r S ' mply doesrVt care how he does lt>s amazing how 
wnRn Inrtl d H 3 t° n9 prefer records that taka me somewhere. Unfortunately, FORE¬ 
WORD ends up exactly where it started n, . J ^ 

-Davie Kaufmann 


































dose-minded people are morons. 


THE MONSTERS 
YOUTH AGAINST NATURE 
VOODOO RHYTHM RECORDS 

Emerging out of Bern, Switzerland, The Monsters play a wicked dose of 
garage and '60s rockabilly. This album is a re-release of a 1997 album 
that was only pressed on a limited amount of vinyl. The album is killer all 
the way down to the cover design, which displays an eerie, all too perfect 
suburban neighborhood, which continues to the inside of the CD with a 
much bloodier version of the neighborhood with evil people, bloody dead 
bodies, and body parts for all. Each song contains its own flavor with a 

I tinge of blues and rock, accompanied by lyrics about being a record junkie, trips to graves, voodoo, 
and (of course) death. The album has a very rough garage sound and a whole lot of personality to 
make the average listener quiver. -Jennifer Moncayo 

"ITHE NEGATONES 
SNACKTRONICA 
MELODY LANES 

Who are The Negatones, and why hadn't I heard of them until the moment 
I slipped this explosive five-song EP out of my monthly SKRATCH care 
package a few weeks ago? I demand an answer. A better question would 
be why this NYC-based quartet hasn't wielded their finely-tweaked elec- 
tro-noise-pop high and hard enough to topple the current rash of no-wave 
hipster bands from their collectively hogged pedestal (throw together a 
mildly rhythmic bass-line and suddenly you’re “the next Hot Hot Heat." 
Great) Here The Negatones spread magnificently off-kilter jazz-funk harmony over seizure-induc¬ 
ing guitar drills like marmalade on Hillbilly bread. “And So Much Troubles Begin", the album’s 
absolutely manic opener, spits crackling distortion squeals and Batman-esque screaming horns like 
an aural bonfire gone utterly awry. These songs don’t need their hands held, either, as each portion 
of this five-song pie assumes its very own refreshingly independent vibe. “Snacktronica" is the 
sound of burnt buttered popcorn. -Dave Kargol 

“Ithe ONE AM RADIO 
A NAME WRIT IN WATER 
LEVEL PLANE 

Why is it that foreigners always seem to put forth music that innovative, 
impressive, and intellectual? Enter the project of Hrishikesh Hirway, The 
One AM Radio. A brilliant melange of synthetic beats, ambience, organic 
instrumentalism, and a soothing voice make up Hirway's newest release 
(and first from Level Plane), A NAME WRIT IN WATER. This album could 
be the perfect soundtrack for a dark and moody art film or background 
noise for a day spent contemplating in bed. It is pure experimentalism 

I without sacrificing catchiness or enjoyment. This is truly an album to find, buy, and treasure. 
www.level-plane.com -tChow 

“ITHE OPPONENTS 
CLASSIC STORY EP 
THE OPPONENTS 

It was a surprise when I found out just this last month that The Opponents 
\ decided to call it quits due to the loss of their bass player, determination, 
and patience needed to keep the project moving forward. The Opponents 
did, however, leave us with the five-track compilation known as the CLAS¬ 
SIC STORY EP. On one hand, you have the actual music as a backbone 
holding the band together The melodies, riffs, and beats hold the EP 

_together strongly, thus creating something painless to listen to. Honestly, 

[when it comes down to it, the vocals are what can make or break a band. I got the distinct impres¬ 
sion that the vocals were influenced solely by L.E.S. Stitches or another band like that (not the actu¬ 
al content of the lyrics, but the way the guy sings!). I give these guys credit, though: it does have 
some catchy moments Even with that said, its nothing out of the ordinary, www.theopponents tk 
| -Courtney Riot 

THE RED TYGER CHURCH 
FREE ENERGY 

ALIVE RECORDS NATURAL SOUND 

The Red Tyger Church has been playing music together since 2002 in a 
commune in Sacramento, CA. They sound like The Beatles showing up 
for THE ED SULLIVAN SHOW five years too late, and instead of Chuck 
Berry songs they’re playing Iggy and the Stooges songs “I Wanna Hold 
Your Hand” would have been “I Wanna Be Your Dog". I guess what I mean 
by that analogy is that they’re presenting the listener with punk energy, but 

__delivering it in a happy, sing-song kind of way. They use male and female 

vocals and a plethora of mid-’60s psychedelic cliches. They even have a sitar-based song! Maybe 
if they were more Frank Zappa and less Jefferson Airplane. Well, if you enjoy living in the past but 
with all the amenities of modem music, then I think you should testify, brothers and sisters! 

-chad 




THE SCARRED 
REPRESSION 
SHOGUN 77 RECORDS 

When listening to The Scarred, think a Sex Pistols for the 21st century with 
more musical ability. While the band doesn’t seem to be a direct Sex Pistols 
ripoff, they are definitely influenced by English punk rock from the late '70s. 
There are no surprises with this album: you’ll get anthems, you’ll get angst, 
you'll get three chords. In terms of punk rock, The Scarred's REPRESSION 
is worth a listen or two It's not groundbreaking, but it’s also not terrible. 

-Dane Jackson 

THE SICK LIPSTICK 
STING STING STING 
TIGER STYLE RECORDS 

When it comes to Tiger Style Records, I think it is really hit and miss. The 
Sick Lipstick is definitely a miss. Electro art rock has never been so horri¬ 
ble. The vocals are just too irritating to try to give this album a chance, 
reminding me a great deal of Melt Banana or 14 Year Old Girls. If that is 
what you are into, you may like this-but the music gets on my nerves a lit¬ 
tle. There seems to be a good deal of hype about this new album-1 just do 
not get it at all...and frankly, I think I would rather be left in the dark 
THE STARTING LINE * r 3 

[THE MAKE YOURSELF AT HOME EP 
DRIVE-THRU RECORDS 

This EP was a bit slow for my personal taste. I am a fan of acoustic guitars, 
but the six songs chosen by notorious pop-punk band The Starting Line just 
didn't seem to be winners. I recognized “Playing Favorites’ from PUNK 
GOES ACOUSTIC, so I wasn’t too impressed, and the new rendition of the 
pop-punk single “Best of Me” was mediocre, at best. I could honestly say 
that if I hadn’t received this album to review, I probably wouldn’t bother pur¬ 
chasing the EP. Oh, and the album art was satisfactory. _ Luke gkywalker 

THE VINES 
[WINNING DAYS 
CAPITOL 

The Vines created quite a stir when their first single “Get Free” hit the music 
world. Therefore, it’s understandable that their second album, WINNING 
DAYS, has arrived in response to much anticipation. It’s unclear how the 
many fans the band won with their breakthrough first hit will respond to this 
album. It does remain true to The Vines' original sound. Unfortunately, it 
loses a bit of its 1970s nostalgia and begins to hearken towards early '90s 
grunge, which seems to taint the band’s appeal a bit. Overall, it’s a slower 
album, but definitely still likeable.. .though it may disappoint a few fans, www.thevines.com _ tChow 

THE WEATHER 
THE WEATHER 

PIDGEON ENGLISH RECORDS 

The Weather are from Northern California, and this is their first full-length 
release They sound like a Beatles cover band doing mock imitations of Led 
Zepplin. In other words, they suck and they’re dull and lame and a bunch 
of other similar adjectives. I’m not even going to bother using my thesaurus 
to acquire any more harsh similarities. Am I the only person who wonders 
why and how so many shitty bands are getting signed and distributed? 
What’s going on? In fact, I challenge people to listen to this record and say 
anything nice about it. I double-dare you! But I warn you, you must posses an astonishing distaste 
for music-or be one of The Weathers' parents-to feel nothing less then a sleepy disgust. 

-chad 





■ THE WEDNESDAY NIGHT HEROES 
■superiority COMPLEX 

■ LONGSHOTMUSIC 

I It wouldn’t take much to save Wednesday night, a night associated mostly 
I with PTA or youth group meetings and/or going to bed early. Anything would 

■ be exciting if it happened on a Wednesday: a baby shower, a bowling tour- 
I nament, or a movie on Lifetime Network would be more than sufficient com- 
I pensation for an otherwise boring evening. Just when we were about to 
I give up, The Wednesday Night Heroes came along and promised to save 
■our midweek with three chords and leather jackets. Billions of people were 

thrilled and suddenly optimistic. Without any hesitation, we put our trust in them. But in the end, it 
was too good to be true: The Wednesday Night Heroes just didn't cut it. We'd heard these songs 
so many times before from countless other street-punk bands Disappointed, confused, and a little 
bitter we cut our Mohawks and returned to our Lay-Z-Boys, just in time for the 10 o' dock news 

-Casey Clague 



NNawcxatofc TeviteNNsr. VC\\o\n 


CDS I WOULD TAKE TO A DESERT ISLAND: Dead Poetic-New Medicines, Mae- 
Destination:Beautiful, Death Cab for Cutie-mix of all albums/eps, a worship mix, Radiohead-OK 
Computer 

WHAT I WANT MY TOMBSTONE TO SAY: Be kind, for everyone is fighting a harder battle. Plato. 
THIS MONTH I WILL: Save money for real, write a gruesome research paper, and finish three books 
of my own choosing. 



THE SADDLE TRAMPS 
NASHVILLE SWINGER 
SPLIT 7 RECORDS 

The first time I listened to this album, I thought, “Right on, this is some fun 
stuff!" Then I listened to it again. Track 10, "You Put the Cunt in Country", 
definitely made me laugh; unfortunately, the rest of the lyrics didn t seem 
as witty or amusing the second time around. While Saddle Tramps has 
definitely mastered the old-school country swing sound, I don't think the 
content of their lyrics always matches up. I'm finding it hard to dig on the 
sound when the lyrics involve girls on the Internet. Call me picky, but I'd 
prefer to keep references to computers far away. Songs like “Mexican Hot Rod" may make up for 
this I don’t know If you don't give a shit about the lyrics and are just looking for an album to rock 
out and have a good time to, NASHVILLE SWINGER is a good bet. Njna 


THE WEIGHT 
SHIPS 

SABOT PRODUCTIONS 

Joseph Plunket, the Mississippi-born son of a preacher who fronts this alt- 
country powerhouse, once said that musically he was “drawing from every 
influence, from Black Flag to Merle Haggard, to make music from the gut, 
honest, and passionate" He certainly touches some heartfelt bases on this 
7" vinyl release With a style that mixes power chords and pedal steel gui¬ 
tar, Plunket ties these disparate worlds together with an emotional clarity 
and force that haven't been heard since early Jackson Browne. The band 
has a new album, STREETLIGHTS AND NIGHTLIVES, which was released in February of this year. 
Though the two songs on this 45-rpm disc are incredible tunes, not many folks even have a record 
player anymore, so the full-length disc might be the way to go. For those who do have access to a 
record player (that thing with the needle and the really big, black CDs), the disc is available for only 
two bucks wholesale at No Idea Distribution (352) 379-0502. 

-DUG 
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/ wrote better lyrics in third grade. 


THOUGHT RIOT 
SKETCHES OF UNDYING WILL 
A-F RECORDS 

Thought Riot is a five-man loyalist brigade dedicated to punk rock’s revo¬ 
lution. The band is on Anti-Flag's label, so what do you expect? As far as 
ballsy pop-stained punk goes, Thought Riot have an edge and powerful 
team and lead vocals (Marc is truly a great singer). The band's sound is 
thick and chiming, but always heavy. Thought Riot adds the must-have 
rock to pop/rock-punk (if that makes any sense). Simple, straight-down- 
your-throat songs played with mucho ambition and dexterity. Thought Riot 
is no pussy, pop-radio shit. SKETCHES OF UNDYING WILL is not friendly, as this scene is ripe with 
purpose and patriotic fever. Organize and purchase. _h. Barry Zimmerman 

ITHRALLDOM 

BEAST EYE OPENED TO THE SKY 
BESTIAL ONSLAUGHT 

From start to finish, BEAST EYE TO THE SKY is a non-stop double-gui¬ 
tar-picking cacophony. That’s not a good thing at all. This is one of those 
records where you could start playing it from any part of any song and you 
would never know the difference If you LIKE songs that all sound like iden¬ 
tical twins of each other, then this record has got your name written all over 
it. If not, keep your ears, hands, and money far, far away. -System 

THRIFT STORE HEROES 
MOVING ON 

MAKES NO CENTS MUSIC 

“Sugary” is the only word to describe this record, and it's just way too 
upbeat for me, period. The lyrics are pretty straightforward (“I just wanna 
kick back / You and me and a bottle of Jack,” “I just wrote this song to ease 
my pain”). Three-chord tunes abound on this record, as Thrift Store Heroes 
have a good time, yet say very little. It is somewhat reminiscent of Blink 
182 without the humor, as well as a few bands from the mid '90s. The pro¬ 
ducer chooses to rely heavily on the vocals, making for a pretty boring 
musical jaunt. There is very little to write home about on this release, as MOVING ON leaves much 
to be desired in creativity, musicality, and poetry. _ AC Lerok 

TOM HEINL 

WITH OR WITHOUT ME 
TOP BUNK RECORDS 

Is it possible that after the tragic death of legehd Johnny Cash, Tom Heinl 
I got a hold of every song that Mr. Cash wouldn't touch? That was the first 
thought that popped in my head after listening to this comedic excuse for 
an album. To most artists, that would be an insult, but here's the catch: 
that’s what it's supposed to be! In fact, this classic album came with a let¬ 
ter AND postcard. Basically, Heinl created an album that didn't fill an entire 
CD, so he filled the last half with just the instrumentals-so that you, too, can 
have a good time rhyming ridiculous lyrics to old Western soundtracks. Heinl opted for lyrics about 
IHOP, Pintos, and pee. While the songs may have no deep meaning or life altering choruses for the 
comedic dive-bar value, I give it an A+! -Cartey C harpentier 

TORTURE KILLER 
FROM MAGGOTS TO DEVOUR 
CANDLELIGHT RECORDS 

Right from the disgusting cover art, it's clear Torture Killer is out to maim 
and mutilate the listener (and, judging by the cover, possibly bite off their 
nipples?). Full-on death metal is the clear intention on FROM MAGGOTS 
TO DEVOUR, and this Finnish band even take a lesson in shock tactics 
from Cannibal Corpse with some simply disgusting lyrics. I mean, I'm all 
for freedom of speech, but what value does a lyric like “Shredded cunts I 
will penetrate” serve the greater good of our society? And believe me, 
that's just the tip of the evil phallus. At least half of these songs are about raping, killing, or eating 
people. I'd much prefer to see a death-metal band tackle some serious issues-and those bands are 
out there, so seek them out and avoid this crud. www candlelightrecords.co.uk -Jason Schreurs 
TOYS THAT KILL 
FLYS 

ASIAN MAN RECORDS 

FLYS is the third full-length (and first on Asian Man) from this San Pedro, 
CA, punk band. Although the band is still relatively obscure, Toys That Kili 
<d should sound instantly familiar to punk-rock enthusiasts and historians. 
* The brash and snotty voice of Toys That Kill is none other than former 
aXi^riF.Y.P. frontman/pop-punk mainstay Todd Congelliere. With fellow F.Y.P. 
alumnus Sean Cole on bass, Toys That Kill has created a sound not alto¬ 
gether different from their previous band-loud, distorted, and garage-y. To 
their credit, though, this record sounds fresher and is still as poignant and honest as anything from 
either band. If not completely impressed by this release, listeners should at least find it refreshing 
that, in a world of Simple Plans and Good Charlottes, some people are still carrying the punk-rock 
torch, and doing it well. _ Casey c , ague 

TRANSISTOR TRANSISTOR/WOLVES 
SPLIT 

LEVEL PLANE 

Start to finish, the assault is endless. Even the track breaks disappear 
Right from the start, the screaming, crashing, smashing, churning, and 
driving does not relent. The challenging guitar parts invite the listener to try 
to keep up and the kinetic energy keeps you shaking, tapping, and damn 
near dancing the whole time. Wolves maintain the pace set by Transistor 
Transistor with no problem and are a perfect counterpart. They are able to 
add a rawer vocal quality with music that investigates and invents with 
each note. As Wolves entreat, this is definitely not the “same old game,” as both bands add an inten¬ 
sity and essential energy that is difficult to replicate. Definitely recommended to jump “at a chance 
to dance, dance, dance” -Erika Owens 

TRASHING andi 
UGLY ON THE INSIDE 
SELF-RELEASED 

Jesus god! I hardly have time to wade through the established metalcore 
bands, so getting through the demo-quality stuff is a real struggle Trashing 
Andi (ick, that band name!) has some potential, granted, but this ain't fit for 
my fine-tuned, critical ears I mean, fuck, I probably review hundreds of 
metalcore CDs a year, and they all pretty much sound the same, but this 
one is just an amateur version with low production values. So you know 
where this review is going. UGLY ON THE INSIDE is the kind of CD you 
hand out to your buddies after your band opens for Poison the Well in exchange for them buying 
you a beer to drown your sorrows. Not quite fit for public consumption 

-Jason Schreurs 
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good music makes me all giggly gag. 


TWEAKER 

2A M WAKEUP CALL 
I MUSIC 

Tweaker is Chris Vrenna (formerly of Nine Inch Nails). 2 A M WAKEUP 
CALL is an album about early morning dreams, nightmares, and insom¬ 
nia. This is a dark disc The music for the most part is urban distress mod¬ 
ernism with organic textures laid out smartly on top (acoustic guitar and 
piano, etc ). One thing that I found very interesting is that each song has 
a guest singer, and that singer wrote the lyrics to the song on which they 
appear That seems to be such an open trust for a one man band. Some 
of the guest singers include the legendary Robert Smith (The Cure), David Sylian (Japan), and 
Hamilton Leifthauser (The Walkmen) The quality on 2 A M WAKEUP CALL cannot be denied If 
you are one who digs Nine Inch Nails, the smart money says that you will dig Tweaker Also, if you 
are a night owl with leanings toward heavy contemplation or da*K mood, this one s for you. 

-H Barry Zimmerman 

UNCLE FUCKER 
USURPERS OF THE TRADITION 
SELF-RELEASED 

What happens when you cross country and bluegrass with punk and 
thrash? The answer is Unde Fucker. While on paper it sounds like a 
match that won t work, when listening to USURPERS OF THE TRADI¬ 
TION, you II realize that the music Unde Fucker offers is fun, interesting, 
and just plain good For the most part, the songs on this alburn are 
straight-up punk rock with a very strong hint of bluegrass, but the band 
also touches on their N Y. hardcore roots. T his is most evident on the 
cover of “Man of Constant Sorrow” This band is extremely unique and deserve to be heard by 
everyone Besides, I m sure Unde Fucker's fiddle player could kick Yellowcard s violin player s ass 
UNDERONESKY - Dane Jackson 

EVERYDAY ABOVE GROUND 
BACKSTREETNOISE 

Is it me, or does it take absolutely no imagination or heart to put out a 
hardcore album anymore? It seems like once kids got wise to the fad that 
you don t have to live in NYC or Orange County to sound tough, everyone 
!with two nickels to rub together is tearing up their hardcore handbooks 
and referendng the hardcore blueprints This band sounds like everything 
that has come out of dysfundional suburbia since 98 It s all, T'm sad, I'm 
angry now get away from me or my bass player will keep playing the 
same predidable riff ’ This shit is wack, yo FUN r 

UNJUST 
GLOW 

KOOLARROW 

Unjust is a Bay Area quintet whose latest, 14 track offering GLOW mixes 
the best of the heavy music spectrum (both globally and locally), yet does¬ 
n't really sound like anything currently on the map Yes, there s an under¬ 
lying powerhouse metal groove that pervades the rhytnm of tracks such 
as “Meantime” and “Throwin Pennies”, but there are a slew of tones and 
styles layered on top, from the ethereal vocals that are reminiscent of Jeff 
Buckley and Brandon Boyd to the moody, melodic guitar work that ranges 
from the heavy hypnotic kick of Notes from a Sunday Morning” to the melanctrolic maelstrom of 
fired”, sounding like a cross between Taproot and Tool. Some bands create their own unique 
sound, Unjust does one better, and, like Dredg, The Mars Volta, and Faith No More, this outfit cre¬ 
ates its own atmosphere, wheie the music is dynamically dramatic and the bounaai ies are limitless 
UPHILL BATTLE M,ke S0S 

WRECK OF NERVES 
RELAPSE RECORDS 

Being compared to the likes of Slayer and Converge, Uphill Battle has 
enough cutting hardcore pushing its way through your eardrums that any 
headbanger would get a kick out of it Nothing too different comes out of 
the actual music, but its always good to hear uncompromising metal 
arranged in a controllable way 

-Darren Ratner 
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VARIOUS ARTISTS 

16 STRANGE BANDS PUT THEIR TWIST ON CLASSIC BLUES 
DOGFINGERS RECORDINGS 

The blues is like punk, in that, intellectually speaking, its not the most 
complex set of chords and structure But like punk, it is very easy to suck 
at Both forms of music require that the personal traits of the inner self of 
the performer come across I like this comp, it s about 60/40 fun to listen 
to and even the 40 doesn t suck (I’m just not moved sufficiently) The 
songs are classic blues standards from such notables as Muddy Waters, 
Sonny Boy Williamson, Howlin' Wolf, John Lee Hooker, and so on. I dug 
Boxcar Satan s version of Bukka White s “Sic Em Dogs On*, Pseudo Buddha s version of Robert 
Nighthawk s ‘Goin Down to Eli s’, and Rev Vince Andeerson s version of Son House s “Preachm 
Blues’ For the most pari, 16 STRANGE BANDS PUT THEIR TWIST ON CLASSIC BLUES is worth 
your dimes -H Barry Zimmerman 

VARIOUS ARTISTS 
BAD INFLUENCE VOLUME 1 
CAPTURE 

This is honestly what hardcore punk is all about- recordings that sound like 
complete shit, but in the best way ever 1 C H U D S , Joey Butta and the 
Functions, Spirit Lies Broken, Urban Assault, Coat Hanger Clinic, Black 
Listed, Systems Victims, T.G.D , Thrive on Apathy, and M T Saints are the 
featured artists on this thrash-punk compilation Although I am not familiar 
with any of these bands, they connect amazingly on BAD INFLUENCE 
VOLUME 1 This is an uncooked display of the angry youth and their take 
on the government, society, and YOU 1 Thrive on Apathy and M T Saints weie the bands that stood 
out most in my mind If you want something mastered and polished, don t bottie r with this CD but 
if you want something real, true, and great, this CD is for you' 

^ -Courtney Riot 

VARIOUS ARTISTS 
BLIZZARD BLUE #1 
YAWN RECORDS 

A supposed “compilation for the zine enthusiast," this CD has a little bit of 
everything, so one should be able to find something he likes among the 
22 diverse tracks I was a little upset, though, that SKRATCH wasn’t 
included among the liner notes as one of the zines because, as every 
one knows we are the best one out there If not, we wouldn t teview this 
because it even forgot to mention us Oh, well, everyone makes mistakes 
sometime COPPER #2, the next installment of tins compilation, will be 
coming soon, so hopefully it won t happen again ^ 4 i na 







I VARIOUS ARTISTS 

| BLOOD, SWEAT, AND TEN YEARS: TRUSTKILL RECORDS 
TRUSTKILL 

Hard to fathom that underground pioneer label Trustkill Records have been 
breaking new bands in the extreme-rock scene for 10 years, but such is the 
case. To commemorate the occasion, the New Jersey-based company has 
comprised an 18-track compilation disc that spans its catalog and show¬ 
cases the best of the past decade Featuring previously released material 
by such acts as Poison the Well, Open Hand, Most Precious Blood, as well 
as a glimpse at new material by Eighteen Visions and Walls of Jericho, 
Trustkill s hand continues to be firmly placed on what the kids are moshing to. If you’re familiar with 
he label s successes or if you have a hankering to listen to what’s rising up from the all-ages VFW 
shows you always seem to miss, this celebratory release will aptly work for both situations. Here’s 
o 10 more glorious, productive, and groundbreaking years! www.trustkill.com -Mike SOS 

VARIOUS ARTISTS 

CONTAMINATED IV (MUSIC SAMPLER) 

RELAPSE RECORDS 

Scorching guitars, thunderous drums, tearing bass lines, and blood-cur¬ 
dling screams burst out of this sampler and scorch the airwaves. The range 
is from death metal to pure hardcore, with a mix of everything in between. 
The blends of genres make for an exciting ride that leaves no stone 
unturned in the world of hardcore. 39 tracks of pure crunch scream for the 
headbangers and mosh-pit-frequenters. Lighting-fast instruments and 
searing vocals are smashed onto these two evil discs spewed from the 
darkness All in all, CONTAMINATED IV is a collection of battering screams, eardrum-perforating 
guitars, and throbbing drums that packs a nose-breaking punch. -Kevin Conway 

VARIOUS ARTISTS 

H O M E -A GAINESVILLE BENEFIT FOR THE HOMELESS OUTREACH 
MOBILE EFFORT 
SIGNAL PATH RECORDS 

Through two CDs, 42 separate van-jockey bands from Gainesville estab¬ 
lish the varied crop of talent in the sake of their fellow man. But a humble 
gesture of charity may be may be a preventative measure should one 
friend's couch or one load of equipment be stolen. The broad range of 
artists on this charity compilation goes from funk to pop to hardcore to roots 
with little apology. Led off by hard-ass Signal Path poster children The 
Horror (disc one) and the abstract emotism of Loyal Frisby and Morivivi (disc two), H.O.M.E. puts 
its best foot forward early on. Deeper under the tracks you find gems like the literate hip-hop of 
Headcrackaz (whose pomo take “Apple Now N’ Laterz" almost makes up for the lame ‘90s gangs- 
ta name), capable rocking of The Pawn's Rook Four and some addictive soul-funk by Dean’s on 
Bass revealing Gainesville as the sight of a new, diverse music scene -Rob Macy 

VARIOUS ARTISTS 
HOME OF PRIMITIVE ROCK ’N’ ROLL 
VOODOO RHYTHYM 

HOME OF PRIMITIVE ROCK ’N’ ROLL is without any doubt the best oomp 
disc I’ve ever heard The consistency in quality from band to band is 
astounding The bands range from garage, surf, country, swamp blues, 
lounge instrumentalist, and funny-as-hell commercials Some of the great 
bands that I would like to mention are The Monsters, Hipbone Slim, Die 
Zorros, Come 'n Go, The Dead Brothers, and Stompin’ Harvey. This is 
downhome, nothing but the meat of the atter music. Go Voodoo Rhythms. 

_ -H. Barry Zimmerman 

VARIOUS ARTISTS 1 

LULLABY FOR THE APOCALYPSE 
UPRISING 

This Uprising Records compilation is probably one of the better compila¬ 
tions I've heard come out of the year 2003 Feature artists include Kid 
Gorgeous, Project Rocket, Fall Out Boy, The Kill Pill, McRad, Stretch 
Armstrong, Rogue Nation, Cipher, 7angels 7plagues, and Eyes Upon 
Separation (just to name a few) It wasn't until I saw Go! for the Throat on 
this comp that I new it would be killer! Okay, so I’m partial to Go! for the 
Throat (and The Kill Pill) above any others, but this CD is wonderful over¬ 
all With a mix of brutal hardcore and a few poppy/indie/softer-core bands, you have to admit it’s an 
interesting but delightful twist There s a little something on this album for ALMOST everyone! 
www uprisingrecords com -Courtney Riot 

VARIOUS ARTISTS 

MOB ACTION AGAINST THE STATE: COLLECTED SPEECHES FROM 
THE BAY AREA ANARCHIST BOOK FAIR 
ALTERNATIVE TENTACLE RECORDS/AK PRESS 
All the tracks on this CD were recorded live at the County Fair Building in 
San Francisco over the course of several Anarchist Book Fairs Since 
1996, the Bay Area Anarchist Book Fairs have been held annually in March, 
giving anarchists of all points of views and careers a place to gather, 
inspire, discuss, and educate people. The album is a double-disc featuring 
I several ideas from anarchist points of view on religion, government, terror¬ 
ism, capitalism, and global issues A speech from Jello Biafra is featured on the CD, which is an 
educational discussion about war and terrorism. The speakers discuss issues of politics and culture 
that everyone should think about critically. They discuss issues that might not always be talked 
about in the mainstream media, so don’t miss it. -Jennifer Moncayo 

VARIOUS ARTISTS 
PAISLEY AND TWEE 

HAPPY HAPPY BIRTHDAY TO ME AND BI-FI RECORDS 
This is a four-song sampler The element that connects the four bands (The 
Red Pony Clock, Ryan Anderson, Elekibass, and The Poison Control 
Center) featured here is a Beatlesque artiness (circa post-SGT. PEP¬ 
PER'S ...) On one hand, there seems to be something stagnating about 
focusing in on a time period and re-attempting its majesty (Of course, that 
could also apply to punk in the year 2004 ) On the other hand, I love that 
period of music-all whimsy and optimistic All four bands are equally good, 
which is really good A happy bong s best friend -h. Barry Zimmerman 

VARIOUS ARTISTS 
PUNCH DRUNK V 
MORDAM RECORDS 

Never mind the frills, here comes street punk, with three chords, scratchy 
vocals, and a middle finger in the air High hats are blazing and guitars are 
tearing up the speakers Mordam Records has put together an album of 30 
traditional punk-rock songs with street credibility From the drinking 
anthems to the fist-in-the-air Oi! chants, PUNCH DRUNK V has it all. 
Altogether, punk rock needed this boost of credibility and adrenaline to 
prove once again that real punk rock will never die. FTW. 

-Kevin Conway 
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ADVERTISE 

IN 

SKRATCH!!! 



PRimiTivE 

BASIC 



112-AN. BRADFORD AVE, 
PLACENTIA, CA 92670 
(714) 579-7765 


TRIGGER HAPPY TATTOO 
& BODY PIERCING 



704 E. Whittier Blvd. 
La Habra, CA 
THTINK.COM 


562 * 691*8925 



Gift Cards • Personal Checks »ATM 




Get your 
tattoo 
or 

piercing 

studio 

in 

Skratch 

before 

our 

rates go 
up!!!!! 

IX... 

$50 

3X... 

$45 

6X... 

$40 

call (714) 
543-1414 


ADVERTISE 

IN 

SKRATCH!!! 
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ound-Core 

recording studio 

909 473-0948 


PRO TOOLS AND ADAT 
CAPABILITIES 
ISOLATION BOOTH 
RANGE OF MICS AND 
IIGH QUALITY RECORDINGS 
AT PRACTICAL PRICE 
CALL FOR BLOCK DEALS 


MAXIMUM STXLEZ ENTERTAINMENT 
RECORD LIKE THE PROS 
PRO-TOOLS HD - NEVE CONSOLE 
4 SONG EXPRESS $229 


MaximumStvlez,com 
714-200-3136 Located in 0.< 



Pro tools HD, SSL, NEVE 
$55/hrand up-experienced engineer included 

Recenl Clients: 

Rudiment, Trust Company, The Neptunes, 
lobn Mayer, Dirty Vegas, Something Corporate, 
New Found Glory, Pink, (laming lips, lurassic 5 


323 465-4000 - 818 760-8734 


see photos and more at 
www.paramouiitrecording.com 


CASTLE 

STUDIOS 

iromotional rati 
$30.00/hr 
mention this ad 
northridge, ca 
818 674-8771 
818 674-8773 



ADVERTISE 
in THIS 
CLASSIFIED 
SECTIOn. 

OOrVT BE A 
moRon. 

714 639-5000 



Visit us at 
Orbit Studios 

3319 W Warner Dr. 
$12/hr - 

Operator standing by: 

(714)55-0RBIT 


Full Webhosting Services 
starting at $3.95 a month! 

http://www.parcomweb.com 


■wnbrniiin 

l( .. u '' Full Domain 

Unlimited Email & Unlimited Bandwidth 
Microsoft® Frontpage® 2000 Server Extensions 

MENTION THIS AD A GET A FREE MONTH 


New Rehearsal Studies 

•j cl ^ iNlheSiutllaiil 
IOC—MlOW) iwiiittijji un-ami 

mmsmm 


la ttpa 



* Beasensare Bates 


•easyenienl location 

310*3244056 

«Storage Seats Available 

M 

•Jg: 

•Clean, Spacious Bonus 


♦Easy load-in and load-oat 




friendly siafi 


ltlWtttS»ttS»R8l«(t»rd 
tirui.CiiSwidi IJtU 



gw Mi Recording 
r nJ Studio 

ong Beach 

562 - 427-1030 


Call us for all your 
recording and 
mastering needs. 
Hourly rate $25 


Http://www.Teggers.u 5 
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GOT PUNKROCK TV? 
IF YOU HAVE A COMPUTER 
YOU DO! JUST LOG ON TO 
PUNKROCKTELEVISION.CO 
MOR ACCESSPHOENIX.ORG 
EVERY WEDNESDAY AFTER¬ 
NOON AT 3:30PM(CST)(IN 
PHOENIX CH. 98 COX 
CABLEFOR THE LATEST 
FEATURING INTERVIEWS 
WITH FACE TO FACE, 
ATAR1S, DHC, NO USE FOR A 
NAME, PLU VIDEOS, WAKE- 
BOARDING,SKATEBOARD¬ 
ING AND MORE! 


INTERNET PIRATE WANT¬ 
ED: TO INFILTRATE & DOMINATE 
THE EWB FOR KILLER INDIE LABEL. 
SOME PAY. EMAIL 

PJ@ACETATE.COM . 

INTERN WANTED - MUSIC 
INDUSTRY PR FIRM SEEKS 
MOTIVATED INTERNS. 
SILVERLAKE BASED, FLEXI¬ 
BLE HOURS GREAT OPPOR¬ 
TUNITY: LEARN BIZ, MAKE 
CONTACTS. NO PAY-MANY 
PERKS.(323)667-1 344; 
INTERNFLYPR@AOL COM 

RECORD COMPANY SEEKING IN 
HOUSE GRAPHICS PERSON PLEASE 
CALL 714-638-7090 FOR MORE INFOR- 
M A T I O N 




DELIVERY DRIVERS 

NEEDED! 

SCRATCH IS NIXING DKIVIXS FOR MONI1H.Y 
DIS'IRO FOR A1J. ARI AS. MUST I lAVh KI TIABU 

niciNi sized vehicle, insurance and 

CLI AN DRIVING RECORD. SEND AIL INQUIRIES 
TO DKIRBiniON@SKRArCl IMAGAZINE.COM. 

SKRATCH WANTS YOU!!! 

CRA1VYMAG NELHS INIliRNS ’IX) 113.1* IN AU. 
ASH-XT'S OF IROIXJCING A MONI1II.Y MAG. 
VAST MUSICAL KNOWl.HXil, PHONE AND 

comwiir experience: is iielitui, but 

NOT NECESSARY. 

i:maii.:i > ri:ss@skratci imagazinh.com 

ATTNrPUNK ROCK GRUNT for 

MORI-: INFO. 


HARDCORE PUNK GUITARIST 

seeks Pro punk bassist, 

DRUMMER,SINGER GREAT 

MATERIAL 

( 7 1 4 ) 9 5 6 - 9 1 8 9 

SINGER WAN!EI): 3 pike punk band 

LOOKING FOR EXPER1FNCED SINGER. MUST BE 
AGGRESSIVE AND WIL1JNG TO PRACTICE 4 
TIMES A WEEK. INFLUENCES INCLUDE 
STRUNG- 
OUT, LAGWAGON, PROPAGANDI. SERIOUS 
INQUIRIES ONLY. CALL CHRIS AT 
(714)505-6912 
OR MIKE AT (714) 730-4131 


OC BASED COMPANY LOOKING FOR 

EXPERIENCED SILK SCREEN PRINTER. 
Starting wage depends on experi¬ 
ence. Working knowledge of 

Pl IOTOSl IOP AND ILLUSTRATOR IS A PLUS. 

Full time: position available. Please 
FAX RESUME TO (714) 638-7092 OR 
EMAIL RAWPWER@YAH00.COM FOR 
MORE INFO. 

BATTLE OF THE BANDS JUDGES 
NEEDED! MUST BE A RECORD LABEL 
or publicity type:.Various West 
Coast shows, email for more info: 

BATH -E@SKRATC1 IMAGAZI NE.COM 

AD SALES PERSON WANTED! 

2 YEARS PRIOR SAITS EXH RD NCI: M IDI 1). 
EMAII. RESUME ANTCOVEHI LITER 
A1TN: AD SALTS JOB To: 

AKIM JN@SKRAIU IMAGAZINICXJM 


PUNK BAND SEEKING EXPERIENCED 
DRUMMER. INFLUENCES ATARIS, 
BUNK, VANDALS, OFFSPRING, NO USE 
FOR A NAME FROM AGES 14-16. WIU^ 
1NG TO PRACTICE AT LEAST TWICE A 
WEEK WITH YOUR OWN TRANSPORTA¬ 
TION MUST BE ABLE TO BRING THAT 
THAT EQUIPMENT IF YOU HAVE IT. UVE 
IN COVINA, AZUSA AREA 2 HOUR PRAC¬ 
TICE MINIMUM IF INTERESTED CALL 
DERRICK AT (62) 812-0084 

FEMALE BASS PLAYER WANTED 
FOR ESTABUSLLED POP PUNK BAND IN 
LOS ANGELES MUST BE THIN & DEDI¬ 
CATED WE HAVE REHEARSAL 3 TIMES A 
WEEK & TOUR ALSO HAVE CD, MAN¬ 
AGER, & SHOWCASES NO DRUGS CALL 
(213)793-3363 OR EMAIL FLAMEGR- 
RLI3@H0TMAILC0M\ 



FEMALE DRUMMER WANTED 
Must be road and studio ready, Between 
18-30 yeans old, minimum three years 
drumming Practice twice a week and 
play regular gigs for established all 
female rok band Serrious inquiries only, 
contact Carol (909)653-3405 / 

Cahel2 3@aol.com 


DRUMMER WANTED, simple and hard 
hitting, must be able to tour, influences: 
fugazi, pixies, nirvana, orange county 
hearsal. (714) 962-5922 or 

campeffect@aol.com 

Independent film company (Torrance, 
CA) casting male, 19-23, to play punk 
band lead singer, sing on soundtrack. 
Shooting lateJune/July. 

M a t t ( 3 1 0)-375-99 1 9 
samuraichejnist@aol.com Script online 
http://samuraichemist.tripod.com/scstu- 
di os/setup. ht ml 

FEMALE DRUMMER 

NO DRUGS O j R 

saiAb^grrl^hotmail.com 

1990 Maxima SE. 1 own-R, V6,3.0L, AT, 
AC, AIL PWR, SNRF, LTHR, CD, BOSE 
SPEAKERS, ABS, CC, TILT, REAR DEFROST, 
WEU. MAINTAINED, RUNS WEIL, .NU 

PARTS, $2450 OBO (949)661-2536 


RECORD PRODUCER 
SEEKING POP-PUNK BANDS 

milktreeproductions2003@yahoo.com 



WANTED SINGER FOR BAND Don’t 
care, male or female, old school, studio tour 
van, we have p.a Call 909-609-0662 Or email 
cnr80200l@yahoo.com 


DRUMMER WANTED for 4-piece punk 
band in Riverside, Ca. applicants must be 18+ 
have own dium set, reliable transportation and 
2 years experience; previous band experience is 
a plus Influences Lagwagon, Antioch Arrow, 
Fenix TX, The Get Up Kids, Fugazi, 
Millencdin Serious applications only, if you 
are interested 

contact expancakes@yahoo.com for audition. 

BASS PLAYER WANTED 
FOR PUNK METAL SUPERGROUP THE 
FILTHY ITCH . REHEARSE IN CITY OF 
ORANGE 
(7!4)-288-8961 

FEMALE backup singer wanted to 
become permanent band member of 
power pop band in Los Angeles. Must be 
VERY athletic and dedicated. We have 
CD, manager, and label showcases. Must 
love purple. Lite bass playing (we can 
teach you) NO DRUGS OR DRINKING 
Emai I: thewei rdsi sters@hotmai I com 


STUDIO 



IAKE RECORDING EASY & AFFORDABLE 


24 track digital recording 

4 song demo -only $200 


909)371-0493 • 714)273-4967 
® rockbottornstudio.com 
music (a) rockbottomstudio.com 
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Let your presentation Shine 
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in 48 hours, Complete promo package 

Just give us your master & CD label artwork,we’ll do the rest Black thermal 
print direct on CD. Duplicated CDs are placed in regular or attractive color 
(6 to choose from) or clear Slim Line Jewel Cases. Ready for Radio or other 
distribution. 

CDR911.com PH: 714-632-3333 Fax:714-632-3433 
web: www.cdr911.com e-mail: info@cdr911.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
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1000 Retail-Ready CPs 


$995.00 


Complete • WITH THIS COUPON 

Includes: Barcode * Full color 2 page front cover (inside B & W) & full 
color tray card • 2 color on disc • film output • Jewel case ■ Over-wrap ■ 
Just provide us with your artwork source & master CD-R 

(Professional graphic design available for an additional fee) 



CD Digital Inc. Ph: 714-632-3333 Fax: 714-632-3433 
web: www.cddigital.com e-mail: info@cddigital.com 

1230 N. Jefferson Street, Bldg B, Anaheim, CA 92807 
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NEGATIVE APPROACH! 
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Suiter ficlteUpgs, 




WE OFFER THE FINEST IH: T-SHIRTS. STICKERS. 
HKIS. BEANIES, HOODED SWEATSHIRTS. AND MORE 


www.chasershirts.com 


ALSO AVAILABLE III FINER RETAILERS. TO FIND A SHOP !N Y09R AREA. 
CALL [310)719-7004*101. TOO BAN ALSO ERUUl YOUR ORDERS 
TO: r»tiftrt@bhe 9 ii> 83 ini.e 8 n 
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Who Love Bad News 
by Modest Mouse 

featuring "Float On" 


In Stores April 6th 



































THE shit? 


Tell us about it and get on 

our comp sampler with a SiOOO free cd pressing 

call Matt at 714 639-5000 or email: matt@skratclimagazine.com 
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"The best unsigned band of the year." 

- AcclaimedPunk.com 

"They were were born to rock... great songwriting." 

- DecoyMusic.com 

"Sign this band and get them out of my garage!" 

- The Drummer's Mom 


www.elseworth.com 


SMAR-q 


elseworth 

tell a friend 


AVAILABLE NOW AT 
SMARTPUNK.COM 









ON 


9549 valleyview, 
cypress, ca 
714-828-4225 


2466 E. chapman 
fulierton, ca 
714526-1912 


\ 

16101 bolsa chica 
huntington beach, ca 
714-846-2585 


EYEDEA & ABILITIIES 


NEKROMANTIX PULLEY 
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WWW.FIDDLERRECORDS.COM 

WWW.NAMETAKENMUSIC.COM 
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